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Prospectus on 


NEW YORK. 
Watter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hal! NEW YORK | 


BESSIE MORGAN 


Pianist—Instruction. Mason Method 


15th 


application 


SICAL 
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REPUTATION 
TORONTO 
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PLANO -Mr. Edgar M. Cawley VIOLIN— Herr Johannes Miersch 
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most European Conservatories. The faculty numbers some of 
the Leading Musicians and Artists of today 

EBlocution MUSIC Langua 
Location ideal with respect to home comfort and luxurious 
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ings devoted to music in America. Day and resident students 


may enter at any time. Illustrated Catalogue FREE 
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SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which { have unhesite itingly arranged to use exclusively at the Sherw vod 
Mus ic School, Chicago, and at the Chautauqua Institution, Chautauqu a, N. 

“The pianos used at Chautauqua, at my studio and cottage, and in the gre: at concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wittram H. SHerwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 
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FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 





CONTRALTO 
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The American History and Encyclopedia of Music 


Special Contributors : 
@. W, CHADWICK FREDERICK STARR §=©=—- FRANK DAMROSCE 
i. E. RRENBIEL FREDERICK STOCK © EMIL LIEBLING 
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WRITE FOR COMPLETE INFORMATION TO 
IRVING SQUIRE, PUBLISHER, Boston Toledo Chicago 
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TEACHER OF PIANO 


Pupils prepared for Concert Stage and for positions as Specialists 
in Plano Instruction 


Studio: Berlin, W., Spichern St. 7 
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istic and easier to memorize. He says good results with 
average pupil is what determines the teacher's ability. 


le believes that nothing is accidental, but that everything 


the 


the result of fixed laws He teaches here both pri- 
vately and at the Stern Conservatory 
nner 


As I cabled you last Monday, Godowsky has not yet ac- 
cepted the directorship of the Meisterchule for piano of 
the Vienna Conservatory. The report has been widely cir- 

lated throughout the entire German and Austrian press 
th: it akuee was definitely engaged, but he told me per- 
Monday that this is not the case. It is possi 
ble, however, that the negotiations, which 
progress for the last six months between the great pianist 
ind the will lead to an engagement 
lhe directors of the institution are very eager to secure 
him have a substantial increase over 
the salary formerly connected with the 

nRre 

Berlin four big 

this winter by local orchestras, 


onally on 


have been in 
Vienna Conservatory, 
and they offered him 
position 


series of symphony concerts 


the Nikisch Phil 


will have 


to wit 


harmonic series; the symphony evenings of the Royal Or 
chestra under Richard Strauss; a cycle of six matinees 
ind six evenings at Mozart Hall under Carl Panzner, of 
Bremen, and a new series of twenty-four Sunday concerts 
it Bliithner Hall with the new Blithner Orchestra under 
» directorship of Oscar Fried. The Bluthner Orchestra 
also play at the Friedrichshain Brauerei Hall three 
pular concerts each week, after the manner of the Phil- 
harmonic “pop The novelties that are to be brought out 
at the Panzner concerts are to be a symphony in C minor 


a heroic 


I. Voy 


ymphonic poem entitled 


symphony by H. Huber, Leo Blech’s 
“Die Paul Ertel’s “Hero 
by Paul Scheinpflug and Max 


rsch 
Nonne,” 
nd Leander,” and overtures 
Schilling 
neRme 

mester has been making a very successful con 
Mexico. The Vienna Conservatory has been 
him and with Humperdinck, but 

It is hardly probable that Humperdinck 


Willy But 


rt tour in 





negotiating with neither 
$ as yet engaged 
Vienna. 


mre 


sting manuscripts were 


will leave Berlin for 


recently found 
The col 


A number of intere 


mong the effects of a descendant of Paganini’s. 


lection is said to contain, besides a number of unknown 
works by the great violinist himself, unpublished and very 
aluable manuscripts by Rossini and Mozart 
nme 
The Eichelberg Conservatory has added two distin 
guished vocal teachers to its staff—Teresa Emerich, who 
a pedagogue has had extraordinary success for many 
years past, and Ida Hiedler, who until last year was a 
prominent member of the Berlin Royal Opera 
nRe,e 
Che following symphonies will be performed this wintet 
t the Philharmonic concerts under Arthur Nikisch 
Beethoven’s “Eroica” and A major No. 7; Mozart’s |} 


Nos. 2 
Pathetic.’ 


at, Mendelssohn’s “Scottish” 
nd { Drasecke’s 


Thus far symphonic 


symphony, Brahms’ 
I'schaikowsky’s ‘ 


annou 


‘Tragic” and 


two novelties aré need: a new 
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VOCAL INSTRUCTION and MADAME TERESA EMMERICH 
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Some Btetinguished PUPILS of 


CAVALIER MARIO SAMMARCO, Italian Ha 
FRANZ EGENIEFF the | ; Comic Onare ant Anetinl 
CHARLES DALMORES I f the Ha t oO 
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FRANCIS MACLENNAN °M rayi-| Roy 


VERNON STILES I 0 I ( 

FLORENCE WICKHAM 1 Royal O 1 
. i f 

INSTRUCTION GIV 


EN IN 


ENGLISH, 


MAESTRO and MME. EMERICH: 
PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera 
PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne 


manz of the Savage “Parsifal” Tour 


MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich 

HANS TANZLER, First Dramatic Tenor, Carlsruhe and Munich Roya 
Operas 

* FRANCES ROSE, Soprano of the Kerlin Royal Opera 


MARGARETHE MATZENAUER. Mezzo Sopranc »of the Royal Opera, Munich 


MARCELLA LINDH, the renowne: rt Sin ger 
* ELISABETH FABRY, of Berlin Royal Opera 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Platz 6 





RIGHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


Some of his pupils are: Emmy Destinn, Royal Opera, Berlin; 
Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham 
ber Singer, Berlin-Bayréuth; Anne Worill, Coloratura Singer, Comic 
Opera, Berlin; Desider Zador, Baritone, Comic Opera, — 
Prinzregenten Theater, Munich; Williard Andelin, Bassist, al 
Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes aeke. 
ater, Prague, Royal Opera, Vienna; Desider Matray, Heroic Tenor, 
Roysl Opera Karisruhe and Bayreuth; Emmi Teleky, Coloraturs 
Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 
Theater an der Wien; Leese Ney, Royal Comic Opera, Budapest 





BERLIN W., GERMANY, KURFURSTEN STRASSE 10 


PIANO SCHOOL of tHe 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupils received in the house god pres supervised. 

In charge of MRS. POTTER ISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetiz Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
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symphony by Akos von Buttykay, and Heinrich Gottlieb 
Noren’s variations for orchestra, entitled “Kaleidoscope.” 
It was this Noren work that caused the hubbub in the 
Saxon courts last spring. The publisher of Strauss’ “Hel- 
denleben” brought suit against Noren on the ground of 
“theft of melody.” Noren, in fact, did utilize a theme from 
“Heldenleben,” but the expert judges who were called to- 
gether by the courts to decide this question came to the 
conclusion that this theme was not a melody. 
newer 
Ludwig Willner will give a song recital in the large 
hall of the Philharmonie on October 23, this being his 
sole appearance in Berlin before his ceparture for America 
nere 
The Concert Direction Sachs announces a list of very 
distinguished soloists for its series of Elite concerts this 
season. The list includes Leopold Godowsky, Emil Sauer, 
Moriz Rosenthal and Frederick Lamond, pianists; Willy 
Burmester, Franz von Vecsey and Bronislaw Hubermann, 
violinists ; ‘llist; Gemma Bellincioni, Helene 
Staegemann, Tilly Koenen, Aino Ackté, Julia Culp, Anton 
von Rooy and Franz Naval, vocalists. There will 
be recitations by Ernst von Possart. 
nme 
Last Thursday commenced a series of six historical organ 
recitals to be given by Walter Fischer in the Emperor 
William Memorial Church this city. This series em- 
braces an exposition of German art in organ playing, under 
the following programs: Old Masters; Johann Sebastian 
tach; Romanticists and Johannes Brahms; Franz Liszt; 
Late Compositions; and Max Reger. 
nd 
Fritz Kreisler’s concert, which will be given at Beetho 
ven Hall on Saturday evening with the Philharmonic Or 
chestra under the direction of Ernst Kunwald, will be the 
first great violinistic event of the season. Kreisler will 
play the Viotti (No. 22) and Mendelssohn concertos, his 
own scherzo burlesque for violin alone and Wieniawski’s 
“Russian Airs” with orchestra. The entire violin playing 
fraternity of this city is looking forward to the concert as 


Jean Gerardy, ce 


also 


in 


an event of unusual importance. 
a 
Rudolf Ganz will give a concert at Beethoven Hall with 
Philharmonic Orchestra under Kun 
wald on Friday evening. He -will play the Brahms D 
minor and Liszt A major concertos. The brilliant play 
ing of the distinguished Swiss pianist is still fresh in our 


the assistance of the 


memories and we shall all be glad to welcome him back 
to the Berlin concert platform 
| A 
Marie Schade, the Danish pianist, will sail for America 


the Deutschland the 
concert here 
last Friday, 
attend personally but I 
cellent technic and tone, good musicianship and much tem 
perament. She received a very cordial welcome here last 

when she made her debut at Bechstein Hall. The 
BEALIN-CHARL OTTENBURG 


Pianist and lastructor ef Advanced Plane Playing. 
Fer ten years ‘be oaly assistant te 
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JOSEF WEISS 


LEERBACH ST. 45, FRANKFURT 4M. 
GERMANY 


on coming Thursday. She gave a 
with the Philharmonic at the Singakademic 
in which she was very successful. I could not 


am told that she played with ex 


year 














Private Master School of Piano Playing 
vl LI T No More Drudgery for Teacher and Student to 
Obtain the Correct Position on the Violin, and 

Consequently the Best Results in the Shortest Possible Time. 
Prof. A. Goldenberg’s new in- 
vention, entitled the “Thumb 
Rest,” makes it possible. Here 
“fi are strong reasons why: It con 
fj trols the arm, wrist, thumb and 
bee) fr, and positively compels the 
pup to play im the correct pos 
gi tion any time he practices. It 
can be set for the first or second 











positions. Develops the ear and 

technic in half the usual time re 

. fits any size hand or vio 

Cures aii faults acquired by 

careless practice or b instruc: 

= ton It ng b lara 

Paten Pendiog: Engiand, France rominent authorities as Prof. L. 
hed: 6. 8.1 % ichtenberg, with the National 
Con. of Music, who writes: “I have examined thoroughly the 
invention of Prof. Goldenberg, and can recommend it as being of 


Also endorsed by Prof. Troustwyk, 
University; Mark Fonarof#, Instructor at the 
Institute of Musical yh of the Ct of New York, an and many others. 
Get it from your dealer or from v3 Goldenberg umb-Rest Co. 
Special Advertising Pric satya All Claims Guaranteed 
pec ° 
"Se Postpaid 916 Broadway, Brooklyn, 4.7. Rese Goteades 
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young artist intends to concertize in the United States this 
season. 


Madame Schumann-Heink Abroad. 





nee Madame Schumann-Heink, who is now abroad to appea 
in a series of concert and operatic engagements, will bk 
Among the late American arrivals at Berlin is Grant "!SS¢d here this season. The popularity of this sing 
Weber, of Chicago, who was formerly Madame Bloomfield '5 universal, and the tributes she has ar 1 in all sec 
Zeisler’s assistant. Latterly Mr. Weber has been teaching “OS ° the country will make interesting reading 
independently in Chicago. He now intends to make this ware — . hese tributes have been inspir a 
ity his home and to establish himself here as a piano uch by the character of the woman as by the artist 
pedagogue Artuur M. ABEL! Chere i wholesomeness, big heartedness about Ernestin 
- ——_o Schumann-Heink that win even the stranger. She herse 
has told some amusing stort about what people, pa 


Alberto Jonas’ Berlin Program. larly in the 


Wild and Woolly West, have said about het 


he says, lack of charms. But 


physical cl 


Alberto Jonas, the renowned Spanish pian has been > oo oe 
for several years one of the most noted artists living x West, who is there that has not been moved by t 
Berlin. The announcement that, after having been away glorious voice of the woman and by the warmth tha 
from the Berlin concert stage all last year, he is to give radiates from that sincere and intelligent physiognomy 
this season three recitals in Mozart Saal, has been wel- !ter one smile - ¢ stands before an — = 
come news in Berlin musical circles, where the brilliant S¢¢™S the reimcarnation of a beautiful woma H “6 
virtuoso is a great favorite. Jonas’ recitals are to tak netism, matched by her noble contralto orga ttracts and 
place October 13, November 4 and 24, and will offer the lds every listener. For a decade she : ; 
following imposing and interesting programs tional figure in the musical life America. Y¥¢ 
y r, the same cities have re engaged he al i next 
FIRST RECITAI season, when she is to return to fill more engagement 
ROGGE TO Povccsencccecve «+» (Arrang y Saint-Saéns) Bach the land of which she is now an honored citizen 
Sonata, op. 111 Beethover certain to receive a welcome that will convin t n 
ae E aa a Chopin than ever that the American people indeed appr 
Etude, G flat major. Chopin , 
Nocturne, D flat . Chopin love her. ’ ! 
Polonsiss, A flat maics Chopin With due reverence to the contralti Metrop 
Rhapsodie, F shar min \ Dohnanyi tan ( )pe ra House in re t years, nor ive ) 
Rhapsodie, C ma Dohnanyi Madame Schumann-Heink artistic wort | 
— none. MacDowell esteem. In roles like ( Erda and Fide é 
banc cag ar sr Nc . recessors have succee d ellacing memories rt w 
Campanella -Lisee ‘erm mntralt In the Wagnerian opera 
Impromptu Arensky cially she has been sadly missed 
«se a Walk the W Liszt Greater financial emoluments and greater p 
ECOND RECI1 pendence were two reasons why Schumann-Heimk ha 
d i concert work. She has si ve f 
rata a ze eemiees 7 * or oe . record breaking a hences, which no Stnge 1c i t 1 
Pastorale (concert s A M | , er | attracted, and now that i 
Capriccio (first Me Frank r on to t country of her birt will li 
[wo sonatas ( t st W thanks to tl ystemati lvertising of Tue M CA 
time) Du t " 
Cinckie' en , ’ P BE Saint-Sa { t by rree and ent : ‘ 
Sa areas N . dae: When Sch n-Heu came t t I 
Alberto Jon wo, she was practically unknown, but after he 
March, fr the R f Rubinste Ortrud in “Lohengru she had w t New Y 
Barcaro ei A mi Rubir i { that public |} t ed st if ; ‘ 
Valse-Caprice . Rul ales rtiet 
THIRD RECITAI 
Sonata in B flat mir Ch Au Revoir to “ The Widow.” 
Nocturne in B maj . ( 
Scotch Dances (concert rt ent by A to | Cl r Merry Wi Ww that 1 t popular j ! 
Scherzo in C shary ( New York last week f it of Easter I 
Fantaisie, op. 17 emarkable New York enga ent t 
lenie’s 1 Tans fr Arrang y Liszt - mee Des we . om P 
Est King (Schubert a The Merry Widow” was produced i \ ry 
Le Coucou _ pany e4 its ir with tw we New 
Marche Milita Tausig Montauk Theate Br lyn, fr sy “ Ay 
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Garibaldi Arrighi's Vocal Studios. 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
I Mani i Cuamps-Exysees) ; } 
. ! PH \ LJELMAH P 
te Pp Octot 908. ) 
ANNOUNCEMENT. 
HEIDI] REPRESENTATIVE OF MU 
ARTIS] FOR OPERA AND CONCERT 
; GEMENTS IN EUROPE AND AMERICA, 30 
RBEUF (CHAMPS-ELYSEES), PARIS 
¥, EF AND TELEGRAPHIC ADDRESS, “DELMA 
( t ison ot! 
| During tl 
W 
x f veal 
rnin { I and ear 
“a t 1 it w 
Sef | d Saturdays 
were rapidly taken up 
ae a u | f the Opera-Comique for 
} 000 It ( and it will ex 
) t ncreased tenfold 
‘ | t kn lged that 
< ta t ‘ hi bseriber 
it that eacl eries | 
‘ wor Thus it 
: t ist season, 1907-1908, 1n 
<i ba hear [wo classical 
e vith Madame Bréval) and 
l ‘ \ foreign work un 
by Rimsky-Korsa 
| | Le Chemineau,” by Xavier 
| by Ra Laparra, accompanied 
ee f ( ‘ Viarcel Bertrand; “Le Clown,” by Isaa 
| p nances that had taken 
Mile. G. Farrar has come 
Sy I es Opera-Comique; 51x 
- | rtor Carmen,” “Manon,’ 
| | lFortunio”; three work 
; | de Se La Vie 
‘fT Also this year the first 
a rks, or important revivals, will con 
| for ! I without distinction o! 
Upera-Comique 
. friend nd relations of 
3 an 


preceding sea- 


Se f ' ed works by 


| SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 


ia) find a large assortment of choice Sheet Music of all 
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French composers, of a classical work, and added to the 
list, if time permits, one or two foreign works The 
classical work which heads the list of the program for 
next season is “La Flaite enchantée” (“Die Zauberfléte”), 
by Mozart. After Gluck, four out of five of whose prin 
cipal masterpieces—“Orpheo,” “Iphigénie en Tauride,” “Al- 
ceste” and “Iphigénie en Aulide”’—have already been per- 
formed at the Opéra-Comique, M. Carré proposes to take 
up Mozart, beginning with “La Flite enchantée.” “The 
Magic Flute” has not been produced in Paris since April 
9, 1893. It was given at that time in the version of Jules 


Nuitter and Beaumont, which had the serious de 
merely an inspired variation of those writers 
work. Director Carré wanted to go back 
zinal text and to present “La Flite enchantée” 
Mozart presented it on September 31, 1791, 


That is why he commissioned Paul Ferrier and 


Barbier, 
fect of being 
n the original 
to the orig 
to his 
t Vienna 


\lexandre Bis 


public as 


son to make a new translation in religious 


detail of the German text. 


Ree 


onformity with every 


for the first 
Con- 
There is 


Paris 
(Opera) during the 
Mysteéres d’Isis.” 
by Castil-Blaze, 


enchantée” was produced at 
Phéatre Arts 
title of “Les 
a translation of the “Flaite enchantée” and 
that of Barbier, Nuitter and Beaumont, which was played 
for the first February 23, 1865, at the Théatre 
Carvalho Madame 
and the Queen of Night was 
a beginner. The 

the Opéra-Comique 


“La Flite 


time at the des 


ulat, under the 


time on 
which M. 
Carvalho sang Pamina 
Nilsson, 


enchantée” at 


was manager 
the 


new 


Lyrique, of 


Christine then version of 
the “Flute 


terpreted as follows: 


will be in 


Papageno, M. Fugére; Tamino, M 














Clement; Pamina, Madame Carré; La Reine de la Nuit, 
RAOUL GUNSBOURG, 
Director of the Monte Carlo Opera 
Madame Korsoff. Gabriel Fauré, director of the Con 
ervatoire, has been charged with the direction of the 
musical studies of this masterpiece of Mozart. M. Carré 


in splendid style 


M. Mult 


“Flute enchantée” 


been charged with the scenery, 


proposes to mount the 
M. Juss 
ver with the costumes 


eaume has 


nre 
I will bring out 
from the fol- 
which is not decided: “Solange 
acts, book by Adolphe Aderer, 
Vallandri will create the 
three 


he new works that the Opéra Comique 


in the course of 1908-1909 will be chosen 


lowing, the order of 
three 
(Madame 
lyric drama in 
Paul de music by 
“Sanga” has replaced in the 
“Nail” (by the author), 
been created by Mile 


written 


pera comique in 
role 


book 


nusic by Salvayre 


of Solange); “Sanga,” a acts, 


Morand 
Lara. 


by Eugeéne and Choudens, 


Isidore de 
Comiqu 


Opéra 


program same which 


was to have Calvé. She was obliged 


to give up 


GAIL GARDNER 


this opera, specially for her, as she 
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left for America. Then it was that the manager of the 
Opéra Comique thought of “Sanga.” He owed compensa- 
tion to M. de Lara. M. Dujardin-Beaumetz, the Under- 
Secretary of State for Fine Arts, pointed out “Sanga”; 


he had been present at the first representation of the work 


at the Nice Opéra, the 19th of March, 1906. The parts 
of “Sanga” will be the following: 
PE Bas ose aa 2 vended bake Rak hs4oe es aeenesbiabeacael Mile. Chénalj 
BI nceewadetene cub vCOURWESA DS ESEA MOR SUD ESTER Mile. Nelly-Martyl 
Pe CR TEs kcawescgescandacekesthacek>oankeaney Geen 
PRED VINEE cc tac bcascrcersbéeceséaccseoreceeswess M. Fugére 
PM ccc tase Se neh awessheweteumeeedsnseisteanhentewe ver M. Beyle 
Re “Se NN sc 0c chad nd ses tansesenecacékechestaas M. Delvoye 
: go Se OS SR eer err rrr ere Serer = 
PE ceed Wowie ere &0Nte ree ke ud eed te Cea Ree Oke M. Belhomme 
“Myrtil,” a aelead story in two parts, poem by MM. 
Villeroy and Ernest Garnier, music by Ernest Garnier. 


The following will be the distribution of parts in “Myrtil”: 


REM 6 casatned waneeeaseheees ee > -Mme. Lamare 
Bacchia ‘ aehkehlen shires Mme, Cebron-Norbens 
COO cdaveense cee pees Sr ee ae Sete fe, 
First Young Girl....... awed Mme. Bakkers 
Pe eee See: gcc ce isavh ebnb bese uand i .Mme. Fayolle 
BEYIOR: cusess . ; PVT Pree ert eee ee -.e+M. Beyle 
Probulos Saree e's ss ‘ eek kw .+eeeM. Delvoye 
High Priest 6dd6 crhetucc bonegcncsp seu eee 


scayan scene by Pierre 
Nougués ; 


at ball, Bi 
music by 
four 
Arénes’ 
Christmas 


“Chiquito,” the player 


Loti, Jean 
the poem by 


book, 


tale in 


words by Henri Cain, 


“Léone,” an opera comique in acts, 


music 
three 


Montorgueil, from Em. 
Rousseau; “Noél,” a 
poem by Jeanne Paul Ferrier and Paul Ferrier, the 
music by Fr. d’Erlanger; “Pierre le Véridique,” a 
sical story in three acts and four tableaux, poem by Catulle 


Georges new 
by Samuel 
acts, 


mu 


Mendés, music by Xavier Leroux; “On ne badine pas 
avec l'amour,” a musical comedy in three acts, from Al 
fred de Musset, words by Leloir and Nigond, music by 
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\l , ‘ ree act a , thin] id, v thea ] . i tr " ’ ‘ ; 
Pierne Macbeth yI drama 1 ee acts ( ique thinks of adding to the list “L’Erostrate, y c over t g Ww ace plished a s looking 
ven tableaux, one of which is a log words Ernest Reyer, which was performed in 1872 at the a. torward to the busiest season of his « r 
by kdmond Fleg, music by Ernest Bloch; “Le Coeur du nRre RRR 
Moulin,” a lyric poem in two acts, by M. Magre, musk Che directors of t Luxembourg Opera reopened the lwo r members of King Clark's summer class hav 
by Deodat de Séverac; “Un Matin de Floréal” (Apr theater on September 29 with a gala performan i ust sailed. One, Lillian Furlong, of Hartford, Conn, 
; Ata, > ric drat it 1 ‘ } ' let j { ‘NF *e “Rayner +} j ) t} » ; nad ll kn ' ~ . ‘ - } 
2 May 20), lyric drama in one act, by Gravollet and Gounod’s “Faust” with Feodoroff, from the Paris Grand well known as a church and concert singer; the othe 
Cain, music y Marcel Rousseau; “Ping-Sin, a comic Opera, in the title role L’Independance Luxembourgeoise Jane Austin-Tuttle, wl has one of th irgest classes 
pera Gallet, music by Marect Le Punts” ("The s Feoc was e embodiment of p voice work New O 
\ vt 
Well c pera one Cc p i y MM. LX i Goethe's he \ gy, V t t I f RRR 
usic by enis opera comique in one i S supe \ f : beauty rried his 'heodore Dubois, f ny years director of the Paris 
4 Be y Fijan; “L’Heu Esp lience by storn Consérvatoire, has t finished a rchestral symphony 
The Happy H« pe ( } i ct | g \\ , “ s first ¢ posit ! tg l work 1s entit 
NOnal m y Ravel Mess 1dé op ou a f ev re ged to | ff, a heroic tenor f1 >y mie | ¢ 
y Pierre Elzéar, 1 ic by M. R Paris ( i, whose n t voice left nothing t nReR 
mene e des gave an impression of tremendous re \ ' f 4 p 
’ ’ Q rar 
oO s t Or ( Ss sery ‘ . ‘ 
\ g the 1oreig W t tie pe mique has re rve pow de the manag rent of H S S Berlin i 
tair the follo n , 1 not ant - . ts pric 
ul! the tollowing, which uld not appear on its pr eRe { rio. The op is are to be given t héa 
gram except when tl gations imposed by its “cahier Chahapu t forceful Russian basso, and Sigismond 1 Gymnase in the month of March next. 1 first p 
, , : i 
} 
des charges have been 1 ed l Nuit de Saint-Jea: > Ww ) poetic f ave both ‘ c be g w Tl M W t! Ww { 
("beuers pera ¢ jue in words an S! ing ‘ iv we r in rrench capit we . 5 | W t 
y Ki is s, translated fr i Ger! } Jean nrmre nene 
M ( ) \ 1 Vv W e€ ct tr s Here ! few ess opini the sing: { Kat 
I Sheed 1 V t tra ire lew | I t ging < \ R C ' 
ited from the English by Jean R music by Leoni; ime Fisk at Bad-Nai m The European edit ft ; nA 
- ‘ 7 > a . Re ca é : ‘ i it I int iy visit to Munich, where 
La Dorise,” opera in three acts y Ila translated New York Herald says I Nauheim season, whic s \N , 
> ‘ ‘ t R 
i - ' : . : ; 2 VV ag sca l . | ce ACEC! 
trom the Italian by 1 Ferrier, musi y ©. Galeotti; been unusually brilhant socially, closed on Tuesday night , ' 
on : : . i he I ! at ¢t il ( 12s whi 
Paillasse, lyric drama in two a y RK. Leoncavall t gy Nurhaus for the ¢ ' 
‘ ; ¢ ‘ \ m s t Singers who 
Ihe following revivals a proposed tor the season ot tor of r tr \ great rise to the audien 
‘ by “W { tu ec! $ a teach 
yo8-1909: “Sapho,” a lyric piece, taken from Alphonse was the appearance of Katharine Fisk, an American, who . ‘ : ton Wilad 
Daudet’s celebrated nov by Henri Cain and Bernéde, sang a number of German songs. Her remarkable rendet ' 
ys : S “ | ‘ New Y 
music by M | york w the Opera ing was pprec 1 and she ippla ! wee . - ae = 
( j 1 Sep 2 1807 five ta Bad-Nat er Zeit z consid s in t ; ime ie . = 4 i a 
: ‘ ‘ , A " i | l t i x c eatl i 
leaux. M. Carre asked t authors to add a sixth, and front rank of singers. So f concerned, |, ‘ 
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e, played he G e, aS in Kk, Her interpretation of the Ger t 
: . Hert ' Met ' 
is it were) t synth etic point of the gnil pos nd ret Able 
() N \ t “ i) 
ealousy. M et, who possesses more tha I er § 5 p x ent 
\\ 
, a2 , \\ f my 1ct 
y one eise the thea ‘ 1 y PI ed ot tamp her i w tones of tl s M t 
{ tan ( , 9 nw tha 
Op ( que 1 ‘ proposal; his laborators beautifu Mrs. | was great and t t : 
Henri Cain and Bern ga vork a the compos« ipplause w ery Che I kfu Zeitung , 
| f r ; 4 er Fe 
was write them e of c 101 t Madame If \r i singe has i ‘ 
| } ? ' r | 
Septembe to hea ‘ f s tableaux La tra 1 vi f ‘ led range, that t with fu : ef > “ I < 
Mt 
losca,” of Puccini, from \ 5 1s drat the ppreciat This arti ng r of Bral Se , I : , . 
ansiatiol y Pa rel Ww e gi 1 W fine 1 Hu \\ wit t f i tast I Oct 
ast, Mlle Ché: ippearing La Gluck y e¢ W rded with hea ppt eric ‘ 
Orphe« for the { tot A Ravea eRe Gu - thie ‘ | ti 
| 
who at this year’s e ( vatoire carried Dr. | Law t pt t New \ t yor 
{ e three | Si { pe ed for | t w While in Europe Dr. Laws 
comiq \fter “Orphe | Rav “ sing t Ww f King Clarl su er : Bayreut M i it pany Jenny 
part f Viarg kk dy " i t lt Paris wit M Clark 1 worked the ent Pract (w | heard the y © time 
W erthe I | t And finally, the Opéra th of Sept ‘ Dr. Lawsor t ( enthus 1 pany “ he 1OW 














THE COLLEGE OF MUSIC OF CINCINNATI | ‘The Master School of Vocal Music 
evocution TYE UI SSIS wosenks A igtten founded an endowed by te Yoramet tes 


Day of re-opening Oct. 1) Voice trial and classification, Oct. 1§ 
| and 16 


Its broad plan of education, the unquestioned superiority of its faculty, the uniform success as teachers and executants of its graduates 
have given to the College a pre-eminent reputation as PACULTY 


An Institution of the Highest Artistic Endeavor Prau Professor Aurelia Jaeger, Nead Teacher of Vocal instruc- 
Where Students are surrounded with a thoroughly musical atmos phere, and every encouragement is offered toward their success in tion : Frau Meanie Gutrtmam Rice (of the Conservatory of 
the profession. Vienna), ist Assistant to Frau Jaeger; Senon Peoro G. Gueraay 


Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cinstanett, Gite | Ser © Be Sante; Masses © be Takaveeme, sear 


~ reathing and Breath Contr ee Lagis Batowin 





English Diction; Hear Ff ew Haire, Chorus Master an 


ta) Ac 

| nod ist; De. Geeert mits Teacher of the Theory of Music; 

| Feavterm Bearwa Fiacauv, Teacher of the German language; Sicwoe 
Epvargpo Perrat, Teacher of the Italian language; Mite Loviss 
Cuarver, Teacher of the French language; Henway T. Fince, Le 
turer on the History of Music; A. L. Compoza, Teacher of Fencing; 
Mapame MARcetta emexsicu and Ma. Davio Bispwam have ax 
cepted places on the Visiting Jury of Musicians The number of 

lac lim at it f 


THE WORLD RENOWNED VIOLINIST cs being fimited, attention ‘in, called ‘to =" ann oF 








aces will be filled in strictly hronological a according to 


In America from August 1, 1908, to February, 1909 in we eomaib Seanany Gantaeieatemnees 
By kind permission of the LIEGE ROYAL CONSERVATORY ; 


Soloist with Orchestra, Recitals and Lecture Recitals on the **History of the — 
Assisted by AL BHRT DHEMBLON, “oe Brilliant Pianist ~ 
Address: S2 East 2ist Street, NEW YORK 
poet OF VOCAL CULTURE | 
Based on his new prit les of voice tr a. Just 
THE TRUE METHOD OF TONE PRODU CTION 
With six books of exercises 
Send for illustrated circular and press notices 
Vv 


AN BROEKHOVEN, a: East 17th St., New York City 


“RUILMANT | KATHARINE 
ORGAN SCHOOL cOODSON 


Monday, October Twelfth 
INCREASED FACILITIES IN EACH DEPARTMENT 


Mr. Carl will return from Europe and be ready 
to receive new students after October Ist. 











Management: 


LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORK CITY 
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{ nd ! it t im ! pe 1 tne Ooci 
eir prospect iven 
le Chappel ( Ltd.) beg 
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It fa it I y cente 
f i tivity in the United Kingd r ecognized 
I ! ot ide ft the er 
‘ tainal a f ‘ 
al 
A spe feature f the Society addition to its seriou 
tory e the exploitation of ghter il work, which has 
act " t he esent time 
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4 It f ia ertory of standard classical chora 
KS, at t at il tention to chorus works by Cont 
tal « f te, that have r et be produced in this 
ry 
It it ike al feature of « ks by 
zg Brit Wi er the uid work r ti 
f g rogram, tl be bracketed 
i t i Ww kK 
1 Cha & Cc i t t any nee th 
ave rranged th Frar Leoni tra 1 « juct t 
yur 
& Co ave also the leasure to ant 
xd has assured Franco Leoni and Messrs. Chap; 
{ ot his hearty y thy with th and has promised 
pr ter iluat benefit of his experience and advice 
It is t ntentio f the promoters to give oncerts what 
thy r f the high musical 








lr PHOTOGRAT oO! EPWARD GRIF 
f oO 
t ally ective 
n tch of perfect \ will give to the choir an 
n int ca f the Metropolis 
. vill be 3 B. Kidd 
8) e 2 ra ble to read wel 
y fi bership, as the test for admission, co 
y I Le N t \ y strict one 
Me r sut the sea he nme guinea 
\ ’ l le the 1 
\ for rticu Tith {fo I ip shou 
add i t 
Tt H ( K. Buackert 
New | is t, London, W 
— oo 
Jan and B ! returned from South 
\frica a f f ty concerts with their 
g quart country he success of the Ham 
urg ription concert t season was such that they 
ve decided to give a second series this year. Five con 
erts wi take place on Saturday ifternoons beginni Ww 








LESLIE HIBBERD Representing in Great Britain 
the Leading Agencies of 
BERLIN, PARIS, HOLLAND and BELGIUM 
Cable: Klangsaal, Leadon 36 A. NEW CAVENDISH STREET, LONDON 


IBBS & TILLETT 


LEADING MUSICAL and CONCERT AGENTS 


19 Hanover Square, London, W. Cables: Organol, London 





Oratorio, Concert and 
Song Recitals 
SOLE MANAGEMENT 
HENRY WOLFSOHN 
131 East 17th Street, New York 





At these 
is intended to introduce at each at least one work new to 
marked attention being paid to works by English 
At the first concert there will be played a new 
this 1s 


November 28 and ending January 30 concerts it 
London, 
omposers 
ite specially written for the Hambourg Quartet; 
ments with an old Irish tune, the “London 
the 


English composer of the younger school 


in five mov 


derry Air,” for theme, each movement being written 
by a different 
hese composers are Frank Bridge, Hamilton Harty, J. D 
Davis, Eric Coates and York Bowen. Such a composition 
never before been attempted in England, though more 
uite of the kind has been written and played in 
sia of the 
great success of Mark Hambourg, the press and the public 


showing much enthusiasm, and Mr. Hambourg has had to 


than one 


Rus with success. From Australia come report 


give twelve consecutive concerts in Melbourne alone, the 
hall being crowded to overflowing on each occasion 
| An ed 
The second recital by Harold Bauer took place last 


some of Bach's 
Scarlatti’s 
Liszt's 


lhursday afternoon, when he played 
fugues and preludes, Schumann's “Papillons,” 
sonata in A, 


“Mephisto” waltz. 


two of Grieg’s “Album Leaves” and 


| a 
Prof. Michael Hambourg has been engaged by the Guild 
hall School of Music as piano teacher. Professor Ham 
hbourg ts the father of the three well known musicians 


Mark, Jan and Boris le was born in Yaroslav, Russia, 
n 1855, receiving his musical training at the Moscow and 
St. Petersburg conservatories, where his teachers included 
Nicholas and Anton Rubinstein and Tschaikowsky. After 


ward he was appointed director and principal piano pro 


fessor at the Imperial School of Music in Voronezh, South 
Russia, from whence he went to be professor in the Mos 
where he remained three years. He 


cow Conservatory, 


accompanied his son on his first tour, thus coming to Lon 


lon in 1890, where he has remained and is now a promi 
ent feature of the musical life of London 
rr PF 
The Sunday afternoon concerts at Queen's Hall and 
\lbert Hall were resumed last Sunday Mischa Elman 


was the soloist at the latter hall, playing with his usual art 


ind delighting the large audience present rhere is no 


rreater favorite in London today than this 


wh 


nose 


young man, 


absence from England until next year will be felt 


is a great loss 
2s 8@& 


\t her recital early in November Miss Eggar, the young 


mmposer, will repeat a number of the works that were so 


Miss 


} 


highly spoken of at her June recital. Eggar is not 


ily a composer, but also & pianist 


rere 
Next month two hundred of the Sheffield singers will 
visit Canada to give fitteen concerts during their eleven 
days stay Of these one ts to take place in Buffalo. They 
arrive in Montreal on November 2, and the whole time of 
their stay has been arranged so that there will be many 
social affairs to attend as well as the concerts 


Ree 


Owing to out of town engagements for the Queen’s Hall 


Orchestra, the Promenade Concerts have been conducted 
this week by Edouard Colonne, who has had the New 
Symphony Orchestra under his baton. As usual when 


Fre nch 
and Satur 


directs, there will be a number of com 


Colonne 
positions included in the Tuesday, Wednesday 
day programs. 


nRre 


On account of their continental engagements, the Brus 


els String vuntry be 


unable to visit this c 


Ibbs & Tillet 


Quartet are 
Messrs 


fore Christmas have, however, ar 


CONCERT DIRECTION 


KARL 


JUNKERMANN 


(Sole Manager for KUBELIK) 
122 Regent Street, LONDON, W. 


Cablegrams : DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER- 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. 
EDGAR RUDGE, Managing Director. 





FOR TERMS, ADORESS 
SECRETARY, 12 Hill Read, St, John’s Weed 
LONDON 


Messrs. Ibbs & Tillet’s arrangements for the forthcon 
ng season include the following concerts and recitals 

Agnes Nichols announces a vocal recital on Novem 

Hamilton Harty at the pia 

Robert Burnett, the well known Scottish baritone, wi 
give his first recital in London on November 15 

Monsieur Cortot e French pianist, who has alread 
made successful a 
m November 18 ind 25 

John Linden, a young Scottis llist of whom rej 
peaks highly, announces two concerts on November 
nd 0, supported by the Queen’s Hall Orchestra under the 
baton of Henry J. Wood 

Mrs. George. Swinton, with the assistance of Gabriel 
Faure, will give a recital November 27 

Mrs. Herbert Hutchinson's song recital is set down f 
November 6 

O'Neil Phillips’ piano recital will take place November 9 


Aimee Nugent will give dramatic and musical recital or 


Edith Double and Stewart Gardner vocal comes 
November 10, when they will be assisted by W. H. Squire 
Irene Spong will have a vo recital on December 
ere FF 
Horatio Conne returned to town for the winter 
nd has already begun what promises to be a very bysy 


easo! Last week he w in Berlin for a recital with 
lly Koenen, and his okings for the winter are as 
tollows: September 21, Queen's Hall, London, at the 


promenade concerts; October 1, B: Liederabend; 8, 





Liverpool, chamber concert; 19, Bechstein Hall, chamber 
neert; 20, Claybroake, chamber concert; 26, Stocktor 
Vovember 5, Queen's Hall, orchestra ( | 


ber concert; 9, Manchester; 11, Southport, both of thes« 





eme chamber cor t 2, Bechs i ] 13, Lon 
de iy engagement; 16, Liverp nphony cor 
ert; 20, | wn recital at Aeolias la 29, Royal 
Albert Hall, orchestr Jeceml 3, Liverpool, chamlx 

cert 10, Halle « estral concert Manchester Ja 
iary & Accringdo cl nbe con t ) Manchester 
Schiller-Anstalt concert I Bolt 15, Glasgow ( 

ry 20 it Guilford 23, Liverp 
hamber concer 
rr Fe 

Gertrude | i who was on tour with Weingartn 
last season, sails tl Sth of this month with the York 

ire Chorus for Canada, where concerts are to be g 


in Ottawa, Toronto, Montreal, Quebec, Hamilton, Lor 
don, Boston and Buffal Miss Lonsdale will not returt 


to England with the choir, but goes immediately to New 


\ rk, w! re she has een engage | by Mr K in to sing 
- 


Lorraine New, a reciter and a pu 
will make her London debut early in November, when she 
will produce some f Lawrence Hope’s Indian poem 


f which she has made a specialty 


Kathleen Parlow, t young violinist, who has played 
with such success on the Continent and also in Norway 
where the Que: W ier special patroness, is to play 


with the London Symphony Orchestra at Queen’s Hal 


mn November 9. Miss Parlow is under the managemer 








of Thomas Quinlan, who has her sole management, not 
only for Europe, but for the world \. T. Kane 
Bessie Morgan, Pianist and Teacher. 

Bessie Morgan, wl teaches the Mason Method 
louch and Technic,” 1 ne of t eading piano instructors 
in the State of New Jerse Miss Morgan has a charming 
studio-residence at so Jeffersor venue Jersey City 
Heights. She was a put f the late Dr. William Mas 

a wa rong] ne we is ‘ , mantind Earls , 

r, Miss Morgan conducted weeks’ course { 

t her " 4 ie Lake S 

Cather a y ‘ lay M 
Morga has been teaching { ‘ ( 1 the Garder 
Stat d has been very She | filled posi 
tions as church organist and a mpanist for singer 
er of exacting artists w \ e tl 1s ce of ar 
exceptionally talented pi tw i Iso reliable in the 
difficult work t Ip £ M Morgan has p 
pils of all age Possessing, a e does, infinite patiern 
and imag tion, her s ess as teacher of childres 
‘ a that of wit ter t 1 in ] 
student In a word, Miss Morgan ts a teacher in love 


New Post for Richard Arnold. 
hard Arnold, tl neertmeister of the New York 


lharmonic Society, hi f he directorshiy 





f 
Conservatories of } ical Art, at 214 Lenox avenue, Man 


hattan nd B adway nd Arion place, Brooklyn 
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Georg Kruger, Pianist and Pedagogue. 


subject of t cet Georg Krug 
pianist of unusual ability, as will be seen from tl 
wing testimonia nd pt notice ind he is als 
) ; yorit ot \ / vt ; " < 
ecagog uc t wide eX] i « excel] 
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‘zg SAN FRANCISCO AND VICINITY. << 





Francisco, Cal., October 8, 1908 rely cannot expect to succeed all at once in our part of 
tono immer, San the country, where the population is not so densely set- 
pened its regular musical season with more tled. I would say to every teacher or artist who proposes 
ptimism. Our teachers speak enthusiastic to settle in California, to count on residing here for at 
{ ur the frequency of applications least a year, or perhaps more, before there is any sign of 
d Manager Will Greenbaum paying expense If a capable artist or teacher is finan- 
rtists that gladden the heart cially able to become acquainted here, he or she is likely 
e art. If I had not noticed the open- to make a good living, but there is no such thing as get 
a sudden awakening of musical activi- rich quick in the musical profession here or anywhere 
I w i have been impressed with this else. We do not trust in circulars, or endorsements, or 
n ves I have received from East- recommendations, or newspaper notices, or “European suc- 
tists wl eek my advice about locating cess” and like advertising material. We want to be shown, 
would appear as if being representative and unless the ability is there to back the printed matter 
I Cou! brought along with it a certain we have no use for additions to our musical cult. We 
p toward all those members of the pro- want the real thing or nothing, and under the “real thing” 
lesire to become rich in sixty seconds and we understand a genuine teacher or artist and not one 
to coincide with preconceived who thinks he is genuine. All those who desire to settle 
ns on the Pacific ( t. Whe n California must make up their minds that this part of 
ition of correspondent for [He Musicat the country is as critical and just as musical as any other 
t know that t would include the posi- part, and the chancess for success are less here than in 
é cal profession of Eastern the East. This, I believe, is the honest opinion required 
4 great many Musica, Courter reader by my correspondents, and those who do not believe it 

ler it o f my duties to tell them every an come here and find out for themselves. 

it | forn from a teacher's and art nre”e 

| 1 wi ve expense for postage stamp [ am in receipt of the year book of the San Francisco 
in n answering individual letters by re Musical Club, which is certainly a credit to that organi- 
t fifty inquiric this column. Every one ition. Its introduction consists of a historical sketch of 
rrsements from some well the club written by Mrs. Oscar K. Cushing for the Cali 
t nist or composer ry have “just fornia Historical Department of the State Library. It 
rof they met wit brilliant ives a very interesting account of the club’s progress 
| vonderful qualities likely to nee its Organization, about nine years ago Then ap 
t, and all of them seem to imply pears a list of officers for 1908-09, as follows: Mrs. George 
Calif rt, musically speaking, where every LL. Alexander, president; Mrs. John Jacob Apple, first vice 
rst for at ind teacher My correspondents president; Mrs. Mathilda Wismer, second vice president; 


Pacific Coast have, during the Mrs. Otto Fleissner, recording secretary; Lillian Boole, 


t we of 
years, enjoyed a fairy sleep and corresponding secretary; Mrs. Elliott D. Goodrich, busi- 
for e musical prince to awaken us. ness secretary; Mrs. Harry Mortenson, treasurer; Mrs. 
vish to tell my correspondents the truth and Frances B. Williams, librarian; associate directors—Mrs. 
it the trutl my heart. In the first place, Oscar K. Cushing, Mrs. Horace B. Howard and Louise M. 
, Los Ang and all other California towns Mailliard The accompanists of the club are: Corrine 
re than ordinary size have a number of very com Goldsmith, Mrs. Thomas Inman, Mrs. Guy S. Millberry 
f rtist They have resided among us and Mollie Pratt. The committees are as follows: Pro- 
| have estab d for themselves a reputation. gram—Mathilda Wismer, chairman, Edith Bonnell, Mrs. 
\ number of the teachers have secured the confidence of Frank Van Ness Cox and Clara Rauhut; admission— 
{ re | respected by every one who ha \uguste Gillespie, chairman, Mrs. John Jacob Apple, Mrs 
their instruction. Indeed, I do not exaggerate Charles L. Barrett, Edith Bonnell, Marion Cumming, Mol 
| claim that there are as good teachers and artists lie Pratt, Laura Taylor, Mathilde Wismer and Mrs. Ed 
¢ rnia a ind anywhere in the world, ward E. Young; printing—Mrs. George Prechtel and Mrs 
lt who do not believe this simply do not know Elliott D. Goodrich; press—Mrs. John McGaw; reception 
1 litior it West. Now, if any teacher or art Mrs. Winslow Anderson, chairman, Mrs. Jesse Andrews, 
e to California will simply make up Mrs. Clement Bennett, Mrs. Frank B. Carpenter, Mrs. 
upon this territory in the same manner Alonso G. McFarland and Mrs. James Alma Watt. The 
| upon an ther territory, it would not be b gave eighteen programs during the season of 1907 
write letters of inquiry. If a teacher or artist o8 hese programs were divided into the following 
ful in New York, Boston, Chicago, Phila- titles: “Sonatas—Shakespearean Texts,” “Founder's Day,” 
Eastern musical center where there Etudes—Heine Texts,” “Serenades—Noctures—Lullabies,” 
w from to our thousand, he “Suite—Italian Classics,” ” _“Symphonic Form—German 








ANPOLSKI oo vitechnen 
ORATORIO RECITALS . 
Direction J. E. FRANKE, 1402 Broadway, New York 
M SOPRANO 
‘ZIMMER sorEan 
E Philadelphia, Pa. 


Fall and Winter Tour from October 7th, 1908 
to March Ist, 1909 


Mme. NORDICA 


AND HER COMPANY 


EMMA SHOWERS, Pianiste; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accom panist 


Management: R. E. JOHNSTON, St. James Bldg., New York 
Duro Mme. Nordica uses the Everett Piano Exclusively 


CONCERT 


ISABEL HAUSER Caer 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1908-9 NEW YORK 


FOR TERMS AND DATES 
74 E L LEY Col 57 West 58th St., New York 
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Lieder,” “The Trend of Time,” by Victory Kemp; “A 
Lyrical Idyl for Quartet and Piano,” “Idealized Dance 
Forms,” “Scherzos—Tennyson ‘Texts,’ “Ballads, Fan- 
taisies,” “Preludes—Browning Texts,” “Music of the Sea,” 
“Oratorio—Cantata—Ave Maria,” “Variation Form— 
Goethe Texts,” “Concerto Form—French Opera,” an “In- 
vitational Concert,” by club members, assisted by Carl E 
Anderson, tenor, and Louis A. Larsen, bass; “Music of 
the Field and Forest,” and “Miscellaneous Program.” 
The programs so far announced for the season 1908-09 
ire as follows: September 17, miscellaneous; October 1, 
Founder's Day, reception and musicale; October 15, 
American composers; November 5, Lyric String Quartet; 
November 19, Russian—instrumental, German—vocal; De- 
cember 3, French—instrumental, English—vocal; Decem 
ber 17, Lyric String Quartet; January 7, miscellaneous; 
January 21, German—instrumental, Scandinavian—vocal ; 
February 4, Lyric String Quartet; February 18, Polish 
Russian—instrumental, Italian—vocal; March 4, Hun- 
garian-Bohemian—instrumental, Russian—vocal; March 
18, German—instrumental, German—vocal; April 1, mis- 
cellaneous; April 15, Lyric String Quartet; May 6, Scan- 
dinavian—instrumental, French—vocal; May 20, women 
composers. According to the year book the club has 
320 members. Of these 106 are active members. Among 
these are 31 sopranos, 17 contraltos, 6 violins, 1 cello and 
51 pianists. The club has nearly $4,000 in the treasury 
From the programs announced for the ensuing season it 
is evident that the club is paying artists appearing before 
it. This is a fact worthy of the heartiest praise. This 
club of over 300 members, which is gradually growing 
bigger and bigger, may be of inestimable benefit to mu 
sical progress in this community if it makes up its mind 
to really interest itself in general musical culture, among 
which concert attendance stands foremost 
Re 
Mr. and Mrs. Noah Brandt and their daughter Enid 
left for New York last week for the purpose of ex- 
panding their musical horizon. Mrs. Brandt expects to 
give illustrated lectures; Mr. Brandt wants to introduce 
his new piano quintet, and Miss Enid will give some 
concerts. If the success of these capable musicians is 
equivalent to their merit they will have no reason to 
complain. 
Ree 
\ new musical society has been organized in the large 
suburban city of Oakland. It is called the Stewart Orches- 
tral Club and is under the direction of the well known 
conductor and violinist, Alexander Stewart. Rehearsals 
are held on alternate Monday evenings. The concerts to 
be given by the society will be open only to subscribing 
members. Artists of high rank will be engaged as soloists 
at each concert. It is intended to make the organization 
representative of the best instrumental talent in the city, 
and to that end the co-operation of amateur players of 
reasonably good ability is desired. Many of the leading 
instrumentalists of Oakland have already promised their 
assistance. 
unpre 
tSeatrice Fine, of New York, and Anna Miller Wood, of 
Boston, will give a concert at Christian Science Hall, un 
der the direction of Will Greenbaum, on Thursday evening, 
October 22. : 
nre 
The Beringer Musical Club, under the direction of Pro 
fessor and Madame Beringer, will give its ninth concert 
on Tuesday evening, October 27, in Lyric Hall. Professor 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 
Clara Clemens, Carmen Melit, Etc. 


VOCAL STUDIO: 1425 Broadway 
(Metropolitan Opera House Building) 
Monday, Wednesday, Friday 
"Phone, 1274 Bryant 
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WOLLE, 


Address pinconcel IsT 
THE WOLFSONN MUSICAL BUREAU, 131 East 17th St., New York 


Manhattan Grand Opera School 


AND 


VOCAL STUDIO 
paces. GUSTAV HINRICHS 


(Conductor of American, National and Metropolitan Opera.) 
MR. HINRICHS will be assisted by a corps cf the best assist 
ants and the best Opera Stage Manager in America. Practical 
stagework daily; TRIAL PERFORMANCES WEEKLY. 
2228 BROADWAY, near 79th Street 
Date of Opening October Ist, 1908 


Mr. Hinrichs will be at the Studios daily from 10 to 4 Send 
for circular 
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Beringer has joined forces with Harry Samuels, the well whose singing “spiked the guns of crit the ft nd now busy g | wit s | sf friends 
1 oy ‘ , "4 7 , : ently organi ach oir lif s t ender thy ; , : , , 
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winter. : ; wealthy mu trot s symphony neerts, 
ne desire st resent 10se ¢t poems w I : aqignity ‘ . 
ze ge . ‘ « 1 wish is t which prov s n y ago 
Under the m f m | e | t g to the th inds of D g \ atis 
. stener j - - - F 
mittee of the f Calif four « ng co! — > - ape act f V f more p { 
“ : ‘ the a ic uplift of mmunity : ‘ “y - , 

certs are being given at the Greek eater at popula is Maiiaier ti i nee ee poems—among th Lamia” and “Eve of St. Agnes 

rie w} f ¢} ' rt , rel ; ] “OT t re P 
prices. ahiree Of these ¢ er ur Strai ¢ certs gaged in the pre e Mass k or peritor i \ great 
of a popular character, under t rection of Paul Ste The San Francis Section is now being organized, and w many of works for \ n published 

- rye = . . . + rook. +t g 
dorff, and are billed for September 26, October 3 and Octo , ¥ rs & \trreD M ER 
| i yr vat 
‘ ; _ ; t : Ply th grega 
ber I7, and one 1S an artists rt vy t rasmore ri — —_ 
’ : Pos betw Webster stree 

with orchestral a ance 1 1 of H. | Oo 











ti lancialiy sat . ad I New York, O go8 
5 To give : I festiva 
z z ad i fie Mu 4? 
. : I r y one of the great work 
On t ime evel Z e Ze { | 1e Lalvary } . to those prev vt Your f Tur 
Chor s ¢ r ) f W i ( c ed M ( , i 
6 - . \ } 5 
F. Zec ind M Vv. Gisein give r ind 7 : ed muc ircles 
1 a rehe s. (Al 
irchestr } 
rene rai cor 4 ry \ * salle ; : erywhere VEY t \ ne of 
A ” ; ' 
PR r I 1 WW { t i I i 
t s ~ 
I g r ec t work gr als geling w New Y k It 
1 I y f , 
tion t i ( p i ving a 1 hav ' f M de 
. " rs 
t f . 
noun t speaks f . ° W Glee Clul \ f M. G. ¢ 7 
A 1 s the ( s h e g ft r car that 
f t “ aner $ t > Clay . (yx. 4 Ww \ 2 
fa sole t y the A | gy { e \ \ re ck 
I AN ARK 
S of a } 
r ( " New York al conditi ol la 
Over t I i was t a f a S es t 
wo cent t How , Tele ‘ c ‘ Berkeley, (¢ \ er ) W. F. BuLiock 
{ 
eve a ‘ ft s a 1 and 1 The Bert i N ay t Rg 
. gura . . f at w t as eve I 4 grega : . os 
eS ; ae of in the foundir f¢ | c ty, organize Church, corner ana t and Dura ‘ . Berkeley 
for ths ‘narecée of eibtabing sia ‘auaiaded aoe Rien ae he nee Change of Activity. 
Leipsic Cantor At the mpletior f this taking, after nearly 
f years of labor, the New B Society was formed, with the Fugene Blar rd. re ntly returned from Vien: where Uscar Hi. ! \ ! y yea i ciate Ww 1 mu 
tion of editing the score f < works i ractical forn he studied with Sauer, gave a concert at the Fairmount cal itter \ ‘ \ ear : t Macon, ha 
na ¢ t 
4 { prepa and pu y i 2 i s a H , P - 2 “ee P le | vler 
t ated erest of Ba a " we . N . . 7 1 
1 Vi¢ t { L will 
i Ge any I Eng Fra I va \ . . . ' . 
th. ¢ Cath 
, vith, ‘ I 
\ | } \ r f ita A i 
< ‘4 
the Bach ( f | i g 4 (M Ge ' 1 Arabs > Mi é i h 
1 ¢ r € { the fass I , ' 
WV the W 1 W I I A Ma ‘ K € ‘ i i y a l 
st Bach fe I ach f V . 
y Dowe ] in | t | 1 ‘ f sixty fur 
i 90 
, ia 
t ( oO t St. Matth } Soiree de \ ] it | ‘ i. u cial di 
sion music and the Mass. The third, six-day festival of 1903, Wa8 (Chopin); “Second Night Sone” (Genss); “M or dig «“SCHIORS, OCR me : ' ; ill be admitted 
an extension of the 1 L tt t i i ‘ ' fte | 
. : : Vent (Sauer ex after exa y t ead 
work of the Ba Choir was the Bach Cy t : P ' 
: . ; Pechaikeo we tes, « One < i ! ’ 
festivals of three days ea In December 904, a | stmas chaikowsky-fa 
t 
April, 1905, a Lenten, and Tur 1905 n Easter and Asc Spi 
oe sen nner 
festival 
Taking its cue fror that ve ba f Bethlehem Bachists Frederic Zee the d r é ( i pia t al 
whose devotion was . 


trip to Europe Savage Off to Italy. 


ERNEST GOERLITZ =~ 


tn rt ene ot eae een or ___DR. LUDWIG 


437 Fifth Avenue, Corner 39th Street, New York 
SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
METROPOLITAN OPERA COMPANY 


who are under contract with that Company for Opera and Concerts. The GREAT GERMAN LIEDER SINGER, with 
SOLE REPRESENTATIVE for all engagements of 
MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY | COENRAAD V. BOS, Accompanist 


MADAME MARIE RAPPOLD MR. G. CAMPANARI In America, November, 1908, to 
= | April, 1909 


REIN ALD BARYTONE 


wasiul MANAGEMENT oOo -- — SOLE MANAGEMENT — — —_—_-—> 
RR.ANDE ON | 
b West 38th Street, New York | M. H. HANSON 


'Phone: 9-38th 
CARNEGIE HALL NEW YORK 


lelephone, 6973 Col 


ADA SODER-HUEGK 


CONTRALTO 














SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 


Germaine 


Concert Oratorio Song Recitals 
| PUPILS RECEIVED Management 
|GARCIA METHOD M. H. HANSON 
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% MUSIC IN THE MIDDLE WEST. 











and both citi He to play before the Woman’s Club on 
t ember 28. Mr. Henneman is to lecture in Morrisville, 
found near Springfield, Mo., and, as last year, at St. Mary’s, Kan. 
ar Mi Hlenneman, an attractive singer and woman well 
r n to lent circles in Paris, has for the moment 
ter ceased active musical work for the care of five interesting 
ire The hall of the studio building is one of the 
Mentions of most attractive in the city 
neRme 
en lhe Mexican Police Band, recently heard at the Boston 
f talking ood Fair, and said to be the best in Mexico, is expected 
to play in St. Louis at the official opening of the Coliseum 
November rhis through desire of the entertainment 


ittee of the Business Men’s League, of which Nathan 
ink is chairman 
a BAe 
Mrs. Carr, the St Loui lady who is being heard of as 
d pirant for footlight mors, received her inspiration at 


e of the Bispham Decthieee ‘Adelaide” performances 


n me of the St. Louis music teachers are this year setting 
time for their own artistic development The temp 
I tation to “drudgery” is great in a city teeming with pupil 
St. Lo but even an American should not sell al 
lred on elf for the me ft pottage 
‘ rn 
St oul viounist ire expressing incere sorrow over 
death of one of the most charming and refined of their 
Sarasate ° 
nme 
St is possesses a “Lehrerverein” or singing society 
posed of t German teachers of a number of dis- 
t tinctly German Lutheran schools maintained in the place, 
| which ciety concerts are given throughout the 
At one of these, Ottmar Moll was heard last season 
mre 
Kan City is bringing out creative talent mA, 
Vheeler and Charles Johnson have composed songs for 
ritten by a Kansa City ditor, Ceorge Creel 
Wik lwo lat City people, Martin von Bergen and Myrtle 
y, form the cast The performance has had such 
ked th: t it is going on the road. “When 


Hearts Beat True” is the title. A Kansas City manager 
is responsible for this by offering his house once a week 
for production of home talent. He should have the grati- 
tude which Kansas City people know how to bestow 
| an 
Carl Busch, the Kansas City musician, is to have a busy 
season. He has been appointed one of the composition 
judges of the Pittsburgh Male Chorus and the National 
Federation of Women’s Clubs. He has the management 
of the pianist Lhévinne and the Chicago Symphony Or 
chestra, with sixty-five men and four big soloists, to ap 
pear there this season. The choral society he directs will 
assist at the orchestral concerts, and his “The Four 
Winds” will be one of the features, by general demand 
He will also direct the second annual music festival at 
Joplin, Mo., this spring 
| en 
Theodore Spiering has a gifted violin pupil in Kansas 
City, Vera La Quay, who studied with him in Berlin and 
in Chicago, also with Isidor Barnas in Berlin. W. H 
Leib, tenor; Howard Hudson, his pupil, baritone; Elma 
Eaton, violinist, are to perform at a recital given by Mrs 
Childs-Byrd on October 15. Mrs. W. J. Logan, mezzo, 
sang in a musicale given there by sixteen piano pupils 
of Mary E. Boyd. Olive R. Wilson gave a lecture-recital 
on October 10. Miss Wilson is an unusually earnest, well 
equipped and enthusiastic musician, with experience and 
training in educational lines, and has a vocal studio in 
the Pepper Building. 
ZR eR 
The Kansas City Music Club has begun meetings. Fdith 
H. Chapman is the president; Cordelia Brown, secretary 
nere 
Francois Boucher, the French violinist, is connected with 
the St. Louis Conservatory. A French-Canadian, pupil of 
the Liége Royal Conservatory, Brussels, a serious, scholarly 
and experienced musician, he is attracting much attention 
zn re 
One hundred and twenty-five of Kansas City’s favored 
ind well favored musicians took band part in the recent 
“Good Will” parade. Elizabeth McKnight, a Kansas City 


girl, 


was “Queen” of the pageant. 
FF 
W. H. Leib, the voice teacher, lecturer and singer, is hay 
ing numerous requests this year for chorus girls for light 
opera and musical comedy. Mr. Leib has a serious de 
partment in the training of public school music teachers 
He seems to have success in various departments. Artistic 
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Under the direction ofp HERMANN KLEIN, German Theatre, Madison Avenue and 
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Sth: Misses Eugenie and Virginie Sassard, Mme. Maud Powell (violin), ) The Maud 
Mr. Francis Rogers, Miss May Mukle (cello), Powell 
Miss Anne Ford, (piano), Trio. 
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temperament counts for much in it. His pupil, Howard 
Hudson, has been singing with success in concert in Ken 
tucky. Mary Brown, of Marcelline, Mo., comes to Kan 
sas City specially to study piano with the Carrefio pupil, 


Cordelia Brown. She is becoming very proficient. Mar 


Houston is another advanced pupil 


an nd 
Topeka, Kan. is to have ar teresting eeting 
Federation of Clubs this month. Mrs. H. C. Garvey 
give an illustrated lecture upor The Lullaby Mr. and 
Mrs. John Clark Harmon, of Topeka, had charming 
musicale at their home, given by the guild of Grace Cat! 
dral. Various local musicians, a music quartet, Miss 
Puffer, a new teacher of voice at Bethar y College 
in all, contributed 
a 
Wichita is one of the largest and finest cities in K 
sas, and is developing musically. Mr. and Mrs. Cartet 
concert singers and vocal teachers, gave the first 
irtistic course last week Theodore Lindborg was the 
iolinist. Henschel, Haydn, Wagner, Liszt, Lassen, Jen 
sen, Sarasate, Needham, Nevin, Chadwick, Dudlev Buck 
Cowen, Norris and C. D. Carter were the composers o1 
the program. Bernice Smalley, a sweet singer of Okla 
homa, passed through Wichita on | way to Par wher 
she will study with Madame de Callette. She was accom 
panied by Miss Kaufman, at whose wedding in Strassburg 
she is to sing. Miss Smalley was a student at the Friend 
University | an 
Mrs. S. T. Hendrickso1 i ccessf piano teacher of 
Wichita, and her pupils gave a fine program recently, the 
program including numbers | Beethoven, Schumann 
Bach, Ganschals, Espen, Handrock, Jensen, Lege, Low, 
Merkel, Mendelssohn, Goerner, Carl Sidus, Wollenhaupt 
and the Haydn “Surprise Symphony” for four hands 
\ nn 
Atchison, Kan., has a leading music personage in Mr 
'. C. Ramsey. who has been in Kan ( several day 
purchasing a new church pipe org 
nRmre 
Olathe, Kat King, pia 
ist. in the ea t 
re Fr 
S Josepl M t 
October. Genevieve | \\ 1 prat ind Elaine d 
Sellem, contralto \ 
Innes Band and rs 1 chor \ 


AUGUSTA 


vein 


Season, 1908-09, England and Germany 
American Season, 1909-1910 
Address J. E. FRANCKE, 1402 Broadway, New York 
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too, in Kansas City, has been spending 
St | sep 
an nd 
Joplin, Mo., is also an active music city ; 
Guy H. Elmore, many years at Joplin, w M » § 
I re was president of the Jasper County Mu ,. wie W - 
ion, hav ved their new Way , . 
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Fremont, Ind., has three advanced n rs i ' 
ve ng 
r Dreyfus, Mrs. Dorr and Mrs. Gru - M 
Matinee Music Club is active Wome l ‘ 
gratulated upon what they are doing for mu tl g | \ Sy 
these clubs. Their enterprise and ambition are most praise : 
worthy. 
| an ed . \ 
Clara Zollars-Bond is a valuable vocalist for t! \ 
in Fort Wayne, Ind. She has returned fr I p 
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European School of Music W 
FF 
| I lo Blade xtremely friendly t 
US! \ “A on tee n r 
\ Bt f ‘ N. Clifford 
| an eA 
lar n (9 I W 
, | ‘ 
a Ww S p 
> the ming t t} y t ( 
1 for whor e will be al 1 ( 
The ng with he ‘ f 
dedicated to M ( r, wl ( t 
i pe she 7 ] 
Julian Walker Accepting Vocal Pupils. 
Ovide Musin's Lecture - Recital 
r ertal a ter 1 
a) le Mu y t | 


Conservatory of Mu 


Mende Issohn Hall, Tuesd Bice ‘ 


in addition to his recital progr 
istory of the vi omy 








BARITONE 


MANAGEMENT 


HENRY WOLFSOHN 


131 East 17th Street 


Cc 
L 
Ax 
U 
D 
E 














Soprane Soloist, St. Bartholomew's 














MATJA CONTRAL TO 
ERN ES r GOERL ITZ 
THE EMINENT PIANIST 
LOUISE Church, New York 
For Dates and Terms Address 
SOPRANO— oO 
DRAMATIC 
Exclusive Management 
NEW YORK 
PERSONAL ADDRESS 
ENGAGEMENTS NOW BOOKING FOR 1908-09 


VON lf z 

437 Filth Avenue, Corner 39th Street 
Carnegie Hall, New York City | E 

STEINWAY PIANO USF D- : 

ws: ORMSB v HAENSEL & JONES 

1 East 424 Street, New York 

caroumr MIHR-HARDY 2522.5 

Address HENRY WOLFSOHN, 131 East 17th Street Personal Address, 204 West 94th Street ‘Phone, 2488 River, 

HAENSEL & JONES 

i East 42d Street 
18 Hedden Terrace, Newark, N. J. 
OF DRESDEN, GERMANY 


MUSICIANS 


E. JOHNSTON, St. 


JOMELLI, 


James New York 


LANGENDORFP, 


Bullding, 


Mme. MACONDA, Mme. BOUTON, 
will appear as Soloists with Orche 


Mme. 


stra 
MR. VICTOR 





CLARK, Associate Conductoc 








i. Elizabeth Dodge, American™Soprano. 


i Dodg is in the golden class of 


a ver I irat She is re 
es in the d of 


& longs 
i by tl 
t if timb 
mm . 
im I comme! 
| Ger il 
> ; 
qi t ‘ 
‘ which 
gz and Nn 
Ba t Norfoll 
d I ppt 
ml | d her 
- = .) P i 
I ce 1 
f - 
d { ny 
se © 
3 f er sing 
“2 rt | Thor number She 
13 } 1 afte 
German 71] tet October 
\ Hyde Park 
‘ winter t} A pollo 
~ Tr} M h’’) rt in Mil 
£ , (Ny \ eee ee 
= ae. 
PA f f rts East and West 
3 } 1 ¢ + ngag 
(>) { ta t 
<i> 
Ft 
Germaine Arnaud Highly Praised. 
( 
rh 
a4 
—_— () 
< nth 
be 
iu 
ss 1 
ih 
A 


TOWNSEND H. 


'" FELLOWS 


Si CONCERT BARITONE 
Can be engaged for 


Oratorios, Concerts 
AND 


Song-Recitals 


onal careers in all branches of 





Pupils prepared for profess 
singing from the radimente of tone-placing to repertoire 
rddres 


503 Carnegie Hall, New York Tel,, 2840 Col 


p CABRLOWITS 


American Tour 
1908.09 








MANAGEMENT: 
LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORK CITY 





el MASON & HAMLIN PIANO 











American 


r birth 





THE MUSICAL COURIER 


Yesterday she played so entrancingly well and with such artistic 
ost captious criticism would perforce have been 
silenced. We a red most in Miss Arnaud her finish 
gance, the refinement of her interpretation and her lovely touch 


the Grieg concerto. The public wa tisfied until it had 






maturity that 


and ele- 





GERMAINE ARNAUD 

I 1 anist w is touring Europe with ur mmon success, 
\ be heard in America this season, opening her concerts 
ft Boston Sy hony Orchestra in Bostor 

‘ atedly enc 

VW bad er Genera Anzeige 

highest 
t God 





given talents. Her playing is of irresistible fascination. In spite 
of her elfish figure, she seems nevertheless to possess muscles of 
steel and fingers of iror With those wonderful hands of hers she 
oaxed the most enchanting strains from her instrument. There can 
be nothing more effective than her thundering octave passages, 
nothing more fascinating than her purling runs in thirds, noth- 
ing more appealing than her beautiful nuances piano Ofter 
her fingers touch the instrument only as light! a zephyr whicl 
kisses the blossoms, or as the swift shadow of a flying swallow, 
but always her tone is clear and distinct and imbued with pulsing 
eartwarmth. Nowhere is her delivery lacking in fine poetic a; 
reciation and lively fantasy. She was as n at home in the 






mprovisational and romantic features of the g concerto as in 








its emotional and tender and its whimsical and passionate phases 
The performance was worked out to the last detail in delicacy and 
elegance In Germaine Arnaud her artistic maturity mocks her 
yea Wiesbadener Tageblatt. 
Since her former appearance at these neerts, Germaine Arnaud 
as been winr everywhere else the same warm apprec ion which 
extended her here. As a matter of fact, after her perform 
4 of te she must be regarded as a finished mistress of 
rt of piano playing, in spite of her yout! She combines 
4 rful serve with universality of musical knowledge and glow 
ing temperament, and personality with perfection Possibly the 
loveliest and the most masterful thing about Germaine Arnaud’s art 
is the nature of her tone It has an elemental, all-conquering magic, 
f the kind found only in the greatest human singing ices, and, 
ike theirs, this girl’s music is imbued with a plasticity and sense 
f form which place her far in advance of all her rivals. Since 
Carreno’s early days no other pianist has played the Grieg concerto 
as Arnaud did last night. The stormy passion of the first move- 
ment, the elegiac tenderness of the second (with its mysterious 
trains and dreamy aloofness) and the rhythmic energy of the folk 
dance in the finale—all those phases, under the fairy hands of 
Germaine Arnaud, were made to appear vital and convincing. She 
he soul of her instrument, from which the Chopin C or noc 
turne stormed, exulted and prayed, and the Liszt E major po aise 
(old and hackneyed as it is) was made to sound new and fres! 
( e Arnaud is to be compared only to a newly blossomed 
f manating the sweetest perfume Wiesbadener Zeitung 
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‘From. ‘November 15th, 1908, 


to May 


10th, 1909 
Great Russian 
Violinist 





| PETSCHNIKOF 


| R. E. JOHNSTON, Manager, St. James Building, New York City 
3 ) NOTE: The Tschaikowsky Concerto was a marvel of pure 


| intonation, clear, precise reading of the text, coupled with dash and a richness of tone that has 
e¢n surpassed here in decades.—H. E. KREHBIEL, New 


York Tribune. 
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Mr. Reit erally “decorated” with the 
“bones” of violins, violas and cell There is timber 
finely grained and finely seasoned, for the making of new 
instruments; there are new instruments ly to | 
laur hed Pp ul f greatness 

str nt Stage truct 

y i el€ ten wit ita 
And then there ly in all st 
that ve beer ke w s, left to Mr 
care for restor f their former use 

¢ ew tne ew | k 
grad g. | very ige of vy 
every stage of violin construction may be 
by side 
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eye, until his sensitive brain is supy iw ts of ke Supp thick f the top plate in 
enchanting loveliness, which he t t gh was wn by the calipers to be five-sixteenths 
and recombine at will. t This thickness, we will suppose just right 
Nature not only provides the painter with fair forms and to augment the vibrations of the G string ° pen.” Then 
but she also teact ! rt v Ao G g a little “tapering” of the 
rangement. B hat | nat e will I ecessary, as the top plate must be precisely 
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d for a time in Kansas City, New York City and 
O 7 
FF 
I Waggoner, a graduate of t Chicago Conservatory 
f Music, is leaving her chosen field of art for that of do 
1 hapy She e united in marriage 
() r 14 to Charles Vollum | estone, a prominent 
1 popular business man of t city 
\ 
Grace Whitsell, president of the Spinet Club, will enter 
member t her home, 1 y aftert t 
Mal nner | I into pr ence 
r reading t If | Were a 
King.” 
nRne 
: ( 1) sop | é ing aw trained 
bool I i umbe« oT ¢ ! rt in 
| I \ 5 | be heard in the new 
Me nda itt 1 n 
rr PF 
John Dou Wal r of Christ Church, offers 
i tng p gral for e ta ervices, several of 
ch w ll mention October 4 will be devoted to 
mpositior f local com, I November 1, Gounod’s 
Gall = ¢ Marv is WW n Haydn's “Creation,” 
d neta Mater,” from R ini’ Stabat Mater.” De 
ember t program will consist of Bruch’s “Jubilate 
Amer t Gloria” fror he Twelfth Mass,” Mozart, 
lt Even Hym Reine December 27, a 
Christ pl ram | tivmn of Peace,” | Coomb, 
Christmas Oratorio” 
1 SACI 
yr Fr FP 
\ v comic opera, entitled “The Frog Prince,” will 
| ar future. The entire make 
f tl production from the Pacific Slop he m 
t ng ind all par if hernalia, costumes 
1 In t | lucti will | 1 Wil 


J. Wilson has been intrusted 
f the enterprise. 
rere 


Announcements are out for a series of chamber music 


Nonci- Bittman. Raymond 


with the managerial end 


concerts by Mr. and Mrs. Harry Clifford Lott. Arnold 
ind Krauss String Quartet 

| an nd 
mn with the Matinee Musical Club 
when Schubert was discussed 


Krauss, violinist, 


An entertaining afterno 
was enjoyed last Friday, 
Mrs. Hanst read an interesting paper about the composer 
ind his compositions The singing of Lillian Ballah was 
excellent. Mrs. Olney and Lillian James rendered several 
f the instrumental numbers 

ere 
[gnaz Edward Heroldi, 
and we 
experience and temperament have 


a concert violinist, has located 


n our musical colony, bespeak a royal welcome, 
ince his peepee mm, 
been so excellently managed, and he displays such a breadth 


if courage as an artist Eucene E. Davis 
Spalding’s New York Season. 
\lbert Spalding, violinist, will make at least twenty 


uppearances in New York City alone during the seasor 


His debut will be made with the New York 
Orchestra at Carnegie Hall, November 8 and 10. Janu 
iry 23 he will be the soloist at their third Saturday after 
in the new Brooklyn Academy. November 
Metropolitan Sunday 


Symphony 


noon mating 


29 he will appear at the regular 
night concert. He also has engagements with the Volp¢ 
Symphony Orchestra, and plans a series of recitals at 


Mendelssohn Hall. 


Southern Violinist Dead. 


J. Hough Guest, a violinist and teacher, died at Colum 
bia, Tenn., a few days ago after a lingering illness. Mr 
Guest formerly lived in Nashville, where he was greatly 


esteemed, He composed the song “Need a Body Cry,” and 


her compositions by him attained some popularity 





IV" ARIMONDI 


During the engagement of Signor Arimondi at the Manhattan Opera, Mme. ARIMONDI 


will accept a 


limited number of Vocal Students in 


French and Italian. Mme. 


ARIMONDI is a first prize graduate of the Milan Conservatory of Music. 
For terms and interviews, address 


Mime. AURELIA ARIMONDI, Hotel Navarre, NEW YORK 


‘ce HAMLIN 


FOR DATES, ADDRESS: 


LOUDON CHARLTON, Carnegie Hall, New York 
PERSONAL ADDRESS: 
SS28 Woodlawn Avenue, 


Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Florence Multord, Contralto, 
formerly Conried Metropolitan Opera Co.; Kathleen 
Howard, Contralto, Frankfort a-Main Opera Co.; Dora 
de Flilipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Wolt, Grace Ames, Sarah Evans, 
Lillle Moy Welker, Adah Benzing, Frances Travers, 
Katherine S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West S7th Street, New York 
Will Resume Lessons September 28 


Chicago, ll. 








Carnegie 


NATHAN FRYER 


Hall, New York 


PIANIST 


Management: 
M. H. HANSON 


Telephone 6978 Cc folumh us 


ALIGE MERRITT-COCHRAN, sou 


Teiephone: 2305 J Bedford. 


1t83 Macon 8St., ean oh. yy. Y. 





VAN Wok xy 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


Telephone : 3701-38th Street 


TENOR—MR. and MRS.—SOPRANO 
Under Management of 
ARTHUR F. GOODRICH 
2 West 39th Street 








"FIRST APPEARANCE IN AMERICA 


CHAMINAD Carnegie Hall 


Saturday Afternoon, October 24th 
CHAMINADE COMPOSITIONS EXCLUSIVELY 
MME. CHAMINADE will be assisted by 
MLLE. YVONNE pe ST. ANDRE, Mezzo Soprano 
MR. ERNEST GROOM, Baritone 
Who are the same artists that appeared with her at London, Paris 
Serlin, Vienna, St Petersburg. 
Prices: Parquette, $2.00 and $2.50; Dress Circle, $1.50 and $2 
Balcony, $t.co and $1.50; Boxes, fl oo and $230.00 (seating 8). 
Seats may now be ecrdered from Mr. R. E. Johnston, St. James 
Building. The house is already half sold. 
Everett Piano used 


THE MEHAN STUDIOS 


Mr. and Mrs. JOHN DENNIS MEHAN 
MR. JOHN BARNES WELLS, the Well-known Tenor, Chief Assistant 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Season of 1908-9 begins 

HURSDAY, CTOBER 1 
STUDIOS NOW OPEN DAILY FOR ENROLLMENT OF PUPILS. Circular upon application 
THE MEHAN STUDIO 
"Phone: 5946 Columbus Carnegie Hall, New York City 


-McLELLAN 


TEACHER OF SINGING 
Atelier Building, 33 West 67th Street - : - WEW YORK 
"Phone: 4225 Columbus 
Most prominent pupils are: Daniel Beddoe, tenor; Tom Daniels, 
bass; Beatrice Fiae, soprano; Edward Strong, tenor; Charles Kitchell, 
tenor; Antoinette Harding, contralto. 


Hew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, —— "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS 











All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
| free admission to concerts, lectures, etc., etc. 
| Stadents received daily Catalog sent on applicetion 
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HARTMANN 


THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 
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7A N original and ex- 

\ clusive system of 
construction, with a per- 
fection of workmanship 
akin to that of Cremona, 
has created a new and 
surpassing standard 
which is sovereign in the 
piano manufacturing 
world of today. 











Masons Hamlin 
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Now that the Balkan war seems to have been 
averted, let the Opera war begin. 

Tue local musical season has been open for a 
week, but the stock market remains firm. 

Tuere is kinship between music and footba!l, for 
the musician and the collegian both start kicking at 
about the same time each fall. 

Wuy quarrel about the respective merits of 
“absolute” and “program” music? The tonal art is 
big enough and broad enough to hold them both. 

Tue Loeb Conservatory of Music is open for its 
fourth Where are the distinguished, or 
famous, or celebrated, or even well known pupils of 


year. 


the first three years? 

Musicat hyperpurists who insist that the sym- 
phonic poems of Liszt are piano pieces should stop 
to remember that the piano sonatas of Beethoven 
are symphonies. Thus the musical scales balance 
once more and everybody should be happy. 

DurING the past year Gounod’s operas were sung 
forty-four times at the Paris Opera—more than the 
works of any other composer. This fact is men- 
tioned not to imply disrespect of Gounod’s operas, 
hut merely to show the taste of the Parisian public 
and the tendency of its national opera house. 

lure Philadelphia Symphony Orchestra and the 


Thomas Orchestra, of Chicago, opened 


heodore 
their home season with concerts on Friday after- 
noon and Saturday evening. A special report of the 
Philadelphia event will be found in this issue of 
Tue Musica Courter, while the Chicago prem- 
iére is treated in our regular letter from that city. 
Cart REINECKE, one of the oldest of living musi- 
is an honorary member of the Tonkiinstler 
New York. celebrated his 
fourth birthday on June 23 of this year. 


cians, 
Society, of Reinecke 
Born in 1824, this venerable master and composer 
the friend of both Mendelssohn and Schu- 
He is still hale and hearty, leading the simple 


became 
mann 
life in Leipsic. Joseffy is among the Reinecke 
pupils who have become famous. 

Couiier’s WEEKLY says that a long way “down 
east,’ in Maine, the trains stop at a village consist- 
ing of a post office, a “depot” and a water tank. 
\cross a little shack, near the rails, where all the 
with 
“You have plenty of time. The train will 
top here for ten minuets.” If the “minuets” are 
from the symphonies of Haydn or Mozart, then the 


passengers can see, is painted, sprawling 


brush: 


stop would be about one hour and a half. 

Nor long ago, in a tiny little footnote at the end 
of our THE Musicat CouriER 
“Hans Richter recently celebrated his fifty- 


of one columns, 
wrote: 
sixth birthday.” We have received eleven letters, 
three post cards and two telephone calls, calling our 
attention to the fact that Richter was born in 1843, 
and therefore THE 
MUSICAI 
has its own way of finding out facts beneficial to its 
We were curious to know whether even 
We know now 


now is sixty-five years old. 


Courter dearly loves its little joke and 


business. 
our tiny little footnotes are read. 
that they are not only read, but also thought about. 

REGARDING the editorial published last week in 
reference to Jean de Reszké’s probable appointment 
as manager of the Warsaw Opera, a subscriber 
sends us a copy of the Journal de St. Petersbourg, 
October 4 (N. S.) in which a correspondent from 
Warsaw states: “N. Alexandre Rejetzman, the emi- 
nent director of the Opera and of the Philharmonic 
of Warsaw, has resigned for reasons of health. He 
Messrs. Victor de 
have 


is replaced provisionally by 


Reszké and Casimir Leskiewicz, who been 


appointed by the president of the societies govern- 


ing these Varsovian institutions, the Count Maurice 
Zamoysky.” THE MusicaL Courter’s rumors, 
therefore, were very well founded, because Victor 
de Reszké is a brother of Jean de Reszké, the three 
De Reszkés being the sons of a very distinguished 
and well known hotel keeper of Warsaw. 
——%- 
Tue oldest music critic in the world is Edouard 





Fétis, aged ninety-six, who writes for the Brussels 
Independance. He is a son of Francois Joseph Fetis, 
author of the great “Biographie Universelle des 
Musiciens et Bibliographie Générale de la Musique,” 
in eight volumes. The “younger” Fétis writes re- 
markably bright and original critiques, and says he 
enjoys his work better the older he grows. Hans- 
lick was over seventy-five when he died, and other 
great critics of music who lived to a fair old age 
were Liszt, seventy-five; Wagner, seventy, and Ber- 
lioz, sixty-six. Is there something salutary in the 


occupation ? 





anets 

Tue total receipts for “The Merry Widow” run 
in New York, ended last $812,000. 
With the excess tribute delivered to sidewalk and 
hotel speculators, our public paid about $1,000,000 
to hear “The Merry Widow” during its one year’s 
stay in town. Lehar and his librettists received 
$130,000 in royalties from New York. Over 3,000,- 


week, were 


000 copies of the famous waltz have been sold, and, 
together with other from the opera, 
brought $200,000 to the coffers of the publishers. 
Henry W. believes that “The Merry 
Widow” will run four seasons in America, and that 


selections 
Savage 


the various companies he has sent out to tour the 
land will earn a grand total during that time of 
$4,000,000. What did the best successes of Offen- 
bach, Strauss, Sullivan, Milloecker and 
amount to in the face of such stupendous figures ? 


Suppé 


SE — 
Ernest NeEwMAN, in his recently issued “Life of 


Richard Strauss,” takes this fulminant fling at 


Brahms: 

The school that looks askance at Strauss takes for its 
idol Brahms, who is described by his enthusiastic admirers 
as the last of the great German masters, and acclaimed as 
“a master of flawless form.” Now, any one who looks at 
Brahms’ symphonies, for example, with eyes unclouded by 
tradition, can see that his form is often far from flawless 
He is less a master of form than “form” is master of him 
He is like 
his symphonies behave 
feel. * * * 


a man in whom etiquette predominates over 
as they have been told, 
With Beethoven the 
inevitable outcome of the idea, as all first 


manners ; 
rather than as they 
form seems the 
rate, vitalized form should be; with Brahms the ideas are 
plainly maflufactured to fit the form. The supposed neces 
sity for pacifying this traditional monster is vistble on page 
after page. lt cramps Brahms in the making of his themes 
which often show the most evident signs of being selected 
mainly because they were easily “workable.” 

That bears out very largely what THe Musicatr 
thinks of Brahms’ 


opinion which has wounded deeply some of our best 


COURIER some of works—an 
friends. 
ae Tae. 
Tue New York Sun, on Sunday, published the 
following regarding Marie Delna: 
Delna, 
opera stage after 


who returned last season to the Paris 


a long period of retirement, continues 


Marie 


to announce that she is under contract to come to this 


country in March to sing in opera and concert, but no 
American manager has heard of her plans. She is sing 
ing now in Brussels. Oscar Hammerstein had planned to 
engage her in case Maria Labia was prevented from com 
ing here by her Berlin impresario 

She has not been absent for a long time from the 
stage; only a few years. She was born in 1875, 
making her debut at the Opera Comique in 1892 as 
a young girl. Recently she has been singing a hun- 
dred times at the Gaieté such operas as “Carmen,” 
“La Vivandiere” and “L’Attaque de Moulin,” 
named work, 


and 
Bruneau, the composer of the last 
stated recently that if it is ever sung in America, it 
should be sung by her and under his direction. 
Delna is probably the greatest living contralto, with 
all due consideration to others, because her voice is 
not only phenomenal as a voice, but also enormously 
powerful. 


eer amen aera 


Rare nacs ete 
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BY THE EDITOR. 


automatic musical instrument has been 
such energy in this country, and from this 
pe, that the musical profession has 
ecome aroused to the gravity of the situation, 


there 1s a great deal of discussion now prevailing 





arif : ' ne } + h } } : 
untry in reference to the attempt that has been 


made, through mmercial energy and competition, to supplant 
the study of the piano by the study of a mechanical device with 
the aid of a roll now tainted on account of its dishgurement and 
its self evident false pretens ‘rom the very nature of the case 
tn Miust cl 1 laure eCAUSE hun in intelligence is always 
secking and always has been endeavoring to avoid automatism 
[he whole strugg human intellect has been to get free 
from association with the automatic. Human liberty is based on 
that fact, that the man refused to be an instrument in the hands 
of a superior in order to assert his own rights to the exercise of 


his own mental privileges without restriction. Naturally, art is 


ased upon that, and in every revival of art we find its recru 


descence repres by the struggle of the individual artist to 
tree himself from the slavery of the school. Scholasticism itself 
was destroyed through the effects of the Reformation and _ the 
subsequent counter reformation also, which had to adopt many 
of the principles of the Reformation merely as the result of th 


influence of evolution. 

Mechanical instruments have a certain value for those who 
are not musical, either to transfer their trend into a musical direc 
on or to permit them to struggle hopelessly with something that 


can never be accomplished, and that is an education through a 


machine. Outside of that they are toys and sometimes dangerous 
toys. but leaving aside entirely this question of the automati 
and the mechanical instrument, there is one important fact that 
must be emphatically brought to the front at this moment in 
connection with these instruments as they go before the musical 
world, and that is the means by which the music is produced, 
otherwise the perforated roll. 


\s the industrial division of this paper, the Saturday Exrra 


has shown for the last six months or more, this 65 note roll is a 
musical fraud and a false pretense and a swindle of the com- 
munity in nearly each instance, because it is a misrepresentation 
f the composition. The composition is written for more than 
65 notes Many notes are therefore eliminated or scales 
transferred or transposed down or up, as the case may be, 
in order to compress them within the limits of the 65 notes 
Persons ignorant of this fact, listening to compositions by 
Beethoven, Schumann, Chopin, Liszt, Rubinstein, and others, 


and paraphrased works, reductions from orchestral scores of 


Wagner, Berlioz or any work so reduced, are, of course, mis 
directed. Their musical education is interfered with They have 


become, if at all impressionable, impregnated with the idea that 
music is one thing when it is another. and the whole scope and 
scheme of music are retarded, and not only retarded, but infested 
with a pestilence of tone combinations that is bound to effect 
many victims in the long run. The notes were. of course, written 
for a definite purpose in the composition. Their places are desig 
nated; the function is ordered, and when the note is arbitrarilv 
transposed, and whole pages and phrases transferred and trans 
mpostion involved in a mess of irregularities, we 


do not any longer hear the original composition: we hear a 


this paper it is unnecessary to gt 


mto the deails, because they are supposed to understand this, 
anyway. The question is what the musical profession will do 
{s it going quietly to submit to this matter and have itself induced 
to testimonialize these instruments without investigating the 


flagrant wrong that is committed against the community and 











themselves als ihe standing evel 1 in 1S ques ! 
hereafter w by any means whatever, re mmends an instru 
ment played by a perforated roll which lefectiv 

Moreover, who are the authoriti t arrange these 
There are now coming on t market, in viev i e campa 


of this papet 
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65 note roll [hat is a matt taste { Mr. | ‘ f 
him and any concerns whose instrument e recommends 
one would find fault with this except those w lisapprove of it 
but because these test monials have ec! pivel that do not 
mean that these fraud rolls have becon evitimate Notwit 
standing the testimonia of the eminent tore n pia { 
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willing to listen to him. This leaves entirel ut of sight the 


question of the composer, who, living or de ad, has his rights, and 


¢ ‘ 
one ot the se rights is that hi compositions nN uld not be mal 


treated and should not be made the means of mechanical repro 





duction for commercial aggrandizement under the guise of ast 
In addition to this comes the question of education, and that 


in the hands of the music teacher and the musician, and that will 
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and make useless 


W ith 


his o« cupation 


public becomes impressed 


the musical instrument will take the 


he human being in giving expression 


tions and musical poems and _ ideals. 


a limit to the mechanical, any way, 


lhe ¢ 


limit could be, to a certain extent, 


1e medium itself—the perforated roll 


mate, but evidently it never be made 


can 
and even if it were made legitimate it 


be a part of a machine. It is a ques- 


as we call it, the musician. If 
on displaced by a mechanical 
| | do so. THe MusIcaL 


duty in calling attention 


1 declaring unalterably, as a 
it the activity of the musical indi- 
é nd a substitute in a mechan 


Madame Gadski Sings. 
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i it lite have been over 
tent adaptation to the work 
What I should single out as some- 


» Grieg songs, which do 
voice; but it may be said 


. not fitted for a 


not adapted for the copiousness 
Madame Gadski's voice, Prob- 

no could do better with them in 
Gadski sang everything artistically 


triumph 


Her accompanist is 
La For vho was an important part of the 
ry hich 


which a song recital can 


the irtistic co yperation of the 


THE MUSICAL COURIER 


two elements, the singer and the accompanist. This 
sitting down and playing a song because one hap- 
pens to read prima vista and sympathizes with the 
singer may be all right and well, but the song must 
be known as thoroughly by the accompanist as by 
the singer herself to become a success such as these 
songs of Gadski with Mr. La Forge. 

Mr. La Forge also had two numbers on the pro- 
gram, as will be seen. His “Expectancy” is a 
minute dash—I mean a minute, not a minute, for 
it requires exactly one minute to sing it. It is a 
fine little inspiration, but the other song has more 
musical value and shows that there is the real stuff 


and stamina in that man. 


Head and Foot. 


If the colleges and universities of the United 
States were to take some combined action regarding 
curriculum and a 


the introduction of a musical 


proper one—not a musical department subjected to 
the whims of men who are absolutely unconscious 
of what music means, with such disasters following 


late Edward A. MacDowell at Colum- 


Rk 


as that of the 


‘\ 
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bia, but departments which rested with musicians or 


+} 


the musical heads, who are the only proper persons 
to decide on and control such questions—we might 
have some rest from this interminable question of 
athletics in our colleges and universities, which are 
making them the playgrounds of toughs, American 
young toughs, men who are absolutely devoid of 
the ethical sense, as is illustrated by the following 
statement of President Woodrow Wilson, of Prince 
ton, and there is not a better man in this country to 
make a statement on such a subject : 


that 
We need 
a change, but we do not know what we want. We 
now ask the wants to study. 
If we should not ask 
him what he wanted to study, but should tell him 


College life has become so heterogeneous 


it is impossible to get the best out of it 


freshman what he 


knew what we wanted we 


what he must study 
our schools have 
} 


Courses of study ceased to 


be courses at al ind have degenerated into a 


mixed mass of subjects meant to serve every in- 
terest and every utility of modern life. 

Athletics are overdone, and their purpose and 
spirit are undoubtedly too often perverted. 

It would not be difficult to get better courses of 
study than those we now have. It might be more 
difficult to get worse than some we now have. The 
trouble is, men are not interested in study. They- 
have no time for it. One of our bright students 
once told me he had no time to take up a certain 
line of study, as he was too busy running the col- 
lege. And the worst part of that was that it was 
almost true. He had a great power for organiza- 
tion and was looked up to by the undergraduates 
for suggestions in organizing all kinds of clubs. 

I want to ask the presidents of colleges if they 
want to become presidents of country clubs? Col- 
leges are not yet country clubs, but | am aware 
that the presidents of many of them now stand in 
that relation. 


Mr. George Wharton Pepper, representing the 
University of Pennsylvania, made the following 
statement, these two statements having been uttered 
at the celebration of the seventy-fifth anniversary of 
Haverford College in Philadelphia. 
College of Friends—Quakers : 


This was the 


College men in sports exhibit seri- 
ous defects in manners and morals. 
There is an absence of decent re- 
gard for the rights and feelings of 
others. In a football game, for in- 
stance, there is frequently exhibited 
animal fighting instinct guided by a 
trained mind. This holds 
true not only of players, but also of 
sympathizers. 

Opposed to this is a half hearted 
declaration on the part of 
isolated president or decrepit alum- 


nus that it is better to play fair and 


highly 


some 


lose than to play foul and win. 

Rules against professionalism have 
been adopted, but these rules are 
being constantly violated. Here I 
see the lack of an ideal standard of 
morals, 


It is simply the question of the 
foot against the head. These 
young men practice the foot. The 
musical student practices the head. 
The one practices the powers that 
are inside of the foot, such as the 
bones and sinews and muscles of 
that organ, as I may say in this 
case, as the question is musical; 


and the other one exercises the 
pulp in the upper story, which is 
the basis of our culture. The 


physical struggle of football may 
have its advantages in bringing 
about a higher state of brutality. 
lathers and mothers in this coun- 
try, who want their sons to become 
first class brutes, are taking a first 
toward educating 
them, and all this question of ath- 


class course 
letics and training is merely an ex- 
and apology to enter this 
fight. last week a lot of stu- 
dents, freshmen and sophomores, fighting among 
wrecked a_ restaurant in the up- 
per part of this city and could not be found. 
They dashed into all. directions, and, before the 
police could be gotten, they had disappeared. They 
were subsequently found in a debauch downtown, 
where they exhibited themselves in their complete, 
unadulterated (or maybe the stuff was adulterated) 
brutality in another restaurant. They had reached a 
state of exhaustion and could not go much further. 
hese are young men who are to be the judges, the 
clergymen, the bankers and the gentlemen of Amer- 
It is that way all over. It is only necessary to 
look at these young men after a football game. But 
it is not football only; it is all the college games. 
The study of music might help them, but as long as 
the masses themselves are so intensely ignorant of 
classical music, and as long as people are editing 


cuse 


brutal Here 


themselves, 


ica. 


aetncneeONEKDENe 


ne 


~— 


musical papers who do not even know the scale (for 
there are people editing musical papers who do not 
even know the scale, much less its evolution) we 
can’t expect anything better. Let’s have the foot- 
ball. Let’s educate the foot. 
ing the mark. 


Give the Dead a Rest. 


I might say it is toe- 


Music is motion. You never hear the same com- 
position or song played in identically the same man- 
ner except by a machine, but a machine is not music. 
The music is for the moment for us. It is a great 
enjoyment as a reminiscence, but as an actual fact, 
as a matter that is subject to momentary and imme- 
diate effects, it is the music that we hear now that 
is of the greatest importance to us. It is, therefore, 
a duty to discourage this constant effort at reminis 
cence, calling attention to what Carl Bergman did, 
or what Dr. Damrosch did, or what Anton Seidl did, 
or what Theodore Thomas did, or what Tubal Cain 
did. What are the people who are living today 
doing with music? That is the important factor. 
How are they impressing the living people who have 
not heard Theodore Thomas and Seid! and Tubal 
Cain and Sir Michael Costa? What are the con 
ductors and musicians of the present hour doing at 
this present time with the people who are now living, 
hearing what they are doing, and not listening to 
reminiscences of what others heard, telling them 
what others did who are now dead? If we want 
reminiscences, let’s study them as such, but they 
have no place in the current literature which is act- 
ing upon the art of music, and there is hardly any 
necessity to go any further about this, because, after 
all, the living world is not acquainted with those 
dead ones anyway, except in such a sense as to 
venerate what they have done; but to keep their 
shadows constantly sweeping over the living ones, 
retarding their progress, influencing their work, and, 


he 


to a great extent, belittling them, is one of t 
greatest dangers that faces us at present, and the 
worst feature of it all is that it is used for the capi- 
talization of some manipulators. Certain people in 
Chicago are using the name of Theodore Thomas 
for capitalizing themselves, forgetting altogether 
that it is the question of the present that must be 
looked at chiefly ; 
capitalizing the name of Seidl for certain gain, and 


certain people in New York are 


certain people in New York are using the name of 
Dr. Leopold Damrosch, who was for a few months 
a conductor at the Opera in this city, for the pur 
pose of perpetuating a title as a means of living. 
It is nonsense and it does not receive the approval 
of this institution. It will become so intense after 
a while—this constant adulation of the dead ones 
for the benefit of the living ones—that these poor 
dead people will have to be caricatured. There is 
one way to end this and that is to caricature the 
It is a gain, it is a graft, and it is 


f 


dead ones. 
not even sincere—this scheme of manipulating 


mummies. 


Henry T. 
utes the following novel and interesting notes to the 


Finck, in the Evening Post, contrib- 
Ss 


Sarasate necrologia: 
The late Pablo Sarasate, in spite of his frequent visits 
to England, never spoke the 


r language of that country, nor 
in fact, ever added to his stock of about twenty words 


His usual language was French, and he dropped into his 
native Spanish only when strongly moved One of 


Whistler's most characteristic portraits was that of Sara 
sate, which America now possesses. It represents the vio- 
linist with the dark hair which of late years turned to 
silvery gray. Sarasate never affected the cult of the “lank 
haired” musician, but his full locks always gave him a dis 
tinguished appearance. “His manners,” says a London 
journal, “while genial and unaffected, were always essen 
tially aristocratic, and he was extremely careful of his 
appearance, without being in any sense a fop.” He was 
never married, and when his friends rallied him on that 
subject, he was accustomed to reply that his violin was his 


wife Teaching did not appeal to him, and he has 
structed no pupils. He possessed seven valuable violins 
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This-is the season when the daily mail of Tut 
MusicaL Courter takes on surprising proportions 
and consists to an appreciabfe extent of questions 
more or less germane to the musical persons and do 


ings most in the public eve In order to save out 


correspondents much trouble and ourselves even 


more, it has been resolved to answer in advance the 
queries usually handed to this department for re 
plies, and thus at one fell swoop to dispose of the 
whole unfortunate business for the entire winter 
Here goes: 

I.—We do not know whether or not Caruso is the 
greatest tenor in the world, as we never have been 
in Krotoschin, Kankakee, or King William Town 

Il.—Replying to yours of this date, we would say 


that we think the best place to study piano is at the 


II] You ire wrong 


chance, but we refuse to say at what 


\merican singers have a 
IV .—tThe violin which u mention as having 
been in your family for seventy-five years undoubt 
edly is a Stradivarius of rare quality lt is worth 


Please send it on at once, and we will re 


$50,000 
mit a money order for the amount We will not 
pay the expressage, however. 


\ Madan | 


she told us so herself 


is an excellent vocal teacher, for 


Vi It is hard to say whether Tetrazzini is bet 
ter than Melba. We can answer only musical ques 
tions 

VII If your left hand is as weak as you Say, 


you had better use only the mght, and turn pages 
with the left. 
V 1II.—After 


about the difficulty you have 


reading carefully what you say 
in reading music. we 
should suggest that you stop reading music and 
help your mother put up the fall preserves 

IX. Do you think that Eames is cold?” you ask 
us. Look at the weather reports and judge for 
yourself 

X Does Caruso sing higher than Bonci?” is a 
stupid question. Of course he does, for he ts nearly 
a foot taller. 

X1 ‘How is Paderewski pronounced Last 
season he was pronounced very bad. 

XII You complain that you have trouble with 
your fourth finger when playing scales. Keep your 
third and fourth fingers crossed; then the third will 
be the fourth and vice versa 
XI1].—Correspondence lessons in violin playing 

ery useful—to the teacher, if you pay 
XIV. We are quite sur 
prefers the Brown & Robinson pianos to all others 


that Pianowski really 


this year. 


X\ It is difficult to say what inspired Bizet to 
choose “Carmen” as an opera subject. Ata guess, 


we should venture to assume that it was the neces 
sity of paying his rent and tailor bills. 
XVL 
work; it has not yet been heard in London. 
XVII 
Danube” waltz. 


XVIII 


Yes, “Pelleas and Melisande” is a great 
Strauss did not write the “Blue 


Ric har l 


If vou are in doubt as to whether you 


wish to hear “Martha” or “Tristan and Isolde 
go to “Martha,” by all means. 
XIX.—"Sings with fire” is a permissible expres 


sion. See closing of “Walkure” and “Gétterdim 


XX We are Surprise 1, but not grieve 1, that 
vou do not like “Variations \\ lo not like it 
either, but, then, who are you and | mpared to 
the multitude that sings its praises 

XX1 lo answer your question properly we are 


compelled to ask you several ourselves: (a) How 
much money have you b) If vou have no 
money, do you expect to inherit any from relatives 
c) How lon 


or friends i do you expect to live 


(d) Have you any dear ones who would care what 


you might be called in the press? (e) Do you mind 
dving in a foreign country? (f \re you accus 
tomed to a slim diet g) In heaven's name, don’t 
you know a track If you w replies te 
those queries, we W et vou know whether we 
think that y eht to be ( \merican com 
poser 

XXII Yes iny writ ircl x 
SO sa's Phe n I ( t be 
cause he w te ther first 


XXIII The cello sounds exactly lil the hu 


nan vores cl ! ict, that le player 
can make it hough it had a 

AXNILV\ N w¢ I cle ire to exchai rg 
vear Ss subset pt { Ture Mr ( RIER tol 
1 mechanical piano 

XX\ i) You ire wrol is Shake pear 
could not 1 sibly have ecn Mar (oa en 
Tha vi he wrote | Cc} i il I 
her taking off Besick he quotation Ul 
deep « unnatior tA taking off it pia rele 
to the Conri i Salome” epi é b) \ 

< nd at two}! relat ve ft wh \\ be I it th 
pera opening leaves us in doubt Deo 1 mean 
in the boxes Very little, we should surmis 

XXVI.—We cannot agree with u that Brahn 
is broader than Beetl ven If u ! uid thicket 
we would have been glad to second ur Opinion 

XXVIII You ask (not without a touch of hu 
mor) whether “Parsifal” was given more frequent 
ly tour ve: ecause it reat than 


ji 
ire not 
nne 

If Joachim W ilhel and Sarasat were tiie 
kings of the violin, then Kreisler, Elman, Hart 
mann, Zimbalist and Kubelik must be the crown 
princes 

ed 

According t tatistics, the recent Hebrew cele 
brations showed a marked fa ling off im attendance 
at the New York synagogu The only Jewish 
holidays that now are observed with any degree ci 
universality are Wagner nigl it the Metr pol tan 

LEONARD LIEBLIN( 
A WEIRD PROPOSITION. 

In a circular issued evidently by the People’s 
Singing Classes ira Dams h, director) i 
is stated 

First: No trained kr edwe « 
music expected from t pp ! 

» nd: Everything ; vt g! n not 
will be taug that r W fir 
yourself able to sing cor? from your mu eet wit 

it the aid of an instr t to] fo 

Third: Inst nm if I the scal 
\ few simple exerci t i g uf and 
part songs, will give the | t ght ging wu 
very jew le at pref lue for the 
beantiful and complex wor tudi yt People's Choral 
I n under ) 

This is thorough; electri no time lost Chere 
is no voice and no knowledge expected, and after ; 


few lessons the members will sing correctly fron 
the music sheet, without the aid of an instrument to 


play ror then Wi Vi (| ke to know, in the first 
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they going to get the pitch How 
it absolute pitch wh doesn't 
e has absolute pitch going to 
nstrument How will such a 
rr sl l agging in pitch or 
t this an unprecedented caricature ¢ 
{ en t be some beginning of instruc- 
‘ le Why begin in the classes 
Why not with note values Why, 
irst know what a staff is, what symbols 
it ire, before they can begin the 
hese are all people who have no previous 
( then, of course, they will 

work tudied by the Union 

Da I n Hi rk ? Whose com 
re ilways to float along in this 
( Is there any prospect of advance 

ler h iu p! es People 

kople without musical knowl 

very rapid and correctly in 

thout an instrument by 

the musi eet, and then afte 

( | to study the beautiful and 

1 Dr. Damrosch, without say 
beautiful and complex 

! the inference that they 

[) 1) Nonsense ! No 

e into this country under 
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ADELA VERNE’S RECITAL. 


DOT 


Adela 


land, 


rn in Germany, reared in Eng- 


last 


Verne, a pianist 
and signally successful in California season, 


gave her first New York recital at Carnegie Hall last Satur 





day afternoon, with the appended program: 


Bach-Liszt 





« lgue 
Thirty-tw V ariations 6 Beethoven 
Les Barricades Myster “s Couperin 
Le Moucheror ; . Couperin 
Minuet in | Hande 
Sonata in A ma N 3 . Searlatt 
Des Abends Schumantr 
Etude in C major, Staccat Rubinsteu 
isc. eee . . . ..Chopir 
op. 2 No. g -Chopit 
ta, op ..-Chopin 
Phe Wind Alkan 
Bare é 1, N 4 Albert Elkus 
tude lk minor oeee - ¢. Liszt 
Hungarian Rhay N Pe ccravessiecndeestons .+. Liszt 
California has estab da solid reputation as a place 
here iusica lity recognized without the aid of 


ork and Boston press clip- 


ping Scheel, Dolores, Tetrazzini, and lately Verne, were 
entially California “dis eri ind each one has justi 
fied elsewhere the distinction originally gained on the 


Ad Verne (who is a ter of Marie Wurm, the 
fare pupil of Clara Schumann) proved by the manner 
n which she played a difficult and diversified program last 
Saturday that our Western brethren of the critical quill 
I made no mistake in proclaiming her an artist with 
iccomy hment far above the average These consist 
mainly of excellent technic, musical balance, fine sense of 
olor and proportion, invigorating rhythm, satisfying phy 
cal power, and extreme dash or delicacy in delivery, as 
the musical moment requires Her shortcomings were 
few and of such unimportance (chiefly a wrong note here 
ind there, and a tendency to hasten at intervals), that they 
may be down safely as the result of nervousness due 
to the initial contact with our metropolitan public in this 
blasé city of New York. Her positive virtues were recog 
nized in the form of potentialities not displayed at their 


best and for reasons hereinafter explained 


\I more ermu than the slight drawback ol Miss 
Vern performance were the erious hindrances she 
eemed to encounter in the piano she played In the 
ary { t f her wrist, forearm and fingers and the 
variety of her tonal attack it was evident that she endeav 

1 to xr and shade to the utmost the sounds she ex 
tracted from t nstrument. That inanimate partner, how- 
ever, remained obdurate to caressings and coaxings alike 
ind gave forth a monotonous, glassy tone quality which 

rew tatingly offensive to the trained musical ear as the 
ifternoon wore on. In the big climaxes that Miss Verne 


prepared most artistically, the crux appeared to lack at 


ment of it ation, when tl 


yt 


tor, le plan» 


had been urged to a certain degre of dynamic re it 


ponse 


ipparently had no reserve power with which to answer the 


and hollow 


last demands \ vague rumbling noise was 
ill that the player succeeded in bringing from the bass 
ection at a time when the Rubinstein etude, the first move- 


1opin sonata, and the Liszt rhapsody needed 


the piano most sonorous, full throated and unstinting 

tona stance Mi Verne’s pedaling was perfect, as 

e watching proved, but oftentimes the effect in the 

| wa rred and induced a metallic sound, as though 

the mechanism of her instrument were not as perfect as 
t might be 

It re red trained hearing indeed to detect Miss Verne’s 


gifts im spite of the decided disadvantages under which 


he labored regarding her medium of expression, but jus 

e requires the placing of the blame where it properly 
belongs for the unpleasant moments that marred impot 
tant parts ol her periormancs Her knowl dg ot the 
trick { performance and the canny devices known as 

ttect was undoubted, and to the expert she demon 
trated that ability convincingly, but, so far as the general 


s concerned, she appeared to lack some of the quali 


ties that make for spontaneous success, and consequently 


her ty of her auditors somewhat cold. 


appeal left the major 





he applause was at all times warm, never frenetic, 
and encores had to be granted on very slight demand or 
there would have been none at all At least a dozen recalls 


should have rewarded Miss Verne at the end of her pro- 
gram, but, as it was, nothing even approaching a demon 
trat took place 

The Bach-Liszt number had admirable breadth; the 
Beethoven variations revealed thought and dignity; the 

K ’ 

old time pieces could not have been done with better 
artistic insight and intention; the Rubinstein study was 
invested with true virtuoso spirit (in spite of a “short cut” 


in the big octave climax); the Chopin sonata showed rare 
imagination, sentiment and verve; and the charming and 
very musical Elkus barcarolle proved that it is not only 
difficult music in which Miss Verne is able to interest and 


charm her audience 
As the process goes today in the pianistic world, it is 


not the player who selects the make of piano he really 


a ena TT TC 





prefers, but the piano house selects the particular performer 
whom it considers a good advertisement for its wares. In 
se of Miss Verne, she must not be held responsible 
for playing on the piano used last Saturday, but her really 


the e: 
tie Ca 


disinterested advisers, if she has any, should point out to 
her that in the end a virtuoso cannot rise much higher 
! unless he (or she, 
in this instance) makes a change next season, uses a better 


than the level of the instrument he uses 


piano, and repudiates the testimonial of the season before 
by issuing a new one to her latest employers. It is a beau- 
tiful business, this one of the pianists, as conducted in 
America, and the more she becomes mixed up in it, the 
Miss not about art, however 

New 
fashion: 


Verne will learn 


York dailies encouraged Miss Verne in 


more 


Phe this 


Adela Verne, a young English pianist, gave a recital yesterday 
afternoon in Carnegie Hall Her program began with the familiar 
prelude and fugue in A minor by Bach, which was followed by 
Beethoven's ‘Thirty-two Variations.” The next four numbers were 
































1 fashioned pieces for harpsichord by Couperin, Handel and Scar- 

atti rhis ich of the program sufficed to give an insight into 
the aspirations of the player, and it served also to define the limits 

f t, for in the subsequent numbers she disclosed no qualities 
not known in those ed 

Fing chnic of the kind al common among pianists Miss 
\ t possess She can strike the notes rapidly wher 
that ssary, loudly when that is required and with various 
deg s of powe according to the printed distribution of FFs and 
PPs It must be admitted that occasionally she failed even in this, 
for she giected to strike some of the notes set down in the text, 

l again she struck others which were not set down. But this kind 

2 the best regulated pianist, and Miss 
Ve egulated 

I igh in none more than in Chopin's 
“Butte d a strange lack of rhythmic sense 

nd extraordinary in their originality 
Her t y, and in the Chopin music this 

ralit tood fort unfavorable light Her pedaling 

ow 4 ] ng for clarity and color, and it all 
too frequen d passages which should have been crisp and 
clean This was especially noticeable in playing of the Rubin 
stein st etude, in w however, her delivery of the song 
melody w he most commendable feature of her recital.—Sun. 

The first pianist to come before the New York public this season 

ted herself yesterday afternoon in Carnegie Hall She was 
Adela Verne, a name not hitherto known 1 New York concert 
progran and she was heard by n audience which the depressing 
heat did not prevent from furnishi what was expected of it im 
the way of applause and a brave w of numbers Miss Verne 
ffered a lor d exacting program that kept somewhat out of the 
beaten track f recital Y but, unfortunately, she did not 
~ w all the technical emotional, necessary 
t compass nee of it She unquestionably 
ianistic | far from developing its tru 
nd ¢ is in many ways unripe f public performance b 
f metropolitan audience Her sense of rhythm is as yet oftet 
i fect, and of it played haveec with several of her numbers, 
! t) rity etude of Chopin, as it is called, which 
! er fingers was indeed a butterfly broken on the wheel, so stiff 
1 ung s was it Equally unpoetic in feeling was the “Des 
" from Schumann's “Fantaisiesticke She essayed four 
ttle pieces originally written for the harpsichord by 
Handel and Scarlatti, but if such pieces are to be played 
e piano at all they need a crisper touch, a firmer and clearer 

tlir than she gave them. 

Miss Verne was at her best in Liszt's arrangement of Bach’s A 
minor organ prelude and fugue, with which she began her neert 
and this spoke well for certain of the better qualities she possesses 
1S a musician She showed power and technical grasp of it In 
Chopin's B flat minor sonata she labored valiantly, but the work is 
it present beyond the scope of her vision, and she does not enter 
into all its passion and vehement eloquence, nor does she succeed 
in bringing th liverse moods of the first movement into the sem 
1 of a consistent whole But this young pianist has promise, 

musical gifts shall be made to count for all they are worth 

rtain qualities, as rhythm and a poetic insight and a vigorous 
intelligence, shall be fostered in her Times 
The Guilmant Organ School. 

Students are each year realizing more and more the 


of ; 


necessit) i systematic course of organ study. This ac- 
ts, in a degree, for the organists who, in large num 


availing themselves of the opportunity of study 





ing at t Guilmant Organ School under the tutorship 
of William C. Carl, and to acquire the methods of Alex 
andre Guilmant. The organ should be taught according 


other instrument 
at the Guilmant School, 


to a definite method, the same as any 


or the voice 


This is being done 
now entering its tenth year, and the results fully justify 
the systematic work accomplished at this successful in- 
stitution, 

The organ department is under Mr. Carl's guidance 
taught privately by him 


Gale, Mus. Bac., resumed the theory depart- 


and all students are personally 
R 
ment last Thursday and the work is already under splendid 
headway Hedden, Mus. Bac., meets his first 
class of the season tomorrow afternoon (Thursday). The 
subjects of transposition and musical form will be started. 
The regular lecture recitals will be re- 
sumed the latter part of the month. The enrollment is 
l and with prospects for the best season the school 


large, 


Clement 


Warren R 
and class 


course 


has thus far enjoyed. 





Twe new cellists have been engaged for the Budapest 
Opera, Arnold Foéldesy and Heinrich Son. The latter 
also. has been appointed teacher at the National 


Conserv atory. 


reece estane erent Hn 
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PHILADELPHIA ORCHESTRA’S SEASON OPENS. 


SPECIAL REPORT OF THE FIRST CONCERT. 








New York and Philadelphia is 


! HE Musicat Courter representa 

the Quaker City last Friday to re- 

mcert of that town’s splendid sym 

tra made the irney from New York in ex- 
On the train he met a man high in the 

Pent vania Railroad Company, who told 
Hudson River tunnel systems and 

are completed, the trip direct 

Broa treet will be made in less than 


{ more with music than with poli 
itioned that the 
as one of the 


1) effects of that Capital and 





rust which always are spelled 
Election period, and depicted 
wrators as a monstrous 


r round the upine 


celebration 
founding, feted itself in a 
ymphony 
pera house to be opened 
Manhattan 
f recent celebration were 
most conspicuous of 
rtrait of a Q aker, cap 
1682-1908 the whole affixed to 

( i facing the main entrance and 
tation Thus the 

festive spirit of 

é f streets and filled the 


beautiful 
Be 1e-Stratford Hotel, and 

1 building of | fashioned design, 

| the | f theater architecture 
f date ne to return The building 
went thither to 


that with the passing 
d memory, the Phila 

p pul rity and 
( c, asi from the man's 
1 strongly personal one, 


i warmly it did the 


the period 


idherents and the 


imists were 
koned on the rt of man 
ociation to wield 
from Fritz Scheel’s hand 

d After hearing his 
neces, there was no “old 


W thie ncerts it at once 


forth valiantly 
Carl Pohlig, and storming 

er those were en 

ext what ver, tried to avoid 


erts each 


lift im matters artistic, 
| lelphia for the past few 
THe 





d y found himself 
{ 
d 


it about the same 

inization the 

| it xisten ind had sub 
1908-1909 series just 


rt in the new season that 


estra, the plaving, the 
sm, and the man who proved 
Philadelphia Orchestra to a 


assured for a long time to come. The program chosen 
by Pohlig, to introduce the series, had this complexion: 


Vonmiel, Tialeberinges  scaccccvvowiscsdéeciavssncndwesaar Wagner 
Pee, EE os ok nen 0b00cnad dees kd Rane 3eethoven 
Symphonic poem, Moldau . Smetana 
Hymnus sua ieee ews eee ey eee Beethoven-Liszt 
Spanish rhapsody, Espafia Chabrier 


lhe present writer had heard Pohlig and his men only 
twice before—once when they came to New York and 
gave a concert with Karl Klein and Richard Buhlig, and 
the second time when the Philadelphia conductor produced 
his own “Per Ad Astra” symphonic poem in the orches- 
tra’s home town. On both occasions warm praise was 
justified and given, for Pohlig impressive baton mas- 
tery, and his orchestra’s incisive attack, full and lovely 
tone quality, and large measure of enthusiasm were refresh- 
ing and original. Last Friday’s hearing strengthened the 


impressions previously recorded, and brought forth also 
the fact that further acquaintanceship between the leader 
ind his men now makes possible that intimate spiritual 
communion and last technical polish, lacking which no 


conductor is able to perform with his orchestra as a virtu- 


Oso upon an instrument. Pohlig and his men have estab- 
lished such a relationship and the result is an art achieve 
ment which makes this reviewer's merely warm praise of 
formerly give way to positive enthusiasm 

The “Meistersinger” 
mere thing of noise and rumble, was a delight in the 


vorspiel, so often degraded into a 





CARL POHLIG 





multi red, flexible and spirited reading of Pohlig and 

warm blooded band Taken somewhat more broadly 
than usual as to tempi of the first and last themes—and 
the effect added weight and dignity to the performance— 
the “Prize Song” episode was declaimed in lovely singing 


fashion by the strings, and the fugal section had uncom- 
mon brilliance and clarity in the woodwinds, with a 
finale that allowed the brasses to show how a forte may 
be blown without dynamic din 

In the Titanic “Fifth” Pohlig revealed admirable inde- 
pendence of musical conception without in the least degree 
violating any of those fundamental interpretative tradi- 
tions that have come to be regarded as authentic because 
descended from Beethoven himself. Here and there one 
oticed characteristic tempo variations, and slight nuances 

t commonly ird that served to accent important the 

itic and harmonic details. In no sense, however, did 
Pohlig depart from the mighty groundwork of the sym 
phony, or mar the composer's intention to make of his 
one consistent and organic whole, in which no epi 


odes must halt the tremendous music story he has to 


tell Pohlig’s interpretation of the first movement was 

massive, granitic and pregnant as could be desired, with 
in especial touch of sentiment in the lyrical second sub 
ject The andante was a thing of eloquent and convincing 
beauty under his baton, which seemed to command a sheer 
endless variety of shades in color and dynamics The 
quasi-scherzo, with its Jovian humor, and the exuberant 
finale were given a rendering worthy of the work 





and of the leader that delivered it. He brought up his 
l ax which seemed 





forces to a compelling a 


to call quite spontaneously for the roar of applause that 


: a 
d mductor and orchestra as they finished. For 


both, Pohlig was forced to bow his acknowledgments 
again and again. 

If the concert had ended with the Beethoven symphony, 
the Philadelphia Orchestra would have established its right 
to be classed with the very best of its rivals, but merely 
by way of displaying its versatility and balancing his pro- 
gram artistically, Pohlig chose to add to the scheme Sme- 
tana, Liszt and Chabrier, in works unusually picturesque 
and effective. Smetana’s poem, “On the Shores of the 
Moldau,” made up of agreeable melodies and rhythms 
garbed in brilliant orchestration, received warm and sym- 
pathetic treatment from Pohlig, the “program” of the work 
standing forth clearly and movingly. In graphic music of 
the modern school, it would be difficult indeed to find 
more imaginative or fiery readings than those given by the 
Philadelphia leader. His version of the concluding Cha- 
brier rhapsody was a blaze of glittering orchestral hues, 
lilting dance rhythms and fascinating employment of tone 
and dynamic contrasts. 

The history of the unfamiliar Beethoven-Liszt number 
is told as follows in the well written and well informed 
program book of the Philadelphia Orchestra: 


“Hymnus” is here an informal title given (for purely instru- 
mental performances) to the introduction to a Beethoven cantata 
posed by Liszt on the occasion of the centennial celebration 
ethoven’s birth, and produced in Weimar, May 29, 1870, at the 





Tonkunstler Versammlung It is simply a setting for orchestra 
if the andante of Beethoven's trio: in B flat—one of the master’s 
great melodies. As to the date of this trio there appears to be 
some discrepancy among historians According to Grove it was 
completed during the winter of 1809-10 and was written down 
in its finished form between March 3 and 26, as the autograph in- 
forms us. * * * “The Archduke (Rudolph), to whom it was ulti 
mately inseribed, lost no time in making its acquaintance, and as 
no copyist was obtainable, seems to have played it first from the 
autograph.” In .a recent little book on Beethoven by August 
Goellerich we are given the interesting information that Beethoven 
wrote the trio in a state of happy anticipation of his prospective 
marriage with Th. von Brunswick. Goellerich adds that Beethoven 
made his last public appearance as pianist with this trio Liszt 
has adhered to the simple song-form of the andante, where the 
verse of the melody is repeated with varying treatment The 
orchestral setting is scored for twe flutes, two oboes, two clarinets, 
two bassoons, four horns, two trumpets, three trombones, kettle- 
drums, harp and strings The strings are much divided; in the 
sustained climax there are in the strings nine different parts 

The work is a beautiful song for orchestra, reverential 
and lofty in character, and orchestrated with fine and lovely 
continence. The mellow brass choir and the cellos dis 
tinguished themselves especially in their enunciations of 
the main theme, oft repeated with ingenious and resource- 
ful variants in the accompaniment. The number was a 
happy selection, and this “Hymnus” is sure to become 
more widely known among conductors than it seems to be 
at the present time. 

Pohlig’s program, like Fiedler’s of last week, had in it 
something to suit every musical taste, and therein lies the 
secret of attracting large audiences and keeping them faith- 
ful in attendance. Only the most complete interest could 
have held an immense audience eagerly absorbed, as was 
the one of last Friday, when the temperature of the town 
sweltered around the torrid neighborhood of 80 degrees 
Fahrenheit. The concert lasted one hour and forty min- 
utes, which, oddly enough, was the exact time of Fiedler’s 
opening program in Boston. In their performances, too, 
the Quaker and the Hub orchestras bear much the same 
earmarks, especially as their leaders are closely related in 
their artistic ideals and both travel a musical orbit that 
takes in everything on the horizon of the world of culture 
and progressiveness. Pohlig and his men made the trip 
to Philadelphia very much worth while, and no small share 
of the pleasure consisted in meeting their manager, Charles 
Augustus Davis, who is one of the few orchestra impre 
sarios able to talk understandingly about the thing he 
manages. ae A 


The Philadelphia Orchestra Association. 
(Incorporated 1902.) 

Officers—Alex. Van Rensselaer, president; Thomas McKean, vice 
president; Andrew Wheeler, Jr., secretary, 1608 Market street; 
Arthur E. Newbold, treasurer, Drexel & Co., Fifth and Chestnut 
streets. 

Executive Committee—Charles A. Braun, Richard Y. Cook, Mrs 
A. J. Dallas Dixon, Thomas McKean, Arthur E, Newbold, & 
Heide Norris, Anne Thomson, Alex. Van Rensselaer, Andrew 
Wheeler, Jr 

Board of I rectors—Mrs. W. W Arnett, Charles A. Braur 
George Burnham, Jr.; John H. Converse, Richard Y. Cook, Eckley 
B. Coxe, Jr.; Mrs. A. J. Dallas Dixon, Mary K. Gibson, Clement 
\. Griscom, John H. Ingham, C. Hartman Kuhn, Thomas McLean, 
Arthur E. Newbold, Clement B. Newbold, G. Heide Norris, Mrs 
F. H. Rosengarten, Edgar Scott, E. T. Stotesbury, Anne Thom 
son, Alex. Van Rensselaer, Andrew Wheeler, Jr.; Miss F. A 
Wister 

Counsel—G. Heide Norris Comptroller—Horace Churchma: 
Business representative—Chas. Augustus Davis 

Tue Women’s ComMitrer FoR THE PHILADELPHIA 
ORCHESTRA. 
(Formed April, 1904.) 

Officers—Mrs. A. J. Dallas Dixon, president, 7o9 Pine street, 
Mrs. Harold Ellis Yarnall, first vice-pre$ident and recording secre 
tary, Villa Nova, Pa.; Mrs. Thomas Skelton Harrison, second vice 
president; Mrs. William W. Arnett, corresponding secretary, 2:16 
Pine street; Mrs. Alfred Reginald Allen, treasurer, 111 South 
Twenty-first street; Frances A. Wister, general secretary for the 





guarantee fund, 1112 Spruce street. 
Directors—Mrs. J. Sellers Bancroft, Mrs. John F. Braun, Mrs, 
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CHICAGO MUSICAL COLLEGE 


Peunded 1867 DR. P. ZIBOQPELD, Presideat 
Bulidiag, 202 Michigan Boulevard, Chicago, lil. 


{ its kind offers such comprehensive advantages. Has 
gest Faculty ever assembled in a College of Musical Learn 


College 


e etror 


ng ie 
Investigation will demonatrate the superiority of this institution. 


SCHOOL OF ELOCUTION 
OPERA 


MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS 
DR. F. ZIEGFELD 
HUGO HEERMANN 
ERNESTO CONSOLO 
HERMAN DEVRIES 
MRS. O. L. FOX. 

1. H. GILMOUR, Director School of Acting 
HPRERMANN, the world renowned Violinist and Instructor, 
of Germany, will continue to direct the violin department. 
ZRNESTO CONSOLO, the eminent Italian Pianist, has been re- 

engaged and will accept a limited number of pupils. 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 


DR. LOUIS FALK 
HANS VON SCHILLER 
WILLIAM CASTLE 
FELIX BOROWSKI 
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mata brought out every line of technic imaginable. The 











rhythm, pedaling and interpretation were all that could 
be desired, and it slow movement the tones were 
vonderfully expressive and fairly spoke to the listeners. 
[he sonat whole, was given with a sweeping 
ibandon and y with the right amount of reserve behind 
l Madame Blye is a staunch admirer of the best 
\mericat mpositions and always includes one or more 
yrograms. Further comments from the 
le pe Of he rk, as a whole, one scarcely 
know h Imire the most. The round clear scale 
work 1 peggi und full, rich chords with her 
temp nent a n through it all, make her one 
ol grea if 
| A 
M ypen F. Wight Neumann’s sea 
n g 1 Oct r 25, at Orchestra Hal 
| nn And 
fosa Olitzka ind Art Hartmann, violin 
wi it t Stud heater on 
N 
| a An 
Ernesto ¢ A ! recently returned to Chicago 
ifter é mont pent abroad, will appear with the 
| () oloi on December 1! 
I m whi 0 he will play the Sgambati G 
r t Mr. ( » will be heard frequently with 
I isel (Quartet meerts in New York 
C1 Chi I Pittsburgh, Brooklyn, and many oth 
it \mong t OSU to be played will be the 
Br t I id the Brahms quartet in 
! lany rec dates ha been booked for thi 


resting musician and pianist, whose regular season will 





pen on N mber 30, with a recital in Buffalo, followed 
iT il for the Indianapolis Matinee Musical Club on 
December 2; later Mr, Consolo will appear as soloist at 
ne of the Indianapolis Symphony concerts with the Schae 
fer Orcl ra. Besides his many appearances in ensemble 
with the Kneisel Quartet, Mr. Consolo will be heard with 
the Heermann Quartet and the Chicago String Quartet in 
1 seri oft engagements 
mG & 
Leon Marx will give a violin recital before the Amateur 
Musical Club, of B on, IIL, in January. Mr. Marx 
I] isted by De Maré, first horn player of 
the Theodore Thomas Orchestra, and Sadie Kraus Marx, 
pianist. An interesting number of the program will be 
the Brahms trio for violin, French horn and piano. Mr 
Marx will play a lo numbers the Mozart concerts in 
\ ma ind two ups of shorter works. 


mRe 


The program annotations for this season's series of con 


rts by the Theodore Thomas Orchestra will be written 


by Felix Borowski. Mr 


cian, a competent writer, and 


Borowski, who is a very fine musi 


‘xperienced in this line 
tone of the 


well ¢ 


work, will greatly improve, no doubt, the 


notated programs of the Thomas concerts, which in the 
past have partaken of rather a negative character in both 
hnical elucidation audiences have been trained rightly 


» look for, and in the interesting personal data 


(not mentioning the xsthetical phase of musical art) that 
ilw iated with the life of composers, musicians, 
tu i the artistic folk who with their work form 

ce tator 
a 
e been announced by the Walter Spry 
\ pupils on October 30 and 
\ \ S} inces that considerable inter 


est has been shown by the vocal teachers in the branch 
established by the school this year for the fundamental 
training of young singers, to the extent that many lead- 


ing vocal teachers are sending their pupils to this class. 
| a 
Marie White Longman 
Wisconsin on October 20. 
| a nd 
The Sherwood Music School gave 


at the l 


will sing for the University of 


an informal reception 
on Thursday evening, October 15 
eRe 
Mary Peck Thomson, who has long enjoyed the reputa- 
tion of 


school 


being one of Chicago’s most successful teachers of 


both the and interpretative sides of the singer's 


art, has reopened her studio in the Fine Arts Building and 


technical 


announces a long list of both former and many new pupils 


inning this year’s work with her 
Res 
Robert Ambrosius, the well known cello artist, of the 
Chicago Orchestra; John T. Read, bass; Louise Robyn and 
Clyde Stephens, pianists, will give a recital at Kimball Hall 


Saturday afternoon, October 24, under the auspices of the 


American Conservatory. EVELYN KAESMANN. 


Good Season Ahead for Kelley Cole. 


Kelley Cole, the tenor, has a good season ahead of him. 
His work as festival artist, oratorio soloist, and concert 
singer have combined in making his reputation, and con- 
ductors are among his staunchest adherents. Mr. Cole has 
1 big repertory and sings in a highly artistic and impress- 


Ive tyle He has been 


tation of 


criticised for his presen- 
Idle West e pe- 


singer of the day is more 


favorably 
and in the Mi 
ared that no 


German lieder 


cially it has been decl 





convincing when it comes to songs by English and Amer- 
can composers 

I:xtracts from some of his recent criticisms are here- 
with quoted: 

Mr. Cole, in addition to a fine voice, knows how to employ it 
to the best advantage Cincinnati Times-St 

Hle sang three groups of songs, besides assuming the tenor part 

Dudley Buck's composition, and in all demonstrated a dignity 
f style, a finely schooled voice and an excellent delivery.—Cincin- 
ati Enquire 

Mr ( e sang three groups of songs, showing a voice of wide 
ange has been admirably schooled the matter of phras- 
ng, f and smoothness Cincinnati Tribune 

Kelley ¢ ter had a xcellent chance to display t ialt 
ties f I ce and the cl act f his accon shments in 

hnic Toronto rid 


Piper was sung by the magnetic tenor, 





Kelley Cole, who has definitely tablished himself as a favorite 
in Toronto Toronto Mail and Empire 

Kelley Cole, tet sang the music that fell to his share with 
distinction of delivery and telling quality of -Toronto Globe. 


with his audience 


City 


Kelley Cole, tenor, sang his 


last night. His voice is peculiarly sweet and flexible.—Bay 


Tribune. 


Petschnikoff Engaged for the LiederKranz. 


Alexander Petschnikoff, the Russian violinist, will be the 


soloist at the Liederkranz Society’s concert on November 


22. Mr. Petschnikoff sails for America October 28, and 
will appeir during the season under the management of 
R. E 


Jolinsten 
== 
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BUFFALO. went abroad to study with Leschetizky she was evincing 
as ae Oe decided pianistic gifts 
i irt of brilliant, brainy | an ed 
' American Woman Suf Mary Howard, organist of the First Unitarian Church 
tieth annual meeting in and founder of the Buffalo School of Music, just enter- 
' xtieth anniversary Ig upon its twenty-first year, is a Batavia girl; also Mar- 
( n of 1848. Among Jorie Sherwin, violinist, and Emma Showermann, piano 
p t e R Anna How- teacl VIRGINIA KEENE. 
Blackwell, Rachel cegeeerean 
Howland, the Rev Madame Kitzu-Arimondi to Teach Singing. 
: Snowden (of England) Aurelia Kitzu-Arimondi, the accomp! «d wife of Victor 
I ( ld word Arimond eading o of the Manhattan Opera House, 
P li t nd polit- beer rged by her professional friends in New York 
s women, é g tl eason. Madame Ari 
ed by Buffalo mondi will I 1 Italian and French. She herself 
to of whom ar« favorite pera ibroad, namely at La Scala, 
whom the | Imperial, |] n, and Covent Garden, London. 
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) 10 Mar ret MADAME ARIMONDI 
\ 0 M ldric 
She was a member of the company at the Metropolitan 
nee Opera Ho under th. management of Abbey & Grau. 
7 - he Madame geste is a highly educated woman She 
aA O Ga eae tied was gt iduated from the Royal Conservatory Giuseppe 
: : ; eetoal Verdi, in Milan, receiving the “Diploma of Licentiate” at 
the time of her graduation 
m - - Mad \rimondi has received from the present di- 
of the conservatory in Milan a certificate attesting 
fr l t young the honors she won. A free translation of the certifi- 
\“ Ww Iipatience te read 
1 \t ' talented I, Galligas lirector of the Conservatory of Music Giuseppe 
I Lond I fore sh \ after consulting the register of this conservatory, hereby de- 





clare that Aurelia Kitzu, born in Roumania, pursued the studies of 
this conservatory as a pupil of singing in the 
during the years of 1886, 1887 and 1888, and 
work successfully passed her examinations and received the Diploma 


of Licentiate. 


Sangiovanni class 


after three years’ 


(Signed) GALLIGANI. 


Milan, December 11, 1906. 


Madame Kitzu-Arimondi was born in Bucharest, Rou- 
She speaks fluently the Continental languages, like 
French, German, Spanish, in addition to her native 
tongue, Roumanian, and, of ourse, a little English. Ma- 
Kitzu-Arimondi will receive pupils at her studio 
residence, in the Hotel Navarre, Seventh avenue and 
rhirty-eighth street. 

As announced in THe Musicat Courter last week, Ma- 
dame Arimondi went to South America with her husband, 
where he filled a four months’ engagement at the Municipal 
Opera House, Ayres. Madame Kitzu 
Arimondi has heard the famous singers of the world dur- 


mania. 
Italian, 


dame 


Colon, in Buenos 
ing the past twenty years and has herself had wide experi- 
ence as prima donna, and students who come to her will 
be under the guidance of a teacher who is familiar with 
the operatic world of two hemispheres. Madame Ari 
mondi has the graces and culture of a true cosmopolitan 
\s a teacher she will inspire her pupils with her own 
ideals of art and will aid them to get a hearing when they 


are ready to begin their careers. 





Baldwin Organ Recitals. 

Mendelssohn’s epoch making first sonata, 
brilliance the prelude to “Parsifal”; the pre 
lude and fugue in A minor, Bach, and, to close, Widor’s 
immensely difficult toccata from the fifth symphony, were 
3aldwin’s principal pieces last Sunday on the 
organ at City College. Again his facile technic and thor 
ough knowledge of the work in hand were evident to 
listeners; he manipulates the big organ with astonishing 
ease and strikes tone combinations ravishing in effect 
The martial thunder and the zephyrlike strains proceed 
ing from his selection of stops is something not to be 
and there is invariably a rush to the keyboard 
“to find out how he does it.” But the 
quiet man never tells; that is his secret, attained by years 
of work. The thirty-second recital, 3 o'clock, October 
21, has on the program Handel's sixth concerto, the pre 
lude and fugue in C minor, Bach; Dubois’ celebrated 
toccata in G, and Wagner's “Walhalla Sunday, 
October 25, at 3:30, he plays Boellmann’s 


played with 


and dignity; 


Professor 


forgotten, 
when he finishes, 


Scene.” 
“Suite Gothique,” 
celebrated 


Bach’s “Passacaglia in C minor,” Lemare’s 
andantino in D flat, and Elgar’s march, “Pomp and Cir 
cumstance.” The recitals are an hour in length. Pro 


fessor Baldwin goes on tour in January. 


Dayton Philharmonic Programs. 
The new prospectus of the 
Dayton, Ohio, shows that good music heard in 
that city this For the opening concert, a miscel 
laneous program has been planned to include: “Hear My 
Prayer” (Mendelssohn), “Harold Harfager” (Parker), 
and choral from “Die Meistersinger.” “The Messiah” will 
the Christmas concert. The third program 
will consist of Brahms’ “Requiem” and the Bach prelude 
and fugue in G minor, for organ. In the spring, the 
society will sing Mendelssohn’s “Elijah.” 


Philharmonic Society, of 
will be 


season. 


be sung at 





Bouton’s Success at Maine. 

Madame Bouton scored another at the Maine 
Festivals, this having been her fifth season at this event 
She has now returned to the Middle West, where she 
has been booked for an extended tour by her manager, 
R. E. Johnston. 


success 
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Jordan Hall is the place. Tickets are for sale at Sym- 
phony Hall 


Ree 


Adele Verne will give a recital at Jordan Hall, Saturday 
afternoon, October 24. 


a 


George Proctor, who will be one of the attractions at 
Miss Terry’s annual series of concerts, spent the summer 


in Europe Wytna BLancHe Hupson. 





Frederic A. Kennedy, Tenor. 

Chere is a young Portland (Me.) singer who is just now 
being heard from, and he is Frederic A. Kennedy, who 
created for himself a warm place in the hearts of his hear 
ers at the recent festival of the Western Maine Associa 
tion, held at Portland October 12, 13 and 14, when his 
voice and artistic work attracted the attention of all con- 
cerned. Mr. Kennedy’s straightforward manner of sing- 
ng, with a very beautiful tenor voice, was the asset which 
tood in his favor when the music committee of the aris- 
tocratic Rogers Memorial Church in Fairhaven, Mass., near 
Joston, velected him above the other twenty applicants last 
April when they were looking for “the most attractive 
tenor voice a good salary could command,” as it was ex- 
pressed. Mr. Kennedy was then singing with great suc 
cess at State Street Church, in Portland, but at once re 
signed and went to Fairhaven, where his voice has attract 
d widespread attention for its beautiful quality. As a bos 
he was known as a singer of great beauty, and held a posi 
tion for five years in the Cathedral Choir of St. Luke» 
Church, Portland, where the work, while exacting, fitted 


him for the future. His teachers have been Llewellyn B 








FREDERIC A. KENNEDY. 


Cai i Portland voice teacher of note, and those widel, 

»wn teachers of New York, Oscar Saenger and John 
Dennis Meéhan 

Mr. Kennedy has the advantage of youth, being only 
thirty years of age, a wide experience all through the vari 
ous New England cities in both oratorio and concert work, 
ind a personality which always wins his audience. But 
his chief asset is his sincere determination to be not only 
one who can vocalize—but to become the finest 
artistic interpreter of the text assigned him. He possesses 
much temperament and musical feeling, together with an 


1 singer 


inusual finesse of style which could: readily commend him 
for fine work. His voice is delicate and of a sympathetic 
quality, without in any way siggesting weakness or senti- 
mentality. His schooling has been, so far, sound and prac- 
tical, and Kennedy won a host of admirers at the Maine 
festival 

In the sextet from “Lucia,” where Mr. Kennedy was 
‘hosen from all Portland singers to fill the gap, his work 
was considered delightful. His musicianship was apparent 
in his quick reading of another part, filling the place of 
nother singer at only three minutes’ notice, aside from 
Such spontaneity and musicianship 
made young Kennedy more of a favorite than ever. This 
was on “star evening” in the festival, and Mr. Kennedy's 
solos were seemingly as much appreciated as those of the 
big former opera “lights” who were on the same program 
This young artist, given the opportunity, will surely fill 
an important place in the big concert arena. Mr. Ken- 
nedy’s voice has attracted so much attention he has de- 


singing his own role 


cided to teach some of the many who have applied to him 
for lessons. 

His studio in Portland is found in the Y. M. C. A. 
Building, where on certain days of the week, when not 
professionally engaged in Boston, he may be seen. 

Of the many enthusiastic expressions of the press, a 
few run thus: 

Mt. Kennedy was warmly greeted in the “Martha” quintet which 
closed the second part of the program. The lion’s share of the 
work fell to Mr. Kennedy in the part of Lionel, and the ease and 
tonal purity of the operatic feeling which he showed merit high 
praise.—Portland (Me.) Press. 





In the “Lucia” sextet, which brought the concert to a close, the 
singers were Madame Yaw, Madame Bouton, Mr. Marshall, Mr 
Waterous, Mr. Kennedy and Mr. MacNichol. Mr. MacNichol was 
to bave sung the principal tenor role, but a sudden cold made it 
necessary for him to give up the part, and in the emergency it was 
given to Mr. Kennedy. It could not have fallen into better hands, 
for with almost no preparation—at a moment’s notice, as it were— 
the young Portlarid tenor sang it with a freedom and a finish which 
helped to make the number the great success that it was. Mr. Ken- 
nedy’s work at this festival has been of a nature to attract atten 
tion. In the first concert he sang the part of Lionel in the ‘‘Martha” 
number with marked success, and last night he certainly added new 
laurels in the “Lucia” excerpt. He has a voice of great smooth 
ness, firm in timbre, and controlled in a way which makes it most 
effective.—Portland Argus. 





Mr. Kennedy, who is a local artist, was freely applauded. Mr 
Waterous was twice recalled and became a favorite at once, while 
Madame Mihr-Hardy took the audience by storm. In the second 
part, act III, of “Martha,” the festival chorus came out very 
strongly. The chorus was assisted by the Quintet composed of 
Madame Jomelli, Miss Hawes, Messrs. Marshall, Waterous and 
Kennedy, and there was a demand not to be denied for a repeti- 
tion. It was one of the features of the opening night.—Boston 
Globe. 





Mr. Kennedy's fine tenor being notably in evidence, ringing out 
clear and resonant and controlled in excellent form. Again the audience 
was aroused and nothing less than a repetition would satisfy it 
Portland Argus 


Frederic Kennedy, possessor of a superb tenor voice, interpreted 
the role of Siegmund in “Arminius” in a manner which could not 
well be improved upon. The pessages mostly call for delicacy and 
fineness of tone well adapted to Mr. Kennedy's voice. His enun 
ciation was of the highest quality. * * °* The effect was most 
beautiful when Kennedy’s voice fell away to a scarcely audible tone, 
a “mezzo voce” wonderfully fine. The outburst of applause from 
an audience seemingly cold was instantaneous and prolonged.—New 


Bedford (Mass.) Times 





New York College and German Conservatory Concert. 

The annual opening concert by members of the faculty 
of the New York College of Music and New York Ger- 
man Conservatory of Music, Hein and Fraemcke, directors, 
took place Sunday evening at Carnegie Hall, the pro- 
gram, as printed in THe Musicat Courter, being carried 
out. After the prelude to “The Meistersinger” had been 
played with considerable individual characterization under 
Carl Hein’s conductorship, Hjalmar von Dameck played 
the Bruch violin concerto. His ample technic, beauty of 
tone and refined interpretation appealed greatly to the au- 
dience, so he was obliged to play an encore. August 
Fraemcke followed with the Saint-Saéns G minor con- 
certo for piano. His solid technic in the opening move 
ment, the breakneck pace of the scherzo, and the virility 
of the closing movement brought him enthusiastic ap- 
plause, so he, too, had to play again, as indeed was the 
rule with all the soloists. Louise B. Voigt sang the 
Mozart aria from “Die Entfiihrung” with dramatic 
breadth, united with fluent coloratura execution, and 
William Ebann, though at the end of a long program, in- 
terested his audience in Davidoff’s cello concerto, well 
played, with an encore afterward. Liszt’s sixth “Hun- 
garian Rhapsodie,” played by the orchestra, closed the 
concert, which was attended by an audience completely 
filling the hall. Mr. Hein and his sixty men had an 
arduous evening, playing all the accompaniments, and 
right well was it done. Such a concert gives the public 
at large a definite idea of the capabilities of the head 
teachers of an institution, and the real enjoyment plainly 
manifested by the immense audience was the highest tribute 
to the manner in which the dignified program was ex- 
ecuted. 





Gatti-Casazza and Toscanini Guests of Buzzi-Peccia. 

Signor Gatti-Casazza, managing director, and Maestro 
Toscanini, one of the musical conductors at the Metro- 
politan Opera House, were guests of honor at a dinner 
party given last week by Signor Buzzi-Peccia, the vocal 
master. The dinner took place at the Buzzi-Peccia studios, 
33 West Sixty-seventh street. The distinguished com- 
patriots of the host congratulated him upon the increas- 
ing popularity of his vocal school in New York, and 
both were surprised to hear that in the school there are 
students from Italy and Paris, who came to New York 
in order to study under Signor Buzzi-Peccia’s direction. 

Signor Gatti-Casazza has rented one of the most ele- 
gant apartments in the Atelier Building, two floors above 
the Buzzi-Peccia School. 
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Portianp, Me., October 15 : lots not look queer, that he cannot sing or play. Chap- part. In the noted duet 

The impression of the casual visitor at the Wester nan is educating us—and then it is quite apparent, too, that applause, Director (¢ 
Maine Music Festival, held at Portland, October 12, 13 ar nother man, Mr. Blumenberg, of THe Musicat Courter, hands of both to show ¢ 
14, might be that this city of 60,000 did not abound wit thinks about the same thing in regard to the encourag art. Mr. Beddoe sang the part of Rhad 
the festival spirit as did Bangor, but on closer observation ment of American talent.” parts were the same as in 
one learns for a certainty that Western Maine will stand ‘We feared results just a little, that is, financially speak- for the first effects I 
by its festivals and the great cause back of it from now ing, on account of what we had suffered from various better showed the artists’ 1 wor : wer \ 
on, and that the representative business men and musical es, i ling the ney depression, but never as to for the chorus in “Aida,” the str D t w 
literary and social people enthusiastically endorse the fe artistic results, for Mr. Chapman does marvelous things youth of tl ingers, hence fr i 
tival and all that it means to Portland. The Portland with our appropriation, and brings splendid talent here al- them hey wed more sense of rhyt 
spirit is one of extreme conserva- preciation, it neral, of 
tism, but the results, when fully temp< 
attained, are to be found equally an ty of 
far reaching and productive of “A 
general culture to one and all, as " 
is that splendid spirit which char i ring work 
acterizes all of Eastern Maine and Che orchestral part 
even parts of New Brunswick for the festiva 
William R. Chapman and his great i 1 \ 
work. The more good music f M \ 
which the festival brings, t I ‘ t { 
more it is wanted. One feeds the Saint-S 
other, and the leading music teach 
ers of Portland, when asked to ex from Bost 
press their ideas as to what th 
festivals mean in the way of edu “ 
cational value to Portland and al af 
of Western Maine, were enthusias ‘ 
tic over what had already be led 1 
done, and likewise over the futur ct 
prospects of so great a musical en ¢ WwW 
terprise Par { 

The Portland end of the pr Mr. | \ 
grams passed off delightfully, and for f 
the work showed how Bangor sim 
ply had furnished most excellent 
rehearsals for her sister city. It ! 
has seemed during the past weel M 
as though William R. Chapmar é 
and his coterie of assistants Instead 
chorus of eight hundred fine 
voices, a New York orchestra of re Mr 
fifty pieces, the noble executive hestr 
committee of the Western Ass vith M { 
ciation and the various presidents 1 | 
and conductors of the local ché 
uses, to say nothing of the many M er 
citizens contributing spirit, dollar ‘ 
and their presence to ea Dp 
formance—in repeating t! c i M 
umphs had effected B 
“corner on music” up : c 
land Armory, where the big fe ( 
tival held sway. There is n 
but that the financial stress just 
now being felt in Portla: and a 
Western Maine, generally, did ai g 
fect the box office receipts ’ t : 
what, but with a revenue of $2,000 I Y \ 


on the final day, which means that 
the 10 o'clock rehearsal, whi 

was made public and an admissior 
ieasendl ¢ 


ot 50 cents « ed 


gether wit! 
the net proceeds of the matinee 
and evening performances, all 
amounting to this—the Power 
That Be feel that the outcome 
was even better than expected 


“The financial cramp is certainly cong Chapman's *! 
being felt,” one leading citizen re Cas Creat ebert 
marked, “but the festival spirit i / / po age ey tan 

by no means asleep. The recent = & 7 

loss of our City Hall by fire was 

a shock to our pocketbooks, and, eo oe t 

considering the four big fires Port mes ov " 





she is everywhere 








land has sustained, the festival mat 1 to wait 

results are indeed to be wondered at No one could ways,” was another speech made by a Portland enthusiast. for his ovation to c | die 

draw such enthusiasm but Chapman Other good mu Reae,E voice, hands and feet, t bevy f 

sical things come here—and Portland remains at home The opening night’s program substituted Grace Hawes call, “Three cheers for | t f Mihr 

But that man Chapman and his admirable wife, two ex- for Aline Glass, who sang in the “Martha” quintet at ton, Water nd M 

tremes, hence two great productive forces, have made us Bangor Madame Jomelli and Madame Mihr-Hardy It proved a memorab ng for Port M 
love good music; have made us want to hear a good proved even more delightful after rehearsing, as it were, choral number, “Let Sing | Lord 
artist for the second, even third, time; they have imbued in Bangor, and Mihr-Hardy made a conquest of every is,” Rubinstein ) t’ and t f 
us with spirit and democracy—so hing Portland needs; body by her work in Gounod’s “Gallia” with the chorus. number added te rk made 

have shown us that an American trained artist should be Jomelli’s tones were more b autifully fresh than ever, and nation The “I ‘ ext " ely 
sustained because he can say he received his training in on opera aight Aida” her voice was in superb cond Bout Mar Vater Mac Nic! 
America—and that’s the loyalty we want. We no longer tion She ung with rare beauty and intelligence, and Kennedy, tt tter a young 

feel that just because an artist has not a long name and never did Bouton so please her audience as in the Amneris Kennedy 














ind ha i clear in 
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1 thi h hoarseness, besides doing 
\ it t program came the re ception of 
ind all, filed by and 

t na row on the platform 

t ! thusiastic over “our 
yressed it Long after 

et to wither in 

t ngered at the auditorium 

id done for Portland 

tained a big thing in a very 

lt festival bids fair 


pr lemonstration on the last even 
t the festival. It was when 
ssisted by 


1 did its best work and th 


for Mr. Chapman himself, he 

" ’ ] j his work Som 
‘ inder in piration After 

' tforn huge horseshoc 

: A, co fers ict its face 
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on a stretch of crimson ribbon was this: “With lov 
and esteem, from the members of the chorus of the West 
ern Maine Music Association, in recognition of your great 
ness not only as a conductor, but as a composer Che 
remainder 


audience went wild with enthusiasm, and_ the 


of the program had to wait 


Llewellyn B. Cain, voice teacher of Portland, has a re« 


yet a comparatively young 





1 for conducting, althe 


~ 4 
two years in Skowhegan, Me 


man. “I have conducted 
Augusta and Brunswick; five 
i NN. i.” 
Mr. Cain replied, when asked about his work He is a 


musician of high standing in Portland, and feels that the 


three years in Waterville, 
years in Portland, and three years in Mar 





festival spirit cannot be too strongly endorsed. He thinks 


that the festival has done much for Portland, and notes 








that his pupils’ musical intelligence is constantly grow 
ing We have but one man to heartily thank for hear 
ing the great works,” said Mr. Cain, “and that man ts 
William R. Chapman. To the music teacher the festival is 
a constant feeder. The never-say-die pluck of Chapman 
inspires all of us It brings us nearer together as citi 


zens and as a musical farmily. I think the influence of the 
festival is profound and far reaching.” Mr. Cain has just 
returned from Europe. He is a live musical man, and has 
pupils from all over New England 


nen eR 
\fter the performance of “Aida” on Tuesday even 
ing, a graceful courtesy was extended at their beautiful 
home by Mr. and Mrs. George E. Smith and their charm 
ing daughter, Ethelynde Sylvester, in the way of a savory 
chafing dish affair with the various appetizing accessories 
\ “good time” was had and nobody reached home till 


near 2 o'clock in the morning. Cecil Fanning, Isabell 
foston§ (the voice teacher of 


Hallenbeck, both of 


Bouton, Clara Tippett, of 
Miss Smith), Mrs, Tolner and Mrs 


New York, and the Boston representative of THe MusIcAL 


Courter were the fortunate guests 
a A 


Lhe day following he closing of the festival, Thursday, 


was chosen by Madame Mihr-Hardy for her reception in 
the spacious and attractive reception hall of the La Fayette 
Hotel, where this priestess of song received from 3 to 6 
o'clock. Flowers and autumn foliage were gracefully ap 
parent everywhere, and the sparkling vivacity and gracious 

t 


ness of Madame Hardy made all of her guests feel at 


home. There were many callers, and it was pronounced 


wm “au fait’ affair 


Grace Farrington Homstead is one of the brightest of 


vocal stars in Portland. Mrs. Homsted is very musical 
and an earnest worker in behalf of the festival. She was 


born in Portland, and is now teaching in that city in th 
Baxter Building The strongest encouragement is given 


to her pupils to join the chorus, to which she herself be 


t 


longs. Mrs. Homsted has a voice of pronounced beauty, 


ind is well known through New England for her artis 


tic singing, havine studied for five irs with that much 











LONGFELLOW HOUSE 




















ELLEN BEACH YAW 
admired teacher, Clara Tippett, of Boston. Mrs. Hom 


sted has a fine church position. She goes out on a month’s 


oncert tour, beginning Monday, October 19, with a good 
rchestra in attendance 
ee 

Helen King Marshall, an ardent supporter of the Port 
land Festival, directs music in the Kennebunk schools 
Miss Marshall has the true festival spirit, and this same 
force is what makes her of account in the work she is 
doing. She has a beautiful voice, and has been a pupil 


of Clara Tippett, of Boston. Some one said: “I might 


have known it when I heard Miss 
| an 

\t a business meeting held by the executive committee 
of the Western Association, comprising E. A. Noyes, John 
M. Gould, Emma L. Chapman, Irving F. True, F. E 
Albert Woodman, Frank B. Milliken, and the 


of the local choruses, the same officers were 


Marshall sing.” 


Boothby, 
presidents 
re-elected. Mendelssohn's “Hymn of Praise” was one of 
the works decided upon for the next Festival 

| en 


best musical men of Port 


Latham True is one of the 
land. He is a thorough musician, a teacher of harmony, 


piano and ofgan, and is the organist in the State Street 


Congregational Church Dr. True is an earnest sup 


porter of the festival 
| a And 
Portland has a good musical organization in the Ros 


ini Club. Mrs. Rand is its president Another club, the 
Choral Art, is doing some good musical work 


‘lair Fairchild, the young Boston composer, receives 
{ lion's share ot attention at the Weedne sday 


laved Mr. Fan 


atternoot 


oreert when his scherzo waltz was p 


child was a guest of Director Chapman at the LaFayett 
Mrs. Fairchild was an interested listener to her husband's 
mposition 
rr FP 
Ch 1 singing i ti chorus was generally noticed 
1 remarked on by visitors to the Festival They had 
y a few rehears inder Director Chapman, but a lot 
{f fresh voices ind a consideration for nuances and 
tempo made a pleasing eftect There were probably to 
nany sopranos for the altos, “but Mr. Chapman handled 
t all right.” somebody remarked 


' : 

Frank Rankin teacher tf plano and organtst at the 

mgress Square Church, has aided the Festival in divers 
1 ' 


but in one essential way—with dollars and cents 


Mr. Rankin feels that Portland needs all the good must 
} 


et, hence encourages everybody to get the Festival 


Charlotte Thomas, a woman of stately years and grace, 
was a delighted listener at each evening’s program. Her 


long and intimate relations with artists of the first rank 


in years past make her a figure 


of pride to her native 
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Pirtspurcu, Pa., October 17, 1908 


announced its plans for 
(of prime interest is the choosing of the 
| the long list of soloists, many of whom 

for the first time. Mr. Paur has engaged 
ncertmaster, a young Hollander, a pupil 

vho has held a prominent place in orchestras 
of Richard Strauss, Felix Weingartner, 

He joined the Thomas Orches- 

1903, and later was a member of the 
rchestra. Mr. Tak has appeared as soloist 
opean capitals, and Mr. Paur and the 

ired him on account of his knowledge 

ral training. Many changes have 

The friends 


the personnel of the orchestra 
ire rejoicing in his appointment to 
ictorship of the orchestra. Mr. Bern- 

d one of the most perfected musicians 
tion; this summer he established more than 
by his work as director of the Pitts- 
Orchestra, which gave a series of concerts 
Schenley lawn. Mr. Bernthaler is first 
t piccolo player, as well as the official ac- 
he orchestra, and stands high in the favor 
1 the management. The list of soloists 
ngest in the history of the orchestra 
tar who are to appear at the concerts are 
Farrar, Sembrich, Eames, Nordica, Frem- 
Mr. Paur and Mr. Tak. By the way, Mr. 


a 


resent his much discussed symphony, “In der 


t time. He has been at work on it 

years, and the public interest in the 

high pitch. Mr. Paur returned this 

in the Hartz Mountains, in Ger- 

rated and keen for his work in Pittsburgh. 
pt writing in New York, where he is 
e work of engaging those who will com- 


meme 
readiness for the concert of the Pitts- 
horus for the benefit of the Eye and Ear 
Carnegie Hall, next Thursday evening. Di- 


and his men have worked hard, and a fine 
xpected, with several novelties thereon. The 
with the review, will be presented in this 
n> temean 
RRR 

a young tenor of Pittsburgh, and a 

is about to depart for 
He sang 


M. Stevenson, 
paratory to entering grand opera 
mbers of the Metropolitan Opera Company 


and cording to report, he was asked to join 


eason, but refused, as the contract was 
the guarantee insufficient. A special mu- 
has been arranged at the Sharpsburg Pres 
for this eventing. Sakolsky will sing two 
zeR, 

ld songs was given this week at the 

for the benefit of Crafton Hospital 

~ greeted the vocalists, each of whom re 
Those taking part were Gertrude 
Ellsworth 


Christine Miller, contralto; 


1 


D. Stanley Harris, bass Luigi von 


played several selections 


amr, 
y, of McKeesport, arrived home from New 
Miss Riley has been studying in New 


nd incidentally appeared in a “mu 

with the Keith-Proctor circuit, where 

nuch success. She will sing four numbers 

to be given next Thursday evening at the 

High School Hall. Miss Riley will also: ap- 
t with E. Curtis Clark, of this city. 


nue 
t by members of the Tuesday Musical 
given before the State Federation of Penn- 
men at Carnegie Music Hall, Friday; Octo- 


Besides the club choral, which will render several num- 
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bers, are the following soloists: Emma Porter Makinson, 
Geraldine Damon, Minna Kaufmann, vocalists; Mrs. Litch- 
field and Mrs. Charles W. Clark, pianists. The program 
has not yet been announced. 

an 

Several prominent Western clubs are arranging to have 

Christine Miller, the well known contralto, of this city, 
appear in recital programs. Last March, Miss Miller was 
so successful in her recital before the Schubert Club, of 
St. Paul, Minn., that plans were made at once for her 
reappearance, November 5 being the date chosen. The 
people of Winnipeg, Manitoba, will have an opportunity 
of hearing this successful contralto in recital on Novem 
ber 2, and on November 6 and 13 she has been secured 
for recitals at Grinnell, Ia., and St. Peter, Minn. In con 
nection with Howard J. White, basso, and Mr. von Kunits, 
Miss Miller gave a recital for the benefit of the Oakland 
Day Nursery at the residence of Mr. Hammond, of Clyde 
street, last evening, singing several groups of songs, in- 
cluding Homer’s “How’s My Boy?” Miss Miller's inter- 
pretation of this intensely dramatic song is remarkable. 
Miss Miller graphically portrays, with keen insight, the 
constantly shifting emotions of the griefstricken mother 
whose boy is lost at sea) Mr. White, in the duet with 
Miss Miller and in his songs, sang with vigor and intelli 
gence, and Mr. von Kunits exhibited his mastery of the 
violin in “‘Non Piu Mesta,” by Paganini, and “Reverie,” 
by Vieuxtemps 

eur 

For the benefit of those who wish to subscribe for THE 

MusicaL Courter and derive the benefit of an enlarged 
“Pittsburgh Department” to be conducted this winter, 
wherein will be contained all that is interesting musically in 
this city, an opportunity is given by the undersigned, whose 
address is 1124 Ross avenue, Wilkinsburg. The larger sup- 
port given in the way of subscriptions, the greater the 
scope of the Pittsburgh Department. 

CHARLES WAKEFIELD CADMAN. 





Concerts in Toledo. 

The Eurydice Club, of Toledo, Ohio, has announced 
for this season a series of concerts that ought to make some 
other cities of its size wake up, musically. November 10 the 
series will be opened by the Theodore Thomas Orches- 
tra, of Chicago, Frederick Stock, conductor, and Mrs. 
Albro Blodgett, soprano, For the second evening, Jan- 
uary 12, the club, under the direction of Helen Beach 
Jones, director, will be assisted by Cecil Fanning, bari- 
tone, and N. B. Turpin, accompanist. March 11, the 
date of the third concert, the Pittsburgh Orchestra, with 
Emil Paur, as conductor, and Campanari, baritone, will 
unite in the program. The club will close the season 
May 4 with a concert in which it will have the assistance 
of Litta Grimm, contralto, as soloist. The concerts will 
take place at the Valentine Theater. 





Lhevinne's Program. 

Josef Lhévinne will play the following numbers at his 
first recital of this season at Carnegie Hall, Saturday 
afternoon, October 31: 

. Bach-Busoni 


saentebe Corelli 


. Loeilly 


CORNED nxn cenaketapussdveniieadohases 
Pastorale (Godowsky arrangement) 
Gigue (Godowsky arrangement). . 


Tambourin (Godowsky arrangement) -Rameau 


SOR, BD MMS dcccivenesonsnecscnne ... Liszt 
Two etudes, C sharp minor, A minor, op .. Chopin 
VEU, A Geb GG ccs cecscivesewcvasks ..-Chopin 
ec ne ee ee Re ee Chopin 
Seherac, F ahOlh : MMGRek cs viv cocevevceccccsscosteececes D’ Albert 
Beude; A shaqprRjele cc ccccccvcvccvenssccovcctsccceveses Liadoft 
Rigupewalgne s Fis osi tse ncecevewneseseiegescs senvewnavees Tausig 





Maconda’s Succes in Lincoln. 

R. E. Johnston has received the following advice re- 
garding Madame Maconda’s success in Lincoln, Neb., Oc- 
tober 10 and 12: 

“Every one was delighted. Most of the people that 
were there Saturday night are coming back Monday 
night. I heard expressions from a dozen or more peo- 
ple stating that she was equal to Sembrich any day.” 





Calve Receipts in Montreal $4,000. 

Emma Calvé and her concert company, now in the West, 
attracted an immense audience in Montreal last week. 
The receipts amounted to nearly $4,000, and this is re- 
markable when the fact that Madame Calvé has sung in 
Montreal three times during the past twelve months is 
taken into account. This week the prima donna will give 
concerts in Omaha, Topeka and Kansas City. 





Augusta ZucKerman‘to TourjWales. 
Alexander Lambert heard last week from his talented 
pupil, Augusta Zuckerman, and in the letter Miss Zucker- 
man said that she had been engaged for a tour of Wales 
during November. The young American pianist has played 
with much success in some of the principal cities of the 
Old World. 


Echoes of Marie Zimmerman’s Appearances. 

Marie Zimmerman, whose home is in Philadelphia, has 
won some of her greatest successes at the leading music 
festivals. She distinguished herself especially at her ap- 
pearances in Worcester, Cincinnati and Bethlehem, in 
which latter place the Bach festivals were formerly held 
under J. Fred Wolle. Madame Zimmerman’s voice, a pure 
soprano, has a quality that is defined as “silvery.” It is 
a most flexible voice, and as a singer she has always 
commanded serious attention from the most exacting 
critics. Her festival notices are without a dissenting note, 
and, moreover, the audiences that have many times lis- 
tened to this beautiful voice, have in season and out of 
season proclaimed Madame Zimmerman one of the reign- 
ing favorites. She has, as usual, many bookings for the 
current season in concert and oratorio. 

The following extracts from criticisms refer to one of 
the Bach Cincinnati festivals: 

The best singing done by Mrs. Zimmerman since her first appear- 
ance was im the aria, “Il est doux,” “Herodiade,” by Massenet. 


Here the beauty of her voice quality, its flexibility and style were 
splendidly brought out.—Cincinnati Commercial Tribune. 





Mrs. Zimmerman sang the part of Eva charmingly with a pure, 
resonant voice and a beautiful conception. (Evening concert).—- 


Cincinnati Enquirer. 





Marie Zimmerman, who sang the aria, “Il est doux” from Mas- 
senet’s “Herodiade,” sustained the good impressions of a finely pro- 
portioned voice, absolutely true in its intonation, and sustained 
without apparent effort. (Afternoon concert).—Cincinnati Enquirer. 


——_——__ 


She has a voice of exquisite purity, and she sings with- 
out effort. She meets all demands legitimately and remains strictly 
within the limits of art.—Cincinnati Enquirer. 





Her solo parts last night showed how thoroughly she was 
acquainted with the work—and her sympathy with it. (Franck’s 
Beatitudes). —Cincinnati Commercial Tribune. 





Mrs. Zimmerman proved herself a fine Bach singer, and all that 
she did showed great care and study. (Bach’s B minor Mass).— 
Cincinnati Commercial Tribune. 

Opinions expressed about Madame Zimmerman, after 
her singing at the Worcester Festival, read: 

Her voice is unusually interesting and perfectly true, and her 
singing is exceptional. Phrasing, taste, enunciation, color, all the 
requisites of am artist are hers, and she proved amply her right to 
the distinction of a double appearance at the festival.—Worcester 


Telegram. 





Mrs. Zimmerman sang with exceeding charm and uncommon 


distinction. By her standard of art she raised the standard of 
individual song at the festival.—Boston Journal. 





In Volkmann’s “Sappho” the youthful freshness of her voice and 
her lovely artistic sincerity were decidedly gratifying.—New York 


Tribune. 





Whether viewed as a bit of well-nigh perfect vocalization, or an 
example of intelligent and musicianly interpretation, it was the best 
singing heard at the festival. —Providence Journal. 


Extracts from some of Madame Zimmerman’s criticisms 
referring to concerts in other cities read: 


The individual success of the evening must be accorded to Marie 
Zimmerman, whose delivery ot the soprano music was admirable 
in its beauty of tone, purity of intonation, art of phrasing, and in 
its dignity of manner and depth, justness and sincerity of senti- 
ment.—Philadelphia North American. 

With a beautiful voice, with musical intelligence of the truest 
kind, and with all her modesty, a courage which shirks no possible 
demand upon her, this very genuine singer is an honor to the cul- 
ture of our city.—Philadelphia Evening Telegraph. 





Her soprano is purc and finely musical in quality, of ample 
power and easily lends itself to the gentle accents of purely lyric 
passages, and to the more rigorous demands of thoroughly emotional 
measure.—Newark Evening News. 





She has a beautiful soprano voice, admirably placed and skillfully 
handled.—Buffalo Express. 





The grace and skill with which she acquitted herself will be long 
remembered by the Syracusians whose privilege it was to hear ker 
last evening.—Syracuse Herald. 


Lastly, in this article, two criticisms are quoted from 
the New York Sun and New York Times, on one of the 
Bach festivals in Bethlehem, Pa.: 

The solo singing today was the best of the festival. 
Zimmerman, the soorano, has been heard here before now in the 
Mass, and she is thoroughly familiar with the composition. She 
sang her mutic today with a pretty tone. with clearness and finish 
of phrasing, and with tasteful style——-New York Sun. 


Marie 





Mrs. Zimmerman proved herself to be the best soprano that has 
wrestled here with Bach’s music since the festival began, and the 
nearest to being the mistress of his style—New York Times. 





Alfred Calzin in New York. 

Alfred Calzin, the brilliant young American pianist, 
whose successes in Europe have been recorded, has just 
arrived in New York... Galzin will make his first appear- 
ance in Boston, October 26 
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purpose to hear the rehearsal of his fifth symphony be the pianist on this occasion. Miss Zeckwer has pr 
Brahms remained until the end of the rehearsal, and ex pared a d htfully varied program including songs 
pressed himself as being greatly delighted with Tschai- Schubert, Schumann, Brahms, Chadwick, Gilchrist, Nev 
kowsky’s work. Foote, Arne and Mozart. Music in all its branches must 
an ed be second nature to this brght soprar songstt 
Virginia Bunting, soprano, and Earle k. Beatty, pianist, Daughter of Richard Zeckwer, t director of t Phila 
t the taculty, were heard in recital at the Combs Broad lelphia Musical Academy, and sister of Camille W 
Street Conservatory of Music, 1329 and 1331 S Broad wer, the composer, Marie Zeckwer has had musical train 
street, on Saturday afternoon, October 17. Miss Bunting’s ng at the Philadelphia Musical Academy, then two years 
pleasing voice 1s well known t *hiladelphia concert goers of study in Paris with Madar Marchesi, Frank King 
and Mr. Beatty’s work as pianist and composer is familiar Clark and Walter Strarun 
n musical circles. The pleasing nature of the recital ca is a! 
be seen from the following program: Gavotte, ‘ Iphigenia in Sophy Barnard, a young Phila | a girl whose m 
Aulis,” Gluck-Brahms; etude, p. 25, No. 3, Chopm; waltz, Oprano voice Nas been mu < mend by critics, wil 
PuHitavetrHta, October 18, 1905 p. 70, No. 1, Chopin; etude, op. 10, No. 3, Chopin; “Su be heard this il t t 
; Iwo great concerts before two great audiences by Phila- light,” Harriet Ware; “Kammenoi Ostrow, p. 10, No inagement of R. E. J ton. Muss Barnard s peer 
delphia’s most noble organization have made the past 22, Rubinstein; “Roses by Summer Forsaken,” Newt tudying for two years w ly Morowsk iB 
week a red letter week indeed. The Philadelphia Sym- My Love is Like a Red, Red, Rose,” E. E. Beatty; “Nox and was a pupil of Grace Welsh Piper, of this city. §S 
phony Orchestra, under Carl Pohlig, began its ninth sea- turne,” op. 9, E. E. Beatty; “Una voce poca fa,” Rossini; 's to be soloist with the New York Liederkranz Society 
j son with the concerts of October 16 and 17. An extended “Automne,” op. 35, No. 2, Chaminade; ‘Love, the Pedlar,” October 24 
; review of the program and event will be found on another German, and “March Militaire,” Schubert RRR 
page of this issue of THe Musica Courier. RneRe Agnes Clune Quinlan has returned to the « and = re¢ 
RRR, An organ recital that attracted much attention in t opened her studio in the Presser Building. Miss Quinlan 
; The second pair of concerts of the Philadelphia Orches- ™ rthern section of the city was given last Wednesday * already busy preparing for a number of ¢ t engage 
tra, under the direction of Carl Pohlig, will be given at the ‘¢vening by S. Frederick Smith, assisted by the choir of rents that she has taken for this season : a 
Academy of Music on Friday afternoon and Saturday Seventy voices at the Church of St. Simeon. The organ — - oternberg, t _ 
vening of this week. Louise Homer will be the soloist. numbers included “Grand Cheeur,” by Hollins; “Andan a ae = “tek ene 
The program follows: tino,” by Chauvet; “Christus Suite,” by Malling To ciety of Arts, Lor 
Ceetes. Tees: Te. Bi cccccescoecsvevess weeeeeess Beethoven cata,” t y Mailly and “Caprice,” by Bizet The choir sar nRe 
Aria, Che Faro, from Orpheus......cccccccccsccsnccccccess Gluck selections from Mendelssohn's “Elijah”; “Light of Light Answering the inquiri f a number of the friend f 
Madame Homer. Le Jeune; and “Love Divine,” Stainer [stelle Stamm-Rodgers, regarding the recent work of 
Symphony, No. §, Op. 64.....0.eeeeeeeeceeeeeeeess 1 8haikowsky Philadelphia contralto, it can be said that a very fine offer 
Der Nussbaum ........+.-- pcccscccccsessonseocesces Schumann mR e — to M Radiesse ¢ . oer 
Sapphische Ode ........-- ere TTT eT TT TTT eT rir et Brahms lomorrow evening a short season of grand opera at wit a ; = a — _ pare ; 
le DS _cecccbctcsucorecdeasaccescedtieeeosanssoun Schubert popular prices will begin at the Grand Opera Oe aha ntraito in grand | ee 7 per | f twer tv w S 
Mada: ne Homer Mr. Abramson presents his organization in Verdi's “Aida beginning January 1 As Miss Rodgers thinks seriously 
Overture, Carneval (first time).......0ec cece cence seeeenes Dvorak < f accepting this eng “S is now working « the 
Apropos of the fifth symphony, Tschaikowsky, the com- — oe " a se ll principal contralto parts of veral operas, while staying 
poser, in a letter to a friend, dated June 22, 1888, says: : Matinee Musical Club has arranged to give six iy New York 
e afternoon concerts this season. Artists already engaged nee 
* © © Now I shall work my hardest. I am dreadfully anxious +o take part are Constantin von Sternberg, Henry Gordon , el ? ] 
to prove not only to others, but also to myself, that I am not yet Thunder, Mary Hallock Greene oo e . es. a A larg class tudents | phia a 
played out as a composer. * * * Have I already told you that = ete sreenewalt and Edward uppen =mourfl the los He Kowa bli " 
I intend to write a symphony? The beginning was difficult; now, Van Lear rhe choral class, under the direction of Mrs in this cit Mr. Kow ki died nl Septembe ‘ 
however, inspiration seems to have come. We shall see! William Ellsworth Kimball, will begin its rehearsals on } home 1502 W set , Me was tiv ‘ 
On March 11, 1889, Tschaikowsky arrived in Hamburg. October 20 Poland. The dec 1 Ie vies } ‘i ureer as a ma = oleae 
Brahms was at his hotel, occupying the room next his own nner, and later appeared i - rts before he stesor . : 
Peter Ilich felt greatly flattered on learning that the Marie Zeckwer will be heard in a song recital at Griffitl studi Mr “Ke w ved wid Ww . ! 
famous German composer was staying a day longer on Hall on rhursday evening Ellis Clark Hammann will child. Witson H. Pie 
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CONCERTS OF THE TWENTY-EIGHTH SEASON, 1908-09. 
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November Brings Gold to Cecil Fanning. 

The following engagements closed by Cecil Fanning and 
his accompanist, H. B. Turpin, for the two weeks begin 
ning with November 5, are a fair showing of the average 
engagenients they have secured for the entire season, which 
is a substantial demonstration of the growing apprecia 


tion of the Fanning-Turpin song recitals: 


N mb r Moline, Ill., private engagement 

N t Chicago, Orchestra Hall; recital with Olive Frem 

ad 

Novemb »-—-I R. L, Liste Clu 

N be I ng) New York Cit MacDowell Society, 
Plaza Hot 

N mi (Afterr New York City, MacDowell Society 
l 1H 

Novemb 12—East Orange, N. J., private engagement 


November 13—East Orange, N. J., private engagement 
Rubinstein Club, Waldorf-Astoria 
N mbe I Hartf 1, Conn., Philharn Orchestra 


) 19-—Bostor Mass., public recit 


PF 
At the Maine Festival just past. Mr. Fanning scored a 
great succé in the two presentations of “Aida,” singing 


Chickering Hall 


the leading baritone role his opera was given under the 
direction of William R. Chapman, with a chorus of 600 
voices and an orchestra of fifty musicians. 


Burritt Studio Class Recitals. 

The regular Tuesday evening class recitals at the Bur 
ritt Studi were resumed on the evening of October 13 
\ large gathering of friends greeted the singers. Clifford 
Cairns, basso, an artist of whom the world will hear much, 
This man has a 





ave the major portion of the program 


voice and style that appe interpretative power unique, 
giving a little ballad with charming daintiness, and the 


oic in song with dramatic fire and warmth of color 


dna Patterson, an artist soprano, gave a group of bal 
with exquisite finesse Helen Waldo added to the 
, 


evening's pleasure by her always clever work. It is a rare 


treat to hear so pure a contralto voice as this young woman 
possesses, and her art in singing is delicious 


Ernest Goerlitz Announcement. 
Ernest Goerlitz, who has the exclusive control of the 
concert appearances of the artists of the Metropolitan 
number of 


Opera Company, announces a interesting appear 





big stars of that organization 
Miss Farrar and Madame Fremstad will be quite busy 
during the fortnight preceding the opera season. Miss 
| will arrive on November 3 or 4, on the Kaiser 
Wilhelm IT, and will sing with the Apollo Club, in Boston, 
on November 9; with th 
in opening performance of opera at the 
Brooklyn Academy of Music on November 14. She is 
ked with the Pittsburgh Orchestra on November 27 


1e Brooklyn Institute on Novem- 


ind 28. She sings with the Symphony Society of New 
tary 3. and 5; with Charles A. Ellis, Boston 


iA ‘ ‘ 
n January 23, and with Wight Neumann, in Chicago, on 


February 21 
Madame Fremstad will arrive here on October 24. After 





filling two private engagements she sings with Charles L. 
Wagner, in Chicago, on November 7 and with the St. Paul 
Symphony Society on November 10. January 20 she sings 
with the New York Symphony Society in Binghamton. 
She finishes her engagement with the Opera Company on 
March 13, and will then undertake a concert tour, under 
the management of Mr. Goerlitz, covering the East, Middle 
West and South Atlantic States. During that time she 
will sing with the Pittsburgh Orchestra, in Pittsburgh, on 
March 19 and 20. 

Madame Sembrich will sing with the Pittsburgh Orches- 


tr 


1 on January 1 and 2. 
Madame Morena will appear with the Boston Symphony 
Orchestra on March 5 and 6. 

Miss Destinn will sing in a private engagement on 
December 21; with Wight Neumann, Chicago, on Janu- 
ary 9, and with the Symphony Society, Cleveland, on 
March 16. 

Madame Rappold is now on a concert tour in the North- 
west, together with Madame Jacoby, Messrs. Martin and 
Campanari. On her return she joins the Metropolitan 
Opera Company. She is booked with the Theodore 
Thomas Orchestra, Chicago, on November 19 and 20; with 
Charles A. Ellis, Boston, on January 3. 

Madame Homer is booked with the Symphony Society, 
Cleveland, on November 16 

Madame Jacoby is also booked in several engagements. 

Mr. Bonci, who will arrive in this country on Novem- 
ber 3, sings in Denver on November 10; with the Pitts- 
burgh Orchestra, Pittsburgh, on November 4 and 5, and 





with the same organization in Cleveland on November 7. 
He sings in a private engagement on January 4, and with 
Wight Neumann, in Chicago, on February 21, and the 
St. Paul Symphony Society on February 23 

Mr. Campanari, on his return from the concert tour in 
the West, also joins the Metropolitan Opera Company, 
and has, besides, a number of outside engagements to fill 

Mr. Caruso, whose arduous duties do not allow of many 
outside engagements, will sing at a private musicale on 
January 18 

Messrs. Blass, Martin, Witherspoon and Hinckley are 
also booked in a number of engagements 


November 19 Date of First Volpe Concert. 

Che Volpe Symphony Orchestra has been reorganized 
for the season and is already hard at work. Three con 
certs are announced, all to be given at Carnegie Hall un 
der the management of Loudon Charlton. The feature of 
the first, scheduled for Thursday evening, November 109, 
will be Max Schilling’s “Hexenlied,” to be recited by Dr. 
Ludwig Willner. The second concert, on Thursday even- 
ing, January 21, will be devoted to Mendelssohn, in com- 
memoration of the composer's 1ooth anniversary. The so 
loist on this occasion will be Albert Spalding, violinist 
For the concluding concert, Thursday evening, March 25, 
Katharine Goodson, the English pianist, has been secured 

lhe Volpe Symphony is in many respects a unique or- 
ganization. It is doubtful if any New York conductor has 
done more for the young musician than Arnold Volpe 
Five years ago Mr. Volpe started with the idea of forming 
an orchestra of young professionals not affiliated with any 
other orchestra. The plan has proved highly successful, 
and Mr. Volpe has given freely of his services and has 
been his own financial backer. Weekly rehearsals have 
been held and concerts of a highly creditable nature given 
Mr. Volpe has imbued his players with the greatest enthu- 
siasm, and the results obtained have been worthy in the 
highest degree. 


Western Tour for Jeanette Fernandez. 

A Western tour is being booked for the soprano, Jean 
ette Fernandez. During the recent Jewish holidays, Miss 
Fernandez’s lovely voice was a feature in the beautiful 
musical programs given at the Ejighty-second street tem 
ple. The other members of the quartet were Edward 
Strong, tenor; Edward Bromberg, basso, and Mrs. Cornu, 
contralto. Miss Fernandez is the solo soprano in the choir 
of St. John’s Episcopal Church, Jersey City Heights, which 
has the largest parish of any Protestant church in the 


Garden State. 


Glenn Hall Extends His Season. 

Glenn Hall, the tenor, has again been obliged to extend 
us season on account of the great number of bookings his 
managers, Haensel & Jones, are arranging for the singer 
Instead of sailing for New York November 10, as pre- 
viously announced, Mr. Hall has planned to sail for this 
country November 3, on the steamer Kaiser Wilhelm der 
Zweite, due in New York November 10. The season for 
this artist will be among the record breaking tours 





Iwan Knorr has written a festival brochure celebrating 
the one hundredth anniversary of the founding of the 
Frankfurt Museum concerts. 
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OPERA NOTES. 





t the Metropolitan until early in 
ing all the ro in her repertory, and also 
pearance On February 24 the 
e to sing at the Ber Opera, and later at 
nna, Budapest, St Petersburg, 
Var Lembers 
nee 
1 il i, the Berlin soprano, sang in the 
f Giordan Fedora” at the Teatro 
$o8, with Caruso 
nee 
\ mduct irrived in New 
f Eva ‘letrazzini-Campanini 
the great Tetraz will sail from Europe on 
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mR 
ing for the Anti-Vivisection Society on 
Waldorf-Astoria 
PRR 
to be the soloist at the first New York Sym- 
rt. On November 11 she will give her own 
Brooklyn 
meme, 
th her concert company, dedicated the new 
ple Washington on Thursday of last week 
i 
Wi " r Grosse brought these singers 
ist Gadski, Von Niessen-Stone and 


m Tuesday last, in 


conductors 





the two 


arrived in this city on the 





neuer, 
et been determined by Gatti-Casazza whether 
r Didur to be the chief basso of the 
erfort ( the Metropolitan. The opera will 
nue 
kl in American basso, is to sing the role 
g in t first “Walkire” performance at the 
mR, 
he n American soil, Campanini at 
Oscar Hammerstein, and the details of the 
the Manhattan and the new Philadelphia 
[he repertory for the opening 
k and Philadelphia were talked over 
ere made for the beginning of orches- 
Monday. As he needed: more room for 
a tein has rented the New Amsterdam 
entire season, where it will be pos 
iltaneously the Manhattan and Phila 
TUSse and ballet 
mn RR 
, W ve Europe October 21 (today) 
and on her arrival here will begin imme- 
earsals of the operas in which she is to appear 
n the Manhattan 
nner 
erly of the Metropolitan, arrived in New 
C4 I concert tour in the United States 
ts to return to Europe about 
ew r, when she wi ing in all of the 
\ Bulgaria and Russia. She will 
ext spring to sing at Covent Garden 
mRR 
es, the Manhattan Opera tenor, is to appear in 
opera season is over, under the manage- 
Johnston. Mr. Dalmores sailed for New 
t ming from Vienna, where he has just 
. ful season 
arr 
r rehearsals at the Metropolitan 
, 
zee 
ur successfully at North 
\I 
neRe, 

Metropolitan tenor, wall leave 
the I Wilhelm II, October 28, for New 
will begin a concert tour in Denver on No 
iw return to New York on November 16 

tract with the opera company. He has 
, English and German at his villa at Bologna, 
the summer, and has just ended a shooting 
n the Tuscan Appenines 
nemre 
“ irrive on November 3 or 4 on the Kaiser 
Il, and will sing with the Apollo Club in Boston 


Institute on November 
opening performance of opera at the same 
14. She is booked with the Pitts- 


nber 9, with the Brooklyn 
n the 


November 


hestra on November 27 and 28, and sings with the 
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New York Symphony Society on January 3 and 5, in Bos- 
ton on January 23, and in Chicago on February 21. 
Rene 
Fremstad arrives on October 24. After filling two pri- 
vate engagements she will sing in Chicago on November 7, 
and with the Symphony Society of New York in Binghamton 
She ends her engagement with the Metropolitan Opera 
on March 13, and will then make a concert tour through 
the country. 
nme 


with Pittsburgh Orchestra on 


Soston Symphony 


will the 

January 1 and 2, and Morena with the 

Orchestra in Boston on March § and 6 
ZReR 

Destinn will sing in a private engagement on December 

ind with the Symphony Soci- 


Sembrich 


sing 


21, in Chicago on January 9, 
ety in Cleveland on March 16 
nre 

Rappold is now on a concert tour in the Northwest with 
Madame Jacoby and Messrs. Martin and Campanari. On 
her return she will join the Metropolitan Opera. She is 
booked with the Thomas Orchestra in Chicago on Novem 
ber 19 and 20, and in Boston on January 3. 

mre 

Bonci will arrive on November 
1 November 10, with the Pittsburgh Orchestra on Novem- 
ber 4 and 5, and with the same organization im Cleveland 
November 7. He sings inaprivate engagement on Jan- 
uary 4, in Chicago on February 21, and the St. Paul Sym- 
phony Society on February 23. 

nnrne 

Caruso will sing only in a private engagement on Janu 
ary 18 Messrs. Blass, Martin, Witherspoon and Hinckley 
also booked for a number of engagements. 


3, and sings in Denver 


on 


ire 





Appreciation of Mark Hambourg. 
Ww. L 
| must congratulate the musical critic of the Argus on 

his admirable description of Mark Hambourg’s concert on 

event which will never be 
obliterated the memory of those who were lucky 
enough to be present. It was a happy idea of the critic 
to say that the concert consisted of three gigantic impres- 
sions, ‘o which all others, beautiful in their kind as they 
were, formed merely exquisite settings. Taking these in 
inverse order, I should like to further expand his remarks 
lo hear Mr. Hambourg (who was in a rare fine mood) 
play was to be convinced that Plato’s account of Socrates 
and his familiar damon is literally true of the great pian- 
ist, only, instead of one, he is possessed of four or more 
demons. There is that wild, tyrannous, dare devil, triumph- 
ing demon of the Liszt rhapsodies, which, in the same 
composer's polonaise, swept like a hurricane over the wires, 
accomplishing utter impossibilities not merely with ease, 
but that mad 
Dionysian frenzy of which no one who has not heard Mr. 
At times, indeed, this wicked 


[By G Marshall-Hall, in the Melbourne Argus. ] 


Thursday night—an artistic 


trom 


with mischievous, joyous, all compelling 
Hambourg can have an idea 
sprite carries On beyond all discretion, and hurls his quips, 
mockeries, laughter, wrath, fury and insult at the audience, 
who can only gape in paralyzed astonishment, bewitched, 
unable even to resent this frantic devilry. So it was on 
Thursday night. And, when loosed from their enchant 
ment, the audience, half bewildered, half angry, but wholly 
unable to resist, forced the wizard to his seat, breathless 
for freak. With the first few notes of the berceuse 
they became aware that Puck had fled, giving place to a 
spirit so opposite that it is difficult to conceive how they 
inhabit body Now 
calm, tranquil hushfulness, with something about it of 


another 


could one reigned over all hearts a 


the grandeur and solemn peace of regions 


“Where those immortal shapés 
Of bright aerial spirits live inspher'd 
In regions mild of calm and serene air, 
Above the smoke 


Which men call 


and stir of this dim spot 


earth 


There is glittering, passionless beauty in Hambourg’s 
rendering of this berceuse of Chopin which is absolutely 
peculiar to him, and takes the soul with its crystallfne 
fascination 

Then, again, in Grieg’s glorious ballade, a third and even 
the weird, 


trom 


more powerful damon dispossessed others—a 


passionate, haunting spirit, come far wanderings 


along vast, desolate, moaning moorlands or lonely fjords, 
where turbulent waves hurl themsleves on dark, frowning 
cliffs; a spirit 
melancholy, and gives place to sudden gusts of passion; 


whose tenderness is tinged with dreadful 


a spirit that has brooded upon fearful deeds and more 
fearful imaginings of woe, and blood and death. There 
were moments in Mr. Hambourg’s playing of the ballade 
when one felt oneself grow pale with a sort of anxiety, 
and when involuntary shudders ran through one. He can 
play a pianissimo chord which chills one to the bone, or 
two or three notes of a melody which are solemn and 
terrible as the presence of death; and then, with one of 
his astounding typhoons of notes, he whirls us breathless 
to the skies. Suffice it to say that those who have not 
heard Hambourg play the ballade of Grieg have missed 


one of the most astounding tours de force, and, still more, 
one of the most profoundly poetic utterances of our day. 
I know not who there is in the Old World to equal him 
in these things; to surpass him there is no one. 

I have deferred to the last my mention of that which, 
above all other achievements, in my opinion shows the im- 
mense advance in poetic conception and self mastery, 
which Mr. Hambourg has made since he was last here, 
some five years ago. We had the privilege to hear him, 
first as a youth, then as a young man, and now we have 
him among us as a thoroughly ripened artist, in his full 
manhood. It jis this purely human side of Mr. Ham- 
bourg’s extraordinary diverse nature which is now so 
strongly in evidence in his playing of Beethoven, as repre- 
sented by his rendering of the sonata in C. I do not 
know if I have ever heard this beautiful work quite so 
perfectly interpreted; I am sure it has never made so deep 
an impression on my mind. Hambourg’s tenderness is the 
tenderness of a powerful, energetic nature, not of a timid, 
spirit. It is this manly breadth, perceptible as much 
in passages of the utmost delicacy as in those of a more 
powertul character, which distinguishes Mr. Hambourg 
He is never petty, never weakly sentimental, never tenta- 
but always masterful, noble, dignified and impres 
Who that has heard it will ever forget the way he 
unison shakes in the first movement, and the 
two chords following? Who can forget his phrasing of 
the adagio melody, with its ever varied subtlety of cadence, 
always just a degree more beautiful and satisfying than 
what the mind was imagining, and longing to hear? And 
the scherzo—we al! forgot its astonishing technical bril 
Then 


gentle 


ive 
sive 


playe d those 


liancy in our delight in the poetic gloriousness of it. 
the last movement—what con be said of it that will not 
seem mere exaggerated rhapsody? It is sufficient that 
in this sonata Hambourg disclosed to us—I am tempted to 
say for the first time—all that he is capable of in the way 
of the highest musicianship. He is one of the very few 
living pianists who feel that quality of Beethoven's melody 
which distinguishes it from that of all other composers; 
its plasticity, its continual subtle changes of mood, its many 
sidedness; its profound humanity; the manliness of its 
sentiment, its laughter, its tears, its freakish merriment; 
its tender delicacy, its prankish humor, its wild and ter- 
rible passion; and, above all, its power of terror, of pity, 
of divine consolation. In the sonata in C, a number of 
these qualities find place, and were interpreted by the great 
virtuoso in such a manner as to bring out all their beauty 
and variety, without that wonderful 
rhythmical swing of which he is a past master 

Of course, it cannot be expected that an expansive na 


ever disturbing 


ture like Mr. Hambourg’s can always be at its best. I 
have known it to happen that while he was in the midst 
of a Beethoven sonata, the Liszt demon would suddenly 
make a rush for him, and only be driven out after damage 
done to some poor bars. One has to put up with these 
purely natural fluctuations, to which all but very mediocre 
artists are subject, and wait for the lucky moment to 
arrive. Whatever else may happen, however, his immense 
vitality never deserts Hambourg; he is never insipid, never 
dull, never effeminate. 
a man, in his greatest moments he is—Mark Hambourg. 


In his worst moments he remains 





New York Appreciates Heinrich Meyn. 

Heinrich Meyn, too seldom heard in New York, was ac- 
corded hearty recognition by the public attending the Her 
Klein Sunday concerts. Mr. Meyn sang 
Brahms’ “Feldensamkeit,” Meyer Hellmund’s “Schweig 
Schoene-Knospe” and a group of American songs. The 
Brahms’ lied made a deep impression. He has made this 
most exquisite tone picture quite his own particular favor- 
It requires utmost control of voice as well as pene- 
Some critical opinions 


man popular 


ite 
trating depth of interpretation 
read: 


Mr. Meyn sustained his reputation as a concert favorite, of whom 
New York Herald. 


much is always expected. 





Meyn with a selection of 


songs in German and English 


completed the rich program 
The sings 
nand of all technicalities and genuine depth of feeling 
Staats Zeitung 


Heinrich 
with marked com 
-New York 


artist 


Mr has sung 
anything in 


of musical doings.—New York Sun 

Mr 
ber 19, will be, 
song. He will again introduce some of the latest and 
most meritorious American compositions. But not the least 
attraction will be the accompanist, inasmuch as Mr. Meyn 
has secured the assistance of Dr. Willner’s world famed 
assistant, the recognized master of his art, Coenraad V. 
The two artists have often been heard together at 
Berlin and London 


Meyn sang Brahms’ “Feldensamkeit™ better than he 


several seasons, in the hearing of the Sun's chronicler 


Meyn’'s annual recital at Mendelssohn Hall, Novem- 
as usual, a great event for the lovers of 


Bos. 





Felix Weingartner, contrary to the custom of his prede- 
cessors at the Vienna Opera, wields the baton for some 
of the ballet performances, 


TREK ET tw. 


a] 
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October 17, 1908 
song recital at 


Ohi, 
his first 


CINCINNATI, 
Douglass Powell, baritone, 


the Odeon 6n 


gave 


Tuesday evening. The program was replete 


with interest, as some of the numbers have never before 
been given here in public. Mr. Powell showed a powerful 
and resonant voice of fine quality. The College of Music 
has added‘ a vocal artist to the local music colony who is 


The fe 
shows his extensive repertory: “Si tra i ceppi’”’ 
Handel ; Abendstern” (‘‘Tannhauser’ 
Wagner ; Fugitive” (“Herodiade”), Mas- 
“Im Monat Mai,” Schumann; 
ssen,” Schumann; “Die Lilie, 
Schumann; “Wenn ich 
“Ich grolle nicht,” Schu 
(“Elijah”), Mendelssohn ; 
Handel; “Plaisir 
Rubinstein ; 
du, 


Gounod 


lowing program 
(“Bernice”), 


without a peer in his specialty 


air, “O du mein 
aria, “Vision 
W underschonen 
Spri 


senet ; 
“Aus 


Rose, 


Herzen 
die Taube, die 
Augen seh,” Schumann; 
mann; air, “It Is Enough” 
“Why do the Nations?” (“Messiah”), 
d’Amour,” Martini; “Es der Thau,” 
“Le Nom de Marie,” “Wie bist 
Konigin,” Brahms; n Juan’s Serenade,” 
RRR 

At a meeting of some ¢ 

city, which was held at the 


meinem 
die Sonne 


in deine 





blinkt 
Gounod: meine 


and “T) 
and LX 


leading musicians of this 
of the Walnut Hills 


Glover chosen 


f the 
clubrooms 
Business Club last Sunday, Edwin was 
During the discussions 


club will 


chairman and Paul Bliss secré 
it was made evident that the 
be to cultivate sociability 


tary 
object of the new 


as well as a wider and higher 


interest in matters musical. Philip Werthner, Victor Saar, 
Theodore Bohlman, W. S. Sterling and Alfred Benton 
were appointed committee to frame a constitution and 
by-laws. These will be submitted at the meeting to be 
held Sunday afternoon, October 18. 
RRe 

The song recital of Caroline Rieder Bohmer, given at 
the Cincinnati Conservatory of Music last Wednesday 
night, proved to be of unusual merit. The singer is a 
pupil of Frances Moses, and her selections displayed her 
soprano voice to remarkable _advant age. She sang num- 
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bers from Verdi’s “La Traviata’; a lullaby, by Mozart; 
“Spring,” by Henschel, and numbers by Bagioli, Bevig 
nani, Dvorak and Protheroe. 
nne 
Frank Gavin, a pupil of Sidney C. Durst, of the Metro 
politan College of Music, has been engaged as organist at 
e Church of the Nativity, on Price Hill. 
nnre 
Ihe Sunday afternoon concerts which were known as 
“Pops,” and held some years ago at Music Hall, will be 
revived this winter. Herman Bellstedt will direct them, 
and the programs will be of wide range, in order to pleas« 


the greatest numbers 
RRR 
Hans Seitz is organizing a society for the purpose 
learning and singing oratorio. Mr. Seitz does not desire 


» form a large chorus, and is meeting with great success 
1) securing good material 
nner 
of Knights 
King’s Guest” 
of the 


composer, 


ol 


by 


At the annual conclave the Templar 
Ohio, a song entitled “The 
John C. Hersh, the bass soloist Scottish Rite 
Quartet, accompanied by the Helene Steer 
Saxby. The words were writen by her husband, William 
S. Saxby. At the close of the parade of the Knights 
lemplar, Wednesday the bands which 
panied them united in playing “Onward, Christian 
There 
the affair was a most inspiring one 

RRR, 
the 
Society 
The 


Was Sung 


afternoon, accom- 


Sol- 
diers.” about bands in the parade, and 


were forty 


Owing to the leasing of Auditorium for theatrical 
the Musical Art 
Odeon this season 
February 25 and April 29 

RRR, 


afternoon 
of 


purposes, will its 


in the 


give concerts 


dates are December 17, 


recitals at the 
this 
J ACK 


The regular Saturday students’ 
will be resumed 


ArtHur M 


Cincinnati Conservatory Music 


ifternoon, at 4 o'clock 





Musical Appointment in Tennessee. 


carl Beutel, the brilliant young American pianist, whos« 
Berlin 


before 


vince in 
has 


University 


Pens: public wer 
Tne Musica Courter 
pointed the Tennessee 
Music. of the 
institutions of music in the 
of Alberto 
brilliant accomplishments should bring him quickly to the 


appearances in 
been 
School 
successful 
pup! 
whos 


season last, ap 


director of ot 


This is one most important and 


South. Carl Beutel is 
of Berlin, and is a young 


jonas, man 


front among American musicians 

Leopold Auer’s fortieth anniversary as a teacher and 
artist in St. Petersburg will be celebrated there next 
December. 





Sole Agent 
Concert Direction, DANIEL MAYER, Chatham House, George Street, Hanover Square, W. 
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LEIPSIC CABLE. 


Orrice Tus Musicar ( RIER i 
Lairsic, October 17, 190%. j 
To lhe Musial Courier, New York 


Marteau 


al inspiration. I 


Max Reger concerto played by at the Gewand 


lus IS a monun egitimate evoiut 





thumann gh Brahms. One hour and th 





pertormance. Reception moderate 


©IMPSON 


The Famous Organist Draws a New Stop. 


Che following recently appeared in the editorial columns 





the Troy Times, after a concert by Archer Gibson, the 
us Organist of the Brick Church, New York 
tence da 4 ad 

ga th Sec Pre yte ( v g 

arured by es a g Arch ( \ 

amMoUu ganist igge y tt teps ft g a 
ank imto a chair exha r a n re 'g t s 
he teroom, an lg bing Mr. ( by th sa at 
vas ag ins ati M Gi I r i y 

repue It ay ave « 4 > t " 
4 t« me 
Schnitzer’s Re-engagements. 

R. E. Johnston is booking re-engagements for Germaine 
Schnitzer at nearly all the cities where she appeared dur 
ing a short season in 1906 and 1907. Miss Schnitzer is 
now in Europe, where she is filling a series of engage 
ments, twenty-nine of which are re-engagements from 


after she left this coun 
Bos 


she will 


undertaken 


reappearance 


4 Seventy concert tour 


Her will be made in 


Boston Symphony Orchestra, 
rk on January 24 at the Kl 


try last 
ton, with 


year. 
the 
¢ heard in New Y¢ 


| 
ana 


ein concert 


Claude H. Warford, Tenor and Teacher. 


Claude H. Warford, the tenor and vocal teacher, is 
back in New York after an extended vacation passed 
in the woods and mountains of the Middle States. Mr 
Warford has reopened his studio, at 38 East Twenty-sec 
ond street, and has resumed his lessons. He will have 
i successful season, as most of his pupils have already 
entered upon serious study for the autumn and winter 

Langendorff to Return Next Month. 

Madame Langendorff, the Wagnerian prima donna, will 


ul from Germany for America, October 28, on the steamer 
\ugusta Victoria The singer will make her first ap 
pearance for this sea at the Hermann Klein concert 


Sunday afternoon, November 15, at the new German The 
ater 
Ferdinand Hummel’s one act opera, “Mara,” was done 
at Braunschweig with much success. It is not a new work 
FIRST AMERICAN TOUR ’08-’09 
Management 


HENRY WOLFSOHN 


By special arrangement with 
Daniel Mayer, London, England 





LENA DORIA DEVINE 


TEACHER 
Lamperti method of SINGING and Operatic Repertory 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 


Herbert Orchestral Concerts, several seasons; MARIE 
HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 
Grand a Italy; —— ABOTT, Ayo rano, no, Metropolites Grand 
Opera Co., Grand Paris; CLARA MER, Coloratura 
Soprano, Nation ra Co.; MARIE. LOUISE GEHLE, 
Contralto; AIMEE DELAN INN Coloratura ogee ES 
HYD Mezzo Sopcene: MI 7 ees Rr ato by + 
wo ; RAY, Tenor (Old First Presby- 
verian Church); ASSUNTA DE WEA. Coleseomsa, Gageenns ont 
many 


Studio, 136 Fifth Avenue 


— SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Banya ny formerly of 
the Conried ee Opera Co.; Mme. rie Rappold,sopranoc, 
M ra Co.; Mme. Bernice de Pasquali, so- 

ra Co.; Alien C. Hinckley, basso, 

Co. ; Léon Rains, basso, Royal Opera 
Mine. Sara Anderson, soprano, Grand 
Opera, Australia and Germany; Kathleen Howard, contralto, Grand 
Opera, Metz, Germany; Mme. Carolyn Ortman, soprano, Grand 
Opera, Bremen, German Irvin Myers, baritone, Grand Opera, 
Italy; Joseph Baernstein- Regneas Grand Opera, Germany; Elizabeth 
Leonard, contralto; Bessie Bowman-Estey, contralto; Marie Stoddart- 
Gayler, soprano; Alice Merritt-Cochran, soprano; Elizabeth Blamere- 
Turney, soprano; Laura Combs, soprano; Grace Longley, soprano; 
Mildred Potter, wy Katherine Hanford — John 
Young, tenor; Mespey, | fener: Alfred B. Dickson, tenor; 
Walden Laskey, tesllonss enri G. Scott, basso. 
Telephone wee Plaza. Studio: 61 East 64th ge New York 

Will resume teaching September the 28th, 1908. 





Mid-Winter Seater: 


(ITALIAN METHO 





ter of the classic Italian methed, 


NCI, the id famous tenor “Signor Carbone is an eu 
— ra +— methed, rarely te be found te A 


sicxokR CSA FE ESON E: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Ce. in New York.) 
ART OF SINGING FROM ae TO FINISH 


Carnegie Hall, Suite 601-602, New York 


im veice 
aad ia 


. & true vocal mae 





STUDIOS 


GEQRG HENSCHEL 


Repertoire Building and Coaching 


January, Feoruary and March, 1909 NEW TORK 


834 CARNEGIE HALL 


WILLIAM NELSON BURRITT 


Specialist. Teacher of the Voice 
Season 1908-1900 Now Open 





CLARENCE 


930 West End Avenue 
NEW YORK 


Telephone 3928 Riverside 





EDD 





PUPILS RECEIVED 


Management: HAENSEL & JONES 
1 East 424 Street, New York 











Mme. LANGENDOR 


Mezz0 Soprano-Contralto 


From Royal Opera, Vienna 
and Metropolitan Opera House, New York 


ij 


MANAGEMENT: 
R. E. JOHNSTON, St. James Building, Broadway and 26th St., New York 





m=ZZ>% 


BLOOMFIELD ZEISLER 


For Terms and Dates Address HENRY WOLFSOHN, 131 East 17th Street 
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ORCHESTRAL MUSIC IN ENGLAND. << 


BY GEORGE CECIL. 


{From The American Musician.] 








the leading permanent orchestra 


musical 
te leaves alt t everything to be 


they turn out in 





/f unwashed 

entertainment ppeal largely to the 

het ul treet musicians make 

have e sympathi« f the Great Un- 

ndeed no mistake about the popularity 

in England :—it ilmost necessary 
Briton as roast beef 


Permanent Orchestras. 





f the I don Q Ha Orchestra 
position of being the lea perma 

he name was a household word; and 

1 disheveled hair is no recommenda 

1c I iniortunate appearance 








| ive n p ire UO! iate however, 
1 to take a back it. Owing to a 
me of its best players seceded to form 
| O1 ra. It was then discovered 
d orchestra left a good deal to be 
t repertory r¢ red overhauling 
pp lity, Th Beecham, som 
formed t New S hony Orchestra, 
playet the instruments being admira- 
d the ear of the seri 
Lp h had | ne deadly 
p of Wagner and Tschai 
i | 1 favored by the Queen’ 
ror t ham unearthed Paisiello de 
P 1 d’ Amor overture delightful 
posi by Gr Méhul, Cherubini, 
r composers of like merit. Following 
1, he frequently inc in the pro 
Symphony Orchestra rarely heard mu 
ntly earned the good will of would- 
‘ by giving them a hearing Sut for 
see im, London might never have heard 
istonishing “modern” tone poems—each 
‘ " Banagher However, there i 
ity of these extraordinary works be 
1 ar repertory of any British 
ir ultimate fate may be, time—and 

ition lone can show. 


An Astute Conductor. 
I Other 
nclude a Scotch orchestra which makes 


under the 





r recondite place 
Cowen—an astute Jewish composer of 


ras and undistinguished ditties, who has 


of the Scotch by publicly asserting 
é " a joke as easily as an Englishman can. 
1 ken the precaution to spell his name 
Fi Mention may be made of Dan Godfrey 
: Bournemouth Band, a rather middling orchestra, which 
{ in the morning and in the afternoon in 
| ( t the Winter Gar 
) t t rchestr nelude those which 
= wn Their playing rarely 
“to the cognoscenti; indeed, it often i 
| the pal 
The Simple Villagers and Their Band. 

/ I t ple English villager prefers beer to 
| t 1 others who 
form t \ to village bands, 

I 1 mstru 
| tl P pon the v ge 
| t \ p inst other 
a pt { ina tl Besses 
s I I y 1 extensive toreign tour, 
~ { with nor and glory. One 
c try bands, which—for 
ire yrivaled lhe imstruments are 
nl { t tin while the alleged 
| | polk banal valses 
’ ly cal cir these bucolic 
} " 
pt rred to t best instrumenta 
i 


the Various i I 
they seldom perform outside the privacy of the academical 





Private Orchestras. 


whet y omitting to doff his 
endangered 
were kept in 


and lute play 


lishment in every great house 

| But m the present ye of enlight 
f the house can play accompaniments 
idling, the Squire is content. The only 
re those which are formed by the stu 
London and provincial academies ; 


Mention also may be made of the Royal Amateur 
Orchestral Society (in which King Edward's brother, the 
late Duke of Coburg, used to play first violin) and the 
Stock Exchange Orchestra. The former gives an annual 
smoking concert at the Queen’s Hall; and, thanks to the 


walls 


King, and the Prince of Wales, and one or two Tecks 
being present, the tickets sell like hot tamales. The Stock 
Exchange Orchestra also gives an occasional concert, with- 
out, however, exactly creating a furore. 
The Regimental Bands. 
The bands which yield the best value for money are the 


various regimental bands. That is to say, they are better 





in many other bands—and they frequently can be heard 


for nothing! Engaged in place of the local orchestra to 
play at the seaside resorts every morning, they afford 
pleasure to thousands of easily pleased holiday makers 
When a regiment marches through the streets of London, 
hundreds of ragamuffins take a lively interest in the musi 
cal part of the performers, and, thanks to the bandmas 
ter’s military habit of keeping strict time, the regimental 
Concert engagements 


band is in great request at dances 


also are booked by these “poachers’—as they are termed 
by furious players who have to depend upon such engage- 
ments for their bread and butter. They rightly contend 


that a regimental band has no business to play outside the 
In spite of the justly indig 


h year the 


ype of its military duties 


nant attitude of these unfortunate musicians, eac 


usurper gain lirmer hold upon the affections of the 


public. For the rest, nearly every band leaves something 
to be desired The balance of the instruments often is 
poor, and, with few exceptions, strings are not considered 
nece ry lo crown all, the conductor usually is a mere 


machine—a drill sergeant, with a baton in his fist, and 
no music in his soul. He has a constitutional objection to 
a rallentando; he takes no notice of an accellerato; and his 
great mind will not recognize a diminuendo or a crescendo, 
The fellow is 


cal cad who would be better suited teaching raw recruits 


a Philistine of the deepest dye—an unmusi- 


the goose step Yet the military bandmaster—with his 


tringless band—boldly undertakes the “Tannhauser” over 
ture, the 1 ipid scale passages being allotted to the clarinets 


and 


utes The result, ot course, 1s inde scribably awful, 


here are, however, a few bandmasters who know their 


business. In this connection, the fellow is sometimes pro- 
moted to the work of Honorary Lieutenant Jeyond giv 
ing him extra pay and an increased pension, he gains little. 
Hie is unfit for the society of officers, and his position 
(ye gods!) demands that he must not associate with his 
Once a week, on guest night, the band performs 


and every Sunday morning it plays 


equals 
at the officers’ mess, 
the regiment to church. Upon the former occasion, the 
program is chosen by the band president, a captain who 
would not walk across the road to hear the overture to 


Eugen Onégin.” And this is his choice: 





Relection, Tha Daisy BMGs ccccsccccrcsencastevcebas Paul Rubens 
Sel a, UWERROS vesccvacccvessvcessscesssncesdes . Sullivan 
Song, The Lost Chord Sullivan 
Fantasia, Mu H AETB. wcccccneccecccccoceeseueetasesee 
Song, TI BOhe CRY. cos ccscocctacecacccdcescnd eee Sullivan 
Selecti The S G ....Jones 
Song, Stop Yer Tickling, Jock...... pee bh eakoetaa ... Lauder 
Selection, Miss Hook of Holland oseesesse- Paul Rubens 

The lout! 

The Opera Orchestras. 

Ingland’s opera orchestras include the Covent Garden 
Orchestra, the Royal Carl Rosa Opera Company's Orches- 
tra, and the orchestra of two or three provincial com- 


panies which are of no account. It is generally agreed 
that the Covent Garden Orchestra is too large, and that 
Campanini’s habit of allowing it to drown the efforts of 
the singers frequently spoils the performance. In this re- 
spect, Seraphin and Panizza are far more sympathetic; 
they recognize that the conductor is the singer's servant. 
The other opera orchestra, that of the Carl Rosa troupe, 
is made up of the company’s own players, augmented by 
the theater orchestra It is under the direction of Walter 
van Noorden, a musician who has long been recognized 
as the leading British conductor of opera. One of the 
other companies possesses an orchestra of about fifteen 


volume of sound being increased by the adapt- 





players, the 
able conductor occasionally laying down his baton and 
playing the harmonium, which occupies the center place in 

Fortunately, the company usually confines 
es to “The Bohemian Girl” and to other oper- 
atic versions of he Idiot Boy”—or “Dumb but Inno- 
These efforts might be equally well accompanied 


the orchestra 


cent.” 
by a penny whistle 
Theater and Music Hall Orchestras. 
\ few years ago, the orchestras in the leading London 
theaters only just passed muster, while those in the second 


rate houses and in the provincial playhouses were intol- 
erably bad. Of late, however, a move has been made in 
the right direction, and though a certain number of de- 
luded theatrical experts still cherish the belief that the 
American organ, plus four fiddles, a double bass, a cello, 
a flute, a clarinet and a cornet, form an effective orches- 
tra, most managers have the sense to provide proper music. 
With the exception of the Empire, the Palace and the 
Alhambra, the orchestras in most of the London music 
halls are beneath criticism. In some houses, during the 
interval, it is customary for the conductor to smile upen 
the audience while conducting. As he frequently is of a 
singularly repulsive appearance, within a minute of his 
facing the auditorium the audience has fled to the bar, 
where a remunerative trade in whisky is carried on. It 
may be added that the astute manager, foreseeing this, 
usually engages an unattractive conductor. 


Music in the Parks. 

The orchestral music which is heard in the parks is 
chiefly provided by military, volunteer and police bands. 
Provided the program is net of too ambitious a nature, 
the work of the conductor does not call for adverse crit- 
icism; it tackles straightforward cut and dried marches 
and dance music without coming a cropper. But directly 
the bandmaster attempts a selection from an opera, his 
ignorance of the music and his failure to appreciate the 
fitness of things tell against him. There are few band- 
masters who are ready to admit that in their hands a 
baton is a dangerous weapon! 


The “German Band" and the Fife and Drum 
Band. 

Though the so-called “German band” is not heard so 
frequently in London as formerly, it does not neglect the 
seaside towns. Forcing its obnoxious noise on the law 
abiding citizens of Brighton, Eastbourne, Scarborough and 
other towns, it reaps a harvest of coppers from misguided 
old ladies and dotty old gentlemen. Almost equally disa 
greeable is the performance of the fife and drum band. 
rhe shrill piping of the fife—an instrument which is al 
most as unmusical as an English made piano—and the 
monotonous rub-a-dub of the side drum, is quite as mad 
dening a noise as that made by the “German band.” In 
this connection it is interesting to note that “German 
bands” are unknown in Germany. They are purely an 
English institution, and are so called because the perform 
ers are not unconnected with the Fatherland. 


The “ Proms.” 

Ihe best attended orchestral entertainments in England 
are the Promenade Concerts, which take place every au- 
tumn at the Queen’s Hall, London. 
months’ season, the 25 cent promenade is patronized each 


During the two 


evening by a mixed crowd, in which clerks and shopgirls 
rub shoulders with suburban misses and their swains, while 
the reserved seats (for which $1.25, 75 cents and 50 cents, 
respectively, are charged) are fairly well filled. Though 
at one time the programs suffered from sameness, they 
are now thoroughly representative, while on certain nights 
Wagner, Beethoven or Tschaikowsky fill the bill. Greatly 
to the delight of smokers, smoking is permitted in nearly 
every part of the hall. This concession, however, scarcely 
is an unmixed blessing, for the tobacco in which the canaille 
indulges is intolerably nasty. Unfortunately, if a restric 
tion were placed upon the unpleasant habits of these peo- 
ple, the audience would be reduced by two-thirds 
Woman in the Orchestra. 

Though one occasionally comes across a 
chestra,” consisting of from four to a dozen players, en- 
terprising woman is not encouraged to compete with mere 
man. So far as the large orchestras are concerned, she 
is employed only as harpist—a circumstance which has at- 
tracted the indignant attention of “suffragettes” and other 
female cranks. A new era, however, is said to be dawn 
ing for her. A year ago, Walter van Noorden, director of 
the Carl Rosa Opera Company, was approached by a lady 
who pined to play the oboe in his orchestra. So im 
pressed was the manager with her skill, that he offered 
her the coveted position. In some quarters it is asserted 
that various muscular young women are studying the big 
drum. 

Remuneration and the Prices of Instruments. 

British conductors and players are paid far less than 
are American instrumentalists. At Covent Garden, Cam 
panini receives a smaller sum than Hammerstein allows 


“ladies’ or- 


him for a corresponding period at the Manhattan; and 
though Richter obtains more than he would on the Con- 
tinent, his salary is smail compared with that which the 
Nor does 
the average player make more than enough to keep him 
in decent comfort, while many of the fraternity are hard 
put to it to make ends meet. To a certain extent, the 
wind is tempered to the shorn lamb, for his living ex 
penses are twenty per cent. less than in America. The 
prices of instruments also are lower. 
Foreign Conductors Are Welcomed; Foreign 
Orchestras Are Not. 

Though London can put forward a number of capable 

conductors, Nikisch, Saint-Saéns and other aliens occa- 


German conductors at the Metropolitan touch. 


' 
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sionally are allowed to take their places. Whether these 
invitations are necessary is perhaps a matter of opinion. 





The conductors are heartily uded; and the critics 


estraa # SAUER’S TRIUMPHAL DEBUT. «& 


rances in London usu- 


be hoped, wiser—than APPEARS WITH PHILADELPHIA ORCHESTRA AT CARNEGIE HALL. 


seldom find fault with them the foreign or 


I t 





which make their ill-advised 

lly return poorer—and, it 

they came. 

The SKy Blue RacockzsKy and the Emerald Green 
Tzigians. 
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4 Lerpsic, October 7, 1908 
if G i program, given October 7 and 8, 
M ¢ vorspiel; a tenor recitative and 
tana’s “Dalibor’; Rimsky Korsakoff’s cym 
- |: te, “Antar the Weingartner song cycle with 
fernen Welten,” and Beethoven’s seventh 
lias rl Burrian, of Dresden, was soloist. The 
. i was Ww filled for the morning rehearsal, and the 
ed Nikisch when he came to the stand was 
at ery rdial one. The orchestra played splendidly and 
d voice. The second part of the Rim 
\ was omitted from this program. The 
the most individuality and is particu- 
On rough its unique dances and cross rhythms. 
Le vements are beautiful, but could be already 
onventional Chey could have been writ 
e modern northerner The Weingartner 
it value, though the fourth, called “Mon 
ething in it, after the uninteresting 
< tre nent I the voice in the first line the others, enti 
Der Born, Voglein Schwermut ind “Erdriese, 
re most anything else, and t Ierdriese” is espe 
the Wagner idiom. As a practical musician, know 
eds of singers, Weingartner occasionally 
| if not highly inspired songs to piano accom 
present group can only find usage through 
f mgs with orchestra The Smetana aria i 
1 beaut ind deserves promotion. Next week's 
rings the very first public performance of Max 
yncerto, with Marteau as the soloist 
= RnR 
t Gewandhaus program of the century before 
», 1808, had Mozart symphony; scene and aria 
by Demoiselle Schicht; “Fortepiano” 
Mozart, played by Madame Miuiller; duet by 
by Demoiselle Schicht and Herr Schulz; 
to Cherubini’s opera, “Lodoiska”; grand final 
~ Lodoiska second act, for chorus, soloists and 
Door opened at 4 oclock; concert began at 
ert was under the direction of Johann 
ht, who was conductor at the Gewandhaus 
10. The yloist of this concert, Demoiselle 
wife 
a 
itic ensemble of the Leipsic City Theater has 
n Ibsen Fest auf Solhaug,” aided by the 
ae pera orchestra in Hans Pfitzner’s incidental music, con- 
Ry e compose! The performance was a great 
rtistic and business succe Phitzner’s half dozen or more 
bers were written about twenty years ago They rep 
nt the usual modern mood painting, finely adapted to 
bsen play. But it will be remembered that this is one 
= earlier and less mature plays. The last act un 
¥ “ msiderable suggestion of blood and thunder, 
f it reason this play is not nearly so enjoyable as 
\ juiet depth of later products 
mnRe 
he Riedel Verein, for the first time under the direction 
of Richard Hagel, of the Leipsic Opera, gave the Brahms 


Requiem” in the Thomas Kircher October 5 
prano was Margarete Siems, of the Dresden Opera; 


baritone, Alfred Kase, of the Leipsic Opera; organist, Max 
, Fest, and the orchestra was that of the Gewandhaus and 
city followed their new conductor im- 


pera The forces 
plicitly, 

} 

i 


and an impressive performance of the noble work 


was the result 
Students of “profane” musical history and those who 
iphold the early bird's claim on the foreign worm, may 
make a memorandum of the fact that the first American 
performance of the Brahms “Requiem” was accomplished 
with a pirate edition, brought out before the ink was dry 

he authorized original 
nReR 

Che English speaking men of Leipsic, consisting largely 
f music students, have organized under the title of “The 
Exiles.” They have taken permanent quarters at the “Sie- 
benmannerhaus” and have elected officers. The president is 
Hareld Webster, of Cleveland; vice president, Rex Under- 
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wood, of Springfield, Ill.; secretary, George Hirst, of Prov- 
idence, R. I, and treasurer, Dr. Owen King, of Leipsic. 
Evucene E. Simpson 





INDIANAPOLIS NEWS. 
IwprANaPotis, Ind., October 16, 1908 
Two of the artists, who are new acquisitions to In- 
dianapolis’ staff of music teachers, made their initial bow 
to the local public—Thomas Frederic Freeman and Louis 
F. Haslanger. Mr. Freeman is the new head of the piano 
department of the Metropolitan School of Music, which 
is so ably conducted by its board of directors: 
Edward Nell, Flora M. Hunter, Hugh McGibeny and 
Leslie Eugene Peck, each one an artist in his respective 
line. The school now occupies handsome quarters in its 
new building opposite the Shortridge High School, which 
building also contains a small concert hall, the Odeon, 
well adapted to artist and students’ recitals. It was in this 
Odeon Hall that Mr. Freeman performed an ambitious 
program before invited guests on Thursday, October 1. 
The hall was well filled, the audience consisting chiefly 
of the piano pupils of the school, its friends and the 
coterie of musicians generally interested in a new man. 
By his interpretation of such works as Beethoven’s sonata, 
op. 27, No. 2; Brahms’ rhapsodie in B minor; nocturne 
in A flat for the left hand alone, by Scriabine, and Liszt’s 
“Rigoletto” fantaisie, etc., Mr. Freeman proved his thor- 
ough musicianship, added to a flexible and sympathetic 
touch and well developed technic. It naturally follows 
that Mr. Freeman, who, besides, is a good linguist like 
most Canadians, and a charming colleague in the profes- 
sion, received all the applause due him, and no doubt 
wil be a most valuable addition to Indianapolis’ teaching 
forces to the benefit of our “jeunesse dorée” and matters 
musical here in general. 
nRme 
Mr. Haslanger, the new head of the vocal department 
of the Indianapolis Conservatory of Music, a native of 
South Bend, Ind., but who has lived most of his years 
in the East, notably in New York, where he studied under 
renowned masters, gave his introductory recital at the 
Propyleum, on October 6, and sang an admirably selected 
program to a crowded house. In fact, many late comers, 
standing on the staircase and in the corridors, could find 
no seats in the hall, although part of the platform had 
heen provided with chairs. The audience, no doubt, con- 
tained a great many professional singers, church singers, 
singing teachers and vocal students, besides a considerable 
number of society women. Mr. Haslanger proved a bass 
baritone with splendid material, elegant stage appearance, 
good diction and clear enunciation. The program was 
arranged chronologically, containing the birth and death 
dates of the composers, ranging from Carissimi and Bach 
to Massenet, Gilbert and German. As not unusual in 
concerts of this kind, the more ambitious, the classic, the 
serious selections were less well received by the attentive 
audience than the light songs that strike the popular fancy 
It was also in these latter that the singer acquitted himself 
most happily of his task, though it must be said that in 
all the numbers of the program the refined taste of good 
musical and vocal training was apparent, and that the 
results were at all times pleasing, whereby it ought to be 
specially remarked that Mr. Haslanger’s splendid voice 
sounded just as fresh and sweet at the end of the long 
concert as at its beginning. Local papers reported most 
favorably about these two artists 
nere 
A few words should be said about the performances 
here of Barclay Walker’s (a local composer) comic opera, 
“Marigold,” which was staged by the Diplomat Opera 
Company. Book and music both are by Mr. Walker, and 
the four performances here, especially owing to the com- 
poser’s great popularity, were well patronized, and the 
applaudissements were generous and hearty. Of the per- 
formers special praise must be given to René Dietrich, 
a young Washington singer, who received her education 
in Stuttgart, Germany, and who, aided by a very light, 
but well carrying coloratura soprano and excellent acting, 
acquitted herself admirably of the title role, and also to 
Miss Mazarette, a New York singer of French extraction, 
who has a gorgeous alto voice and pleased the audience 
immensely with her fine singing. The music is not with- 
out its merits, some numbers even being exceptionally 
good, and the music on an average maintaining a higher 
standard of style and character than is usually the case 
in musical comedy of this class. If, as the papers stated, 
the Diplomat Opera Company finally, after an ephemeral 
appearance in Toledo, disbanded, without reaching the goal 
of all ambitious productions, Broadway, New York, the 
chief part of the trouble must be laid to the inadequate 
production, to the ineffectiveness of the book, which need- 
ed revision, and to a stage management that did not realize 
the full possibilities of book and score (to quote from the 
Toledo report of the Indianapolis News). 
neue 
The Indianapolis Matinee Musicale opened its season 
with a concert at the Propylaeum October 7, in the after- 
noon, given by Clarissa K. Koons, a soprano of Muncie, 





Ind., and Edith Stanton Brown, violinist, of this city, but 
who has just returned from 2 one year’s stay in Ger- 
many, where she studied with Theodore Spiering, former- 
ly of Chicago, IIL, now residing in Berlin. Miss Koons 
is a pupil of Fergusson, Lamperti and Hamlin. Your cor- 
respondent was professionally engaged on that afternoon, 
but learned from his substitute that the recital was a de- 
served success for both ladies, the chief interest perhaps 
centering in Miss Brown’s appearance on account of her 
numerous friends here in town. The program also was 
versatile and well chosen; accompanists were Eleanor 
L..Smith and Mrs. Ch. C. Brown. 
ere 

David Baxter, the well known basso, teaching in Marion, 
Ind., and here at the Metropolitan School of Music, gave 
his recital in conjunction with Hugh McGibeny, head of 
the violin department of the same institution, last night, 
October 15, at the Odeon. Both artists acquitted them- 
selves of their task in their usual conscientious and artistic 
manner and received an ample share of success and ap- 
plaudissements. JoHANNes MIERScH. 





Stojowski Back in New York. 


Sigismond Stojowski, the pianist and composer, was 
among the European tourists who arrived in New York 
Thursday of last week. Mr. Stojowski, who has spent 
several winters in New York, will again be an attraction 
in the musical life of the city as performer and teacher, 
and he will, as heretofore, hear some of his compositions 
played by visiting artists. Mr. Stojowski passed a delight- 
ful vacation on the Continent, and returns to his duties 
here invigorated in mind and body. 





Paderewski and Schelling Hear Flonzaley Quartet. 

The Flonzaley Quartet, which is to visit America again 
this season, is now on tour in Europe. The Quartet’s 
first concert of the season was given recently in Lausanne, 
Switzerland, and was attended by many distinguished musi- 
cians, among them Paderewski and his brilliant protégé, 
Ernest Schelling. The two pianists were loud in their praise 
of the Flonzaley’s playing. The Quartet comes in January, 
to remain in this country four months, under the direction 
of Loudon Charlton. 


New Dates for Frederic Martin. 


Among the important engagements booked for Frederic 
Martin by his managers, Haensel & Jones, during the past 
week, are the Mendelssohn Club of Chicago, April 29; the 
Musik Verein of Milwaukee, Wis., with whom he sings 
in “The Creation,” April 25, and engagements in Bay City, 
Mich.; Saginaw, Mich., and Michigan City, January 12, 
13 ard 14. Mr. Martin is without doubt one of the most 
popular bassos now in the concert and oratorio field. 





Ensemble of the Dresden Philharmonic Orchestra. 

Many of the artists who make up the famous Dresden 
Philharmonic Orchestra have been with this organization 
for ten, eleven, twelve, fourteen, fifteen, twenty-eight, 
thirty, and one for thirty-two. years, which accounts for 
the perfect ensemble of the instruments, as commented 
on in their European press notices. This orchestra will 
be in America from April 12 to May 9 next, under the 
management of R. E. Johnston. 

Payne in Politics. 

George Henry Payne, formerly of THe Musicat Courter 
staff and now editor of the Bronx Republican, is in poli 
tics with both feet. He has been nominated on the Repub- 
lican ticket as candidate for Member of Assembly for the 
Thirty-fifth Assembly District. In the parlance of politics, 
Mr. Payne should “make good,” for he is an able ora- 
tor, a keen man of affairs and a noted wit. 








More Western Dates for Florence Hinkle. 
Florence Hinkle, the popular young soprano, has just 
been booked by her managers, Haensel & Jones, with the 
Oberlin Musical Union, December 14 and 15, and for a 
recital at Jackson, Mich., January 14. 





Grace Daschbach at Teachers’ College. 

Grace Daschbach, for two years assistant at the Mehan 
studios, Carnegie Hall, and assistant to Mrs. Mehan, at 
Teachers’ College, Columbia University, is now one of 
the faculty of that institution. 





November Tour for Kitty Cheatham. 

Kitty Cheatham, the distinguished American diseuse, 
has been booked by her managers, Haensel & Jones, for 
appearances in Chicago, Columbus (Ohio), Akron (Ohio) 
and Fredonia, N. Y., during the month of November. 





Dora Becker Engaged by Montreal Symphony. 

Dora Becker, the violinist, has been engaged by the 
Montreal Symphony Orchestra, J. J. Goulet, director, as 
soloist for their concert Tuesday, November 24. 











Atlanta. 


Atianta, Ga, October 16, 1908 





This season’s opening indicates the brightest musical awakening 
Atlanta has seen in many years The formation of a which 
will tend to unite all the musical elements for the common purpose 


of uplifting music in our city will probably be organized about Ox 
tober 22. 
tion of a permanent choral society 


Its executive function, it is expected, will be the fort 





and orchestra, with permanent 





club rooms, and through which most of the musical doings will be 
fostered. The call for this club, or, more properly speaking, orga 
ization, reads as follows: 

“We, the undersigned musicians of Atlanta, Ga., feel the need 
of an organization composed of representative usicians whose 
united efforts or artistic aims we believe would upbuild musical 
appreciation, making possible the highest development of musical 
culture in our city and give to our city its rightful standing among 
American cities, as well as recognition from abroad We hereby 


pledge ourselves to co-operate in such a club and be willing to com- 
ply with such governing laws as 
may decide.” 


the majority of the undersigned 


The circular is signed by the following musicians: Bertha Harwood, 











Kurt Mueller, Edwine Behre, Mrs. Kurt Mueller, Joseph Maclean, 
Theodora Morgan, William | Arnaud, C. Edward Buchanan, | 
win Mueller, Mrs. Benjamin Elsas, J. Fowler Richardson, A. i 
Holdt, J. W. Marshbank, Mrs. Peyton H. Todd and Richard 
Schliewen von Hofen. As soon as the organization is perfected any 
person, whether professional or not, if musically proficient, will 
be admitted to active membershi; 

The opening of the new Atlanta ( f Music has been 
a stimulus to musical activity here With a « s of good musi 
cians and financially backed by men whose integ is unquestioned 
—William S. Cox, head of Cox College, and George W. Wilkius, 
head of The Cable Company interests here—there seems no do 
of its success after it has passed the critical period of testing the 
mettle At present, I am told, there e enrolled forty pupil 
This conservatory has in + way taken f the other teachers 
but has created a healthy musical development and a mpetition 
that will greatly benefit conditions he 

The Klindworth Conservatory has an ine used ct ment 
of pupils this year and will give *hroug ° 
season. October 13, Paul Donel ar teacher at the 
Klindworth, was heard in an afternoon and evening piano recital 
October 15, Master William and Nellie Munger and Jennie Tutt 
gave a trio recital for vio! the evening 


and in 








of the same date Mrs. Erwir t by Jennie Tutt, 
gave a violin recital rT and evening the con 
servatory orchestra will be hear two concert 

An enjoyable organ recital was given by Charles A. Sheldon, Jr 
assisted by Mrs. Arthur Creviston, contralt R. D. Armour, tenor, 





and Dave Silverman Methodist Church, f 





violinist, at 





ty 





ni 














the benefit of the Boys’ Club, on the of October 13 The 
program was as follows: Pre Bach: noc- 
turne, Dethier; offertory, D a Burst of 
Song,” Allitsen; prelude to “I horus,” Wag 
mer; largo (“Xerxes”) Flar Peer Gynt’) 
Grieg; andantino, Lemare; s Mende ‘ 
berceuse, Godard, with violin rompt 
Sheldon 

The locating in Atlanta of Lily Strickland, the y z composer 
and pianist, has been the as f many mpliments paid to 
genius. Sunday, October 4, tw of her compositic were sung ir 
Atlanta churches—her new anthen Sing. My Soul,” dedicat to 
Rev. Farland, was su at All Saints’ Epis 
ert Armour sang her tenor solo, “Out of t 
Mr. and Mrs. Frank Woodruff entertained in 





to which were bidden much talent 
musical baritone voice, 
from Miss 


George McDaniel, with his big 
"and “Melek” 


Strickland 





arias (“Josep 
" Miss 


sang two of the 





Strickland’s opera “Joseph, herself 





playing a few fragments from this or Others contributing to 
the musical program of the evening were: Frank Cundell, tenor; 
Mayble Decker and Paul Donehoo, pianists. After the se s pr 


gram was finished a ragtime encore was given, which brought out 
Edmund Shelby and others, and the remark which the 
ter to his to his home tw 
that Europe was going wild over our ragtime Many 
fortunes dawning for these encore artists. Next week, at the organ 
izing of the club referred to in this letter, Miss Strickland is to 
be the guest of honor. The press has paid her many just compli- 
ments, for her genius, but because of the high standing 
of her South Carolina family. Her studio has been opened in the 
Lowndes Building, musical 
is a valuable one. 

October 6, the musical faculty of the new Miss Rosa Woodbury 
School gave the following program: Piano—‘‘Negroeshe,” by Kroe 
ger, Merrill Hutchinson; “Twas April” (Nevin), “Florian’s Song” 
(Godard), Sanns. Viol Air,” Kela Bela, 
Theodora Morgan. Piano—Noctu assin, Merrill Hutchinson; 
“Pensée d'Amour,” Lucantoni, Louise obligato 
by Theodora Margan. Reading—Mrs 


Saints’ 


cent Minis 


Mexico made while on visit weeks ago 


present saw 


not alone 


and her acquisition to Atlanta circles 





Louise —‘Hungarian 





ne, Bl 





violin 
Hutchinson 


Sanns, with 


Merrill 


Charch, who will soon wed 


Nellie Nix, soprano at Al! 
Wofford Felton Edwards, is 
friends. 


being generously entertained by her 


are being devoted to 
Farland, and the 


The evening services at All Saints’ Churc! 
musical lessons drawn from subjects by the Rev 


composers’ works under discussion are sung by the choir of forty 
volunteers. October 11 the program was devoted to Mendelssohn, 
the musical illustrations being “Hear My Prayer” and “It is 
Enough,” from “Elijah.” Organist and choirmaster is William 
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Arnaud; Nellie Nix, soprano, and George McDaniel were the 
loists. 

Several excelien. concerts have been given by the faculty of the 
Atlanta Conservatory. September 8 the artists were Madame 
Schwarz-Wagner, piano; Richard Schliewen, violin; Paul Schwarz 
Wagner, voice. September 22 Sarah Adele Eastlack, director of the 
school of oratory; Mrs. Zay Rector Bevitt, pianist and head of the 
lepartment of normal methods, a pupil of Albino Gorno, Otto 
Singer and John Broekhoven, and Richard Schliewen, violinist, wer: 

ard in recital at Cable Music Hall The last recital, on October 

was given by Hunter Welsh, pianist 

Mrs. Wayne Wilson has returned from Europe 

Beratua Harwoor 
Birmingham. 
Bramincuam, Ala., October 13, 1908 


As the t 



































cooler weather approaches « musical people a entering 
with their usual ipon the season’s work. Choirs are forming 
rather slowly it seems, as y two or three « be announced at 
this time as permanently orgat 1, and the two musical clubs of the 
city are already at work 
The Treble Clef Club announces f the evening of Thursday 
October 15, its first entertainment of the seasor a lecture 
*Parsifal” by Mrs. Flournoy Rivers, t new director of the t 
The full prospectus has not yet been anr need, but it is unde 
tood that it will include at least two artist erts, besides severa 
lectures and concerts, complimentary t the associate 1 nbershi 
The officers of the club for this year are Mrs. Jack Adams 
president; Flora Orr, vice-president; Mrs. H. A. Douglas, secre 
tary and treasurer, and Mrs. W. M. Mayes, corresponding secre 
tary 
The Music Study Club, whose attractive year-book announces the 
study of American music for the ason, held its first meeting on 
October 8 The subject for this meeting was “Indian Music ar‘ 
Negro Folk Songs, and the most interesting features of the pre 
gram were the very comprehensive talk on Indian Music by Mrs 
Flournoy Rivers and a paper by Mrs. William Gussen against that 
bane of musicians—“The American Ragtime.” tot of these we 
exceedingly entertaining and instructive This club starts the yea 
with a large and interested membership and a better tlook than 
ever before The officers are as follows Mrs. R. I Tohnstor 
president; Mrs. W. S. Lovell, vice t Mrs. I 1. David 
secretary treasurer, and Mrs. Oliver Chalif uirma { the d 
cussion of ¢ rent topics 
Under the direction of Edna Gockel-G er Ti at 7 
Emanuel is organized as follows Mi Mag : M 
Nunnally, alto; Mr. Michelson, ter nd M Heflir 38 
At the South Highland Presbyterian ( ' M Ovear Gladder 
8 Mrs. Solon Jacobs, als Albert Geis, t _ and H 
Martin, bass, will sing under the ection of Mrs. M. L. Mooring 
organist. 
Mr. Dahm-Petersen will have charge of a rus choir at St 
Mary’s-on-the-Highlands for the coming year, beginning Novemt 
At the Church of the Advent, Prof. Fred L. Grambs, f . i 
vears the organist of this church, will « tinue | work as direct 
f a large vested choir Harriet Wiswell O'Neill will be the sopra 
rloist 
The scholarships flered by the Birmingham Conservatory of 
Music were awarded the four successful contestants, as follows 
Rebah Powers, of Floren Ala., and Allan Grey Mooring, piano 
Leon Cole, of West End, and Rose Fabian, violin \ clase of 
about twenty-five, many of w showed marked talent peted 
{ thes t . 
tessie Cunningham, the ung Birmingham sing “ al! 
eyes e centered with great expectations for the future caves at 
the end of this nth to resume her studie with Isidore Luck 
stone, in New York City, with whom she studied last year Her 
work this winter 1 be de ted especially t (erma pera 
Mrs. T. H. Aldrich, jr., has recently returned to the cit af 
an absence of several months devoted to ar study wit lulie 
Rivé-King at Evanston, I!) Mrs iri already numbers a g 
her famous teachers, Joseffy f New York, and Sherw f 
Chicago L. 
Louisville. 
Lourevittez, Ky., October 14, 1908 
A charming private musicale was given at the residence of Mrs 


S. A. Miller on Monday night for Mrs. A. F. Callahan, of Chicago 





Mrs. Callahan was formerly one of Louisville's best soz s, and 
she has taken a prominent place in the musical circles of Chicago 
since her removal to that city Resides Mrs. Callahan, the singers 
of the evening were Virginia Peter, who had recently returned 
from several years’ study in Italy; Katharine Whipple Dobbs, Tem 
ple Robinson and Peter J. Schlicht, with Mrs. Newton Crawford at 





the 


A few prominent music teachers of the city met at the residence 


piano 

of Caroline Bourgard on Thursday night to organize an association 
ar d 
formed, with Clement Staple 


to promote the interests of teachers musicians generally in the 
city A 
ford as president and Miss 
that a useful and influential institution wil) result. 

On the night of October 13 the Louisville Choral Society met for 
first this season. This the 
vocalists of the city, the object being to study some of the best an 
cient and modern choral Douglas Webb is the president; 


Mra. W. R. Belknap, vice president; T. C. Barr, secretary; Fannie 


temporary organization was 


Sourgard as secretary, and it is hoped 


the time society comprises all notable 


works 











Evans Crawford, A. Stapleford, conductor, a 








Carl Shackleton, acx ips rhe meetings are heid at th 

dence of Mrs. W. R. Belknap, and t embership is about fifty 
On the night of October 12 a con t was given at the Coliseur 

for the benefit of the Fran Society Those participating 

were Flora M. Bertelli, Carrie R. Sapinsky, Thomas C. Barr, Peter 

















J. Schlicht and Charl |. Litzler, with Ernesto Natiello directing 
the orchestra 
Leopold Steinert, who has been clarinet soloist in several of the 
best orchestras in this country and Europe, is in the city for the 
winter and will probably be heard in concert K. W. D 
Savannah. 
Savanwan, Ga., October 11, 1908 
The opening of the season of 1908-09 was marked by a most ir 
teresting concert given at Lawton Memorial under the management 
of John Banks n feature of the evening was the singing of 
the “Ah Meen” Quartet, composed of A. Waters, first tenor; Jol 
Banks, second ter Willard Barrough, first bass; Robert TI 
son, second bass, a anied by Mrs. William A. Bishop, w 
ed the O t g t t gratula 
‘ 
able work 
M J. Ga V ed teaching at ' 5 Bolter 
t t East oO f g Virginia Oli " 
shut bef ‘ M Club at the Octobe 
ecting. TI ; i 
M I M € " s x as recently acle 
: ral + ne Octobe 
eting f { Clut 
Miss Co turned 1 he lutte 
ganist and d ct f the First Ba t ¢ ( H tud 
s ats Pay East 
The Savannah ( ul A " “ f ‘ ganize 
ng the s " t the t ar ge 
sh rT and f at a fl 
& Bat . t the carsals 
Mrs. 1 P. Wickenberg’s stud loca Ww 
treet Mrs. Wicke g is ft t nge 
ty She has } ™ the 1 fe Indep ) I abyt 
Church for an be f ar 
Mrs. M. Edward Wils recently be et a " 1 
gogue; Nellie Allan tl tralt Both these singe ha KO 
ces 
Fred A. Self ster f two Epi il ch en ( . 
Church at Se. I 1 . ganist f ‘ Ile ‘ 
t capable ‘ : ‘ ent work ch appre 
Mrs. W. H f en |e 
n infos t af Oct rw 
ew singers we to s vantage : ter and Ma 
Carter Byron Smit r tw tior ar M Teasdale elf 
sang several sons, t Hele M g. who a 
n this capacity for t Mr I 2 
nformal afterr K 
Ma Harty } K re ft 
the Pape Sche t sor Their st 1 " 
street and their sea has started ir t iously 
Alberta de | gaged n the West 
ri 
‘ Russe ° , P : 
Suzus 
Denver. 
Denvex, ( ‘ : 
4 , , 
fuss c t oe r fieiently 
e { . tement of what is t t de rt 
oasill ie is ¢ mayor, has given the people se il f 
t Aud ' whic ave | attends y 
h and interested tene € It "1 Ba 2 
eared, assisted | s ladies’ quartet and a baritor i 
The Denver Sym, y O a a ce t { 
Fritz Theis as president, an r avallo ‘ 
working hard to s the necessary f al a t r 
The Wednesday S hony Club will hold a reception October 21 
This be the first meeting of the season 
Signor Caval will bring several Metropolitan Opera sta 
Denver for a concert Wednesday evening, October a1 
Madame Calvé will sing at the Auditor October 29. A 
present some of Denver's prettiest young w are holding 
entertainment at the Auwditori te ecure funds f & new stag 
irtain and decorations 
The Denver Select ( rus won the first prize at the recent alt 
Lake City contest. James M. Tracy 
Musical Ardor. 
“I suppose, Bridget,” said Miss Woodby to the new 


maid, “you think it strange that one who plays the pian 





so perfectly 
Yis, 


s I do should practice so much.” 
Bridget, 
Philadelphia Press 


mum,” replied “shure, if ‘twas me, I'd 
disgust.” 


Nicodé’s “Gloria” 
burg on October 26 


symphony will be produced in Ham 








JF 
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organ and anvil 


NEW PUBLICATIONS. 
Oliver Ditson Novelties. 


accompaniment. 
one, and has been well worked out by Mr. 


by Robert Grau, and which will contain reminiscences and 
interesting stories of many of the well known artists and 


The idea is a capital 
Noyes in a 











Piont Hr ( toe fell ' musicianly and effective manner. As the time of perform- managers. The book will be a subscription edition de 
\ Black th poem y Longtellow) 1as ; . 3 Pg . pam 
7‘ “hei “ .s : <i ’ ance is only fifteen minutes, the miniature choral drama luxe. Robert Grau is a man of versatility, and, no doubt, 
harle I yes, for ome Ss . é * ° - P ° ° 
H , : — hould find large and profitable popularity. will bring forth an interesting work. 
pran obligato, Daritone solo, and piano, 
New Works by Adolf M. Foerster. 
WANTED Adolf M. Foerster, of Pittsburgh, has just composed two par on — ee be — for two ig at 
— psalms for high voice. One is “How Long Wilt Thou” Pampe una (his birthplace) before they were interrec 
her of large experi- and the other one, “The Lord Is My Shepherd.” They are 
in reputation will accept position aS both very well done and make other and older psalms of -SKin i roubles é ured 
{ first class school of musiC the same text seem a little sheepish. They have a bold- 
H t reteres Will also ness of harmonic treatment and a modernity that are EADIE 
d can furnish first refreshing First Had Itching Rash—Threatened Later With Blood 
Address Poison in Leg —Relied on Cuticura Remedies. 
: é By Silas G. Pratt. i mA : 
On MusicaL Courier, “Tell Me. Ye W | Winds.” i B About twelve or fifteen years ago I had a breaking out, 
G tet ie ¥ : sy Ap ¥ pe ated Piece ns and it itched and stung so badly that I could not have 
Vi « ol T airecto oO the o7var ociety oO Ss y ee one . 
rsssigtemaaneer f the | are r ciety, o . on % any peace because of it. Three doctors did not help me. 
] quarte or a cnorus, ¢ oO ; { ake fr Silas ° . _ re ° . 
Tro LE I ' juartet : . t : Bs you wish to ma 7 A : rhen I used Cuticura Soap, Cuticura Ointment, and Cuti- 
>. Pratt > text asks some one cz ell whethe v a 
UBLET Broad (M | O H ; eae r en ee ene He = ‘ef cura Resolvent, and began to get better right away. They 
i() Si a] A2 roadwa ve .f a ous there is a lone anc eas: e so » alley » les R ° ar “5 
: wes A a at et —— wee nip ve : ind P ne = Drage vans 7 the est. cured me, and I have not been bothered ‘with the itching 
1g nicely urni red studio anc wal ing room, where free ers care an pain this weary soul may ré St. sinks tn amount to anything. About two years ago I had 
from October 6. Tuesday, Thursday and Saturday, from But right at this point Mr. Silas Pratt did not put a rest I: ippe and venient thich lef re aia 2 
» , al cluded): grand iano in: he goes right on Probably because the loud wind a grippe and pneumonia, whic eft me with a pain in 
m. to 7 p. m. (vocal excluded); g P ses! = s ; " o | 2 ao Th my side. Treatment ran it into my leg, which then swelled 
A initor a alec oO ¢ spe Oo oll *¢ y oO > Tr . . 
7 . eae x aoe z vite eel 7 Fe mom. he and began to break out. The doctor was afraid it would 
: quartet itsel $2 ttle inspiratio . a ° . 
to let, 163 W. goth St.—Fine light 4 itselt is a little inspiration. turn to blood poison. I used his medicine, but it did no 
furnished or unfurnished, by the day or Robert Grau's New Book. good, then I used the Cuticura Remedies three times, and 
way and L stations, between Broadway “Forty Years’ Observation of Music and Drama” is the cured the breaking out on my leg. J. F. Hennen, Milan, 
1 ¢ ve Phone 1500 Col. title of al ok now on the press, which has been compiled Mo., May 13, 1907.” 
ROYAL GONSERVATORIUM of MUSIC in ‘LEIPSIC| Mt inowoRTH-GCHARWENKA F*ONSERVATORY 
ert hall and two small halls, also fifty teaching 
i b grids bw Bart! dy in 1843. Yearly attendance, 950 stu- 
{ f ntrie Students received at Easter and Michaelmas each year, but for Genthiner St. 11, Berlin W., Germany 
ed at any time, i cordance with page 9 of the regulations, ‘ 
f tuition include very branch of musical instruction, namely: Piano, Education from the commencement to the highest degree in all branches of music. 
{ wind instruments, rgan, solo singing and thorough training for the DIRECTORS: 
music, orchestra, and sacred music, theory, composition, history of PROFESSOR XAVER SCHWARENKA, Imperial and Royal Chamber Virtuoso, Member and 
rature and zsthetic Senator of the Royal w of Art. PROFESSOR PHILIPP SCHARWENKA, Member of the 
n English or German sent gratis on applic ation a eT ey tal seat | ay nen al gy A M.M M 
, oF $ S—Piano—Xaver Scuanwenxa, Pu. Scuarwenga, M. aYer-Maun, An- 
Di rf ff THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSER | Fe, ee ne ont others. 
~ of 0 ' 9 Violin—Professor Fiortaw Zayic, Issay Barmas, J. M. vaw Veen, Mantanne ScmaRwenka- 
TRESOW, etc. 
< , PROCURE ENGAGEMENTS. Use the Singing—Awnton Sistermans, Mantes Branwx-Peruers, Anna Wuettwer, Leontim: pe Amma, 
1 E G. Frreprtcu and others. 
A - N USICAL Composition—Puttirre Scuanwenxa, R. Rostrscurx, H. Hermann and others. 
u ° oO Cello—Jacgues vaw Lier, Ersa Rugccer and others. 
D R Organ—Franz Grunicxke. 
Ee Which gives the ADDRESSES of Music Science—Ottro Lessmannw, Da. W. Kizerero, Dra. Huco Lericurenrairr (in English), 


CONCERTS and RECITALS—VOICE CULTURE 
38 East 22d Street New York 
Telephone: 395 Gramercy 


-BENEDIC 


VON DOENHOF 
:HUNTTI 


MR. GEORGE M. ROBINSON PRESENTS 


MISS CLARA CLEMENS 
CONTRALTO 


Address: 
New York 


MUSICAL SOCIETIES, CLUBS, ETC. 


PRICE, $250 DELIVERED 
439 Fifth Ave.—Telephone: 4292 38th—-New York 


CONTRALTO 
WALTER & ANDERSON 
5 West 38th Street, New York 
Phone, 349 38th 
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VOICE—HELEN 
PIAN O— ALBERT 


1186 Madison Avenue 
"Phone: 1332-79th St. 


BASS 
Direction: GEO, W. STEWART 


120 Tremont Street, BOSTON 


Ernest R. Kroeger 


DIRECTOR KROEGER SCHOOL OF MUSIC 


Pianoforte Recitals and Lecture Recitals 
Musical Art Bullding, ST. LOUIS, MO, 


REINDAHL VIOLINS 
jandBOWS + 


Violas and ’Cellos 


All qualities of Violin tone 

to the full 
indah] Violina. 
even in every 
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Por Terms, Detes, etc. 


i Madison Avenue, 


VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov., 1907 
HEINRICH VON STE STEIN, President 


i502 S. GRAND AVENUE 


LOS ANGELES, CAL. 
ITALY. 
wc AVERSA 


DEL CONSERVATORIO DI NAPOLI 
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limit in 
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Impostazione della Voce 
74 Fore Bonoparte 


Giovanni Castellano 


Maestro di Canto 
NAMENT 


pees fe tri) and 
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MPOSTAZIONE, REPERTORIO-PERFEZ 


VIA VINCENZO MONTI 49, MILANO 


Vv ITTORIO CARPI 


fam. artiste 
use Rewpan. VIoLrxs. 
Violins sent te responsible 
persons on trial, for compar- 
ison with other new or famous 











VOCAL TEACHER IN FOUR LANGUAGES. . 
Florence, Via dei Conti 7, Po, ado, ‘Reindah! Grand Model, $200.00 94 violins; If desired, gradual 
REINDAHL VIOLINS charge accounts opened. 
Usemp anp ENDORSED BY ooo 





LUCIA BARAGLI s=#= 


jon Kove ANOTE REINDARL 
Leonora Jackson 
Maestra di Canto e di Scena (Acting) | 


Emile Secret 
Fr B Babertore Frits Kreialer ‘Atelier: 318 Athenaeum Bid'g 
1 geard 
Pupiie ia Lae Scala and other “wt > Theatres | a. 3 oe gitennater Be 26 East Van Baren Street 
ViA VBLASCA 2, MILAN 


age H 
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Brawx, Dr. James Stow. 
Monts. 
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. Fratau, Professor W. 
Dramatic Instruction—Osenarcisseur M. 


HUDSON 


DOWNING 
~, MOTLE 





SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
5 West 38th Street, New York 
"Phone, 349 38th 








BARITO .E 
150 ‘ales Ave, 
NEWARK, N.J. 
Telephone, 1445-W, Waverly 


BASSO 
Soloist St. Patrick’s Cathedra 
CONCERT. ORATORIO, OPERA 
122 West 49th Street, New tort City 
"Phone, 3/01 Bryan 
































131 East 17th Street 


SOLO VIOLINIS] 
THE DAMECK STRING QUARTET 
Residence and Studie 
1377 Lozington Avenue, Rew Tort 

THaNVvon 
Soloist St. Patrick’s Cathedral 


VON DA Vi EC K 
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E - aoa aoe BA SOPRANO 
i CHAPMAN | GOOLD ser 
T 2314 Broadway New York 
H Telephone, 1630 Riverside 
; DU oom 
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| U Instruction 
L ra A iv L I 339 West 23d Street 

"Phone, 2992 Chelsea 
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MELVA CLEMAIRE 5222482 


to Highest Artistic Finish 
Address, care of STEINWAY & SONS, 109 E. 14th St.. New York 


ee SOPRANO 

:TURNER- mA 

Ss Gor West 136th St., New York 

= Phone, 2920 Audubon 

‘>WEIGESTER 2 ssc" 
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862-863 Carnegie Hall, New York 
SOPRANO 








VIOLINS pens oon 1750, CEL tos. : Wm. Urff, 1882. 
T Boquay, 1723 Guanere da Salo, 1§82. {; B. Guadagnini, 1730 VIOLAS 
F. Breton, 1840 A. Stradivarius, 1727. >. Montagnana, 1729. per 
Cc. Di lelot, 1812 D. Techler, 1730. v. Amatus, 1662. G. B. Gabrielli, 1762. 
T x uillaume, 1824 M. Albani, r7or. . Hill, 1809. S. Klotz, 1730. 
Y. Klotz, 1721. P. Guarnerius, 1693. Guarnerius, 1730. U. Amatus, 1679. 
J. B Geedseuind, 1709 F. Strioni, 1793. s Klotz, 1730. G. P. Maggini, 1601. 
| ©. G. Testore, 711. J. B. Vuillaume, 1844. 
s. PFEIFFER & CO., 220 East 86th{[Street, Tel. 4567 oth, ON. ¥. CG. 
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“TI consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 


“A great Piano! It satisfies me completely.”—Pegno. 
** A tone which blends so well with my voice.’””—Semdrich. 





THE BALDWIN COMPANY 
MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 












Its peenless tone 
chasms at once 


ond 
always 


Fart Wayne,/od. 





PIANOS 


Highest Type ot Artistic Instruments 


For the Pianist, the Singer, the Teaseher, 
the Student, the Conservatory, the Ceneer' 


yFactory at NORWALK, OHIO 


Rerernence: The Editor-in-Chief of Tus 
Musicat Courtar 





NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Directors: Cart Hein, Aucust FragMcxe 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 





first beginning to highest perfection Professionals 

Thirty-eight of the most known and experienced] Free advantages to students Harmony lectures 

professors. concerts, ensemble playing, vocal sight reading 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 








AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th St., New York City 
Telephone: 2329 Columbus 


Epcar O. Sitver, President. 


Facuttry, Examiners anp Lecturers 


Mary Fidelia Burt 
Adrienne Remenyi von Ende 


Aibert Ross Parsons Modest Altschuler 
Harry Rowe Shelley Kate S. Chittenden 


Paul Savage William F. Sherman Fannie Greene 
Paul Ambrose Geo. Coleman Gow Daniel Gregory Mason 
H. Rawlins Baker McCall Lanham Leslie J. Hodgson 


Herwegh von Ende 
23d year begins Monday, September 28th, 1908 


KATE S. CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Kenzertgutmann, Munich 

High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhals, Soldat 
Roeger, Emilie Sauret, Wedekind, etc., etc, 

MANAGEMENT of TOURS aad CONCERTS ia GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION FONARD Berlin, W. 
HERMANN WOLFF CONCERT —— 


The World’s G 
Apply f a > M 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 yh Ai ag a - aaa 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Con- 
certs, Hamburg; the Bechstein Hall, Berlin, 
Representative f more than «4 artists, includ 
ing d’Albert, Ysaye, Ansorge, Thiba Kreis 
Sembric Risler Va Ie y Hekking Carref 
Piano and Composition 


HETTNERSTR, 4, 111 


Send for Circulars and Catalogues 














Rerlir I rn Orchestra 


Nikise TO RESOEN 


Principal Agency for Music Teachers 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all selo and al 
chestral instruments SEMINARY: Special training for teachers 
Principal Teachers: HARMONY AND COMPOSITION—Alexander von Fielitz, P. Geyer, Wilheim 
Klatte, Pref. Arno Kieffel, Prof. Philipp Ruefer, t and E bE Taubert, Arthur Wiliner PIANO 








i or 





—dseorg Bertram, Severin Eisenberger, Guenther | denber Hinze-Reinhol 
Hoffzimmer, Emma Koch, Prof. Martin Krause, Pr i — a Frieda Kwast Hodes A, = 
P. Lutzenko, Gustav Poh!i, Prof. Ph. Ruefer, Prof A. Sormann, Theodor Schoenberger, Lu iwig 
Schytte, August Spanuth, Prof. E. E Taubert, P Ww Otto Voss SINGING—Eugen Br 
ger, Frau Marg. Bricger-Palm, Madame Blanche Corel li, Frau Lydia Holim, Karl Mayer (Royal 
Chamber Singer), Alfrede Michel, Frau Prof. Seima Nicklase Kemy pner Sergei Klibansky, Nice 
laus Rothmuehl (Royal Chamber Singer), Dr Pau il Bruns, Ado if Schultze, Wladyslav Seide 
mann. OPERATIC CLASS—N. Rothmuehl. VIOI IN—Prof. Gustay I han Mex Gran 
bers. Theodere Spiering &c.. &c HARP—Franz Poenitz hs AN—Bernhard Irrgang, Roya! 
usic Director CELLO—Erich Hollaender, Eugen Sand bec 
VIRGIL PIANO SCHOOL annexed to the STERN CONSE RV: ATORY, &@ Kant St., Berlin-Char 


ttenburg E - courses for training teachers 
bread and artistic repertoire 
Preepect uses nee be obtained through the Couservatery and the Virgil School Pupils received at 
any tune Ceomsultation heures trom 1: mein = 


Exceptional advantages for acquiring a 








LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








CONSERVATORIES 
t ESTABLISHED 1886 OF MUSIC 
Northside Southside 


2200 St. Lowis Ave. Grand and Shenandoah Aves. 
ST. LOUIS, MO. 


The most reliable, complete and best equipped Maas 
Schools with the strongest and most cempetent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West Fifty teachers—every one an artist 


HERR FELIX HEINK 


The Distinguished Composer and Pianist of the 
STRASSBERGER CONSERVATORIES may be 
secured tor 


LECTURE- RECITALS and CONCERTS 
HERR FELIX HEINE ADDRESS AS ABOVE 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Instructors 








Education from ing to —. Full courses or single branches. Principal 
admission times begim April and Sep Ad granted aleo at other times 





Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 

















MUSICAL COURIER 











STEINWA “ 
PIANOS _ |] “sm 


STEINWAY & SONS are the sibel who make all component parts “THE STRADIVARIUS 


of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. OF PIANOS” 
NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street &Y Y 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 





PRINCIPAL WAREROOMS AND FACTORIES 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


“KIMB Prunes 























CHICAGO, ILL., U. S.A. 














THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER |: in the aici PIANO of today 





It is built to adie the most 
cultivated tastes : : : : : : eer appeal to the most critical musical taste, and are 


= receiving more favorable comment today than any other 
The advantage of such a piano it of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating seater tet of the dicen. Character of Tone, Sympathetic and Responsive Touch, Beauty 
eS Ee a ee and Modernity of cases. 








SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


soHMER BUILDING || VosSe & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 




















Blumenberg Press, 214-218 William Street, and 13-20 Rose Street, New Bork 








